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Henri Matisse
Presentation Outline
Poster #18 & 20 

· Matisse was born on New Year’s Eve in 1869 in northern France.  His parents owned a store.  He grew up without much art in his life.  His father wanted him to become a lawyer so he did.
· When he was 20 he became very ill.  He spent a long time recovering in bed.  His mother bought him paints, brushed and book on how to paint (like Frida Kahlo). He liked it so much he gave up law to be an artist, much to his father’s dismay.  
· Matisse said “The moment I had this box of colors in my hands, I had the feeling that my life was there… I felt as if I had been called.  Henceforth I did not lead my life.  It led me.”
· Entered art school at Academie Julian, couldn’t get into Ecole de Beaux Arts.  Learned to paint masters as was the tradition of the day.  However he was bored with the traditional
?
Remember anyone else like this?  (Seurat)
· Later moved to studio run by Gustave Moureau, who become trusted mentor and friend.  He encouraged Matisse to trust his personal vision over technical competence.
· Moreau would say “Matisse was born to simplify painting” and that he would one day, influence all of western Art.  
· Matisse was also influenced by emerging artists of the time, Impressionists, Van Gogh, and Cezanne.  Paris was exciting place to be during early 1900’s.
· Together with his friends, André Derain and Maurice Vlaminck, they took part in an exhibition.  Their paintings were colorful, vigorous and bold.  Not well accepted.
· Portrait with a Green Stripe was part of exhibition that resulted in the name “Les Fauves” (rhymes with stove), meaning the Wild Beasts.  Portrait of Madame Matisse (on poster 20) is a good example of Fauvism also.
· Matisse never felt tied to one style.  He was open to new ideas and his style changed over the years, you can see various styles on poster 20.  Goldfish, 1911; Portrait of Madame Matisse ,1913; The Purple Robe, 1937; Interior with Egyptian Curtain, 1948, The Snail, 1953
Poster #12 
· Les Fauves was a brief but important period (1905 – 1907).  Important because he soon discovered that what he was interested in was SHAPE and COLOR and simplifying painting.
· From 1905 to 1908 Fauvism dominated the art scene until replaced by Cubism.  Matisse was friends with Picasso.
· He wanted to simplify painting to show the essential character of things that lie beneath the superficial appearances
· Concerned with expression not anatomical details
· Used shape color, line, balance, pattern to create artwork that he said was as “comfortable as a armchair, easy to curl up in and enjoy”  He didn’t want people to see how much work it took to make painting.
· He worked on paintings and redid them many times until it turned out how he wanted.   (Romanian Blouse series, see Matisse, Painter of the Essential by Yolande Baillet)
Poster #6, 17, 13, & 5 

· Experiments with PATTERN, COLOR, SHAPES
· He enjoyed traveling and was inspired by cultural influences he encountered – Algeria, Spain, Italy, Morocco.
· Used PATTERNS (repeated SHAPES) to create his compositions and show movement
· Understood how to balance painting through repeated colors and shapes
?
What influence do you see in La Japonaise:  Woman Beside the Water?  (Impressionists)
Poster #9 & 1
· Favorite themes – still life, flowers, portraits of women and landscapes.  
· He tried to bring the outdoors inside
Poster # 2 & 4
· One of ways to bring the outdoors inside is with paintings looking through a window

· Matisse really liked Alhambra, Moorish palace in southern Spain.  It represented the harmony of nature and art.  Fascinated by continuity of interior and exterior space.
Poster #7, 8, 10 & 15 – Paper cut-outs in Jazz 

· In 1941 Matisse became very ill and was confined to bed or wheelchair for rest of his life.  He could no longer stand to paint so he developed a technique of brilliantly colored paper cutouts arranged and glued on large canvas surfaces.
· He would cut out then have assistants arrange on the wall.  They would move until he was satisfied with placement then it was placed permanently.
· The first extended use of the cutout technique was for a book of 20 picture poems with a hand-written text, Jazz (see copy of book on cart).  Started in 1943 and published in 1947.
· The text of Jazz was carefully drawn and composed to crate what Matisse felt was the visual counterpart of jazz music.  “Jazz is rhythm and meaning.”
· “A pair of scissors is a marvelous instrument.  And the paper I use for my cutouts is magnificent …. I get more and more pleasure out of making cutouts.  Why didn’t I think of it sooner?  I am increasingly convinced that everything one wants to express as a painter or as a draughtsman can be expressed simply by making cutouts.” Henry Matisse, 1955 in Matisse Paper Cutouts by Guichard-Meili, page 49
Poster #16 & 11
· Use cutouts as design MAQUETTES (plans) for other projects – murals, stages sets, ballet costumes, books, magazine, catalogue covers, illustrations, posters, scarves, wall hangings liturgical vestments, roof tiles and stained glass windows
Poster #14 

· Use cutouts as design MAQUETTES (plans) for other projects – murals, stages sets, ballet costumes, books, magazine, catalogue covers, illustrations, posters, scarves, wall hangings liturgical vestments, roof tiles and stained glass windows

· During his later illness a Dominican nun named Sister Jacques nursed him.  In 1948 she asked him to design some stained glass windows for a new chapel, the Chapel of the Rosary in Vence.  Matisse accepted and took control of the entire decoration of the chapel design murals, priest’s robes and the crucifix. (See A Weekend with Matisse)

· Pattern similar to those used for chapel in Nice

· In 1952 he helped to found the Musée Matisse in his birthplace, Le Cateau-Cambrésis

· His last work was dated 1953

· The Snail (poster 20) was one of the last works he did 

· He died on November 3, 1954 at the age of 84

Henri Matisse

French Artist

1869-1954

· Henri Matisse was on the most important painters of the twentieth century.  He wanted his artwork to give people pleasure, and be soothing – kind of like a comfortable armchair you can rest in after a hard day’s work.  Some of his greatest works do just what he wanted; by perfectly balancing simple shapes and beautiful colors, his paintings seem to make you feel good all over.

· Matisse was born on New Year’s Eve in 1869 in northern France at Le Cateau-Cambresis (an old wool-manufacturing town).  His parents owned a general store and his father expected him to either work at the store or become a lawyer when he grew up.  It wasn’t until Henri was twenty years old that he discovered his love for art; while recovering from a very serious illness and his mother gave his a box of paints so he would have something to do.  He discovered that he loved painting so much that he left the law profession to study art.

· Matisse studied art in Paris, France at the Académie Julien at a time when many new styles were emerging.  He learned the style and techniques of the old masters by copying their paintings, he studied the sculptures of Rodin and began making his own sculptures, and he studied the theories and techniques of the Impressionists such as Monet.  Matisse worked with all of these ideas and discovered his own individual style.

· Matisse was known as an Expressionist, along with other artists like Van Gogh, Cézanne, and Gauguin.  They painted their emotional reactions to the community around them and were known for their radical style using bright colors in ways that had not ever been seen before.  Matisse wanted to experiment even more with color, and try using larger shapes and thick lines of paint to make his works more expressive.

· In 1905 Matisse and some artist friends exhibited some very colorful paintings that caused an uproar in Paris.  Because of the shocking appearance of their paintings the group of artists became known as Les Fauves (the wild beasts).  They used very bright, non-naturalistic colors that clashed, with heavy applications of paint and distorted and flattened forms.  Even though the Fauve period was short, their experiments with color were very influential on 20th century art and influenced artists to be highly expressive with color.

· Matisse always used shapes from nature such as human forms, plants, flowers, and animals.  He began repeating his shapes over and over again to create patterns and used these patterns and repetition to create his compositions and the movement within them.  He also added decorative lines and colorful patterns not only to express emotions but also to create paintings people would enjoy.

· Some of Matisse’s favorite subjects were women, flowers, landscapes and still lifes.  He especially loved gardens and wanted to bring his gardens inside; he did this by using devices in his paintings such as looking through a window or into an image reflected in a mirror.

· Gustave Moreau, an art teacher, once said that Matisse was “born to simplify painting”.  Over his lifetime, Matisse did just that.  He gradually used more simple, flat shapes, blocks of pure color, and simple lines.  Everything in the painting appeared flat but the simplicity conveyed a great depth of expression while being calm and tranquil.

· In 1941, Matisse became seriously ill and as a result was confined to bed or a wheelchair for the rest of his life.  However, this did make him give up!  He decorated his room like a garden and brought the inside in to keep his spirits high.  He did these drawings on the walls and ceiling by using a piece a charcoal attached to a fishing rod.

· He also created a new art form called “cut-outs”.  Using large scissors, he cut shapes out of brightly colored paper – dancers, acrobats, clowns, birds, animals, plant forms, fish and flowers.  He had assistants who pinned the cut papers to the wall, shifting them around until Matisse was satisfied with compositions.  He created some of his most exciting work ever using this method; he said it was like drawing with scissors and sculpting with color.  

· He also used his cut-outs as design maquettes or plans for a wide variety of projects including mural paintings, stage designs, books, catalogue covers, posters, wall hangings, stained glass windows and liturgical vestments.

· Henri Matisse died at the age of 84, working until the day he died.  He loved to create and his work is what made him the most happy.  He believed that the purpose of pictures was to give pleasure and peace.

Vocabulary

Expressionism
color

shape

pattern
  decorativeness
    maquette

Fauves

flatness
repetition
simplicity
  cut-outs    

    collage

Resources

Children’s Books (non-fiction) – Matisse, Painter of the Essential, Yolande Baillet; Henri Matisse, Mike Venezia; Henri Matisse, Ernest Raboff (Art for Children Series); Henri Matisse: Drawing with Scissors, Jane O’Connor; Meet Matisse, Nelly Munthe; Famous Artists: Matisse, Antony Mason; Henri Matisse, Albert Kostenevich; A Weekend with Matisse, Florian Rodari; Who and When? The 20th Century: Pre-1945, Artists, Writers, and Composers, Sarah Halliwell, Lives of the Artists: Masterpieces, Messes (and What the Neighbors Thought), Kathleen Krull

Children’s Books (fiction) – When Pigasso met Mootisse, Nina Laden; A Bird or Two, A Story about Henri Matisse, Bijou Le Tord

Other Books – Jazz, Henri Matisse; The Essential Henri Matisse, Ingrid Schaffner; Matisse, José Marie Faerna (Great Modern Masters Series); Matisse, John Jacobus; Matisse: The Wonder of Color, Xavier Girard; Matisse, Jean Selz; The Cut-Outs of Henri Matisse, John Elderfield; Matisse Paper Cutouts, Jean Guichard-Meili; Henri Matisse, Paper Cut-Outs, Jack Cowart; Henri Matisse: A Retrospective, John Elderfield

Web Sites – www.ibiblio.org/wm/paint/auth/matisse/, www.artchive.com/artchive/M/matisse.html, www.artcyclopedia.com/artists/matisse_henri.html, www.henri-matisse.com, www.musee-matisse-nice.org, www.abcgallery.com/M/matisse/matisse.html, www.geocities.com/Paris/LeftBank/4208/, www.cgfa.sunsite.dk/matisse/index.html, www.ocaiw.com/catalog/index.php?lang=en&catalog=pitt&author=530&page=1, 

 HYPERLINK "http://www.nytimes.com/learning/general/onthisday/bday/1231.html" 
www.nytimes.com/learning/general/onthisday/bday/1231.html (Obituary)

The Fauves – www.nga.gov/feature/artnation/fauve/index.html  
Viewing Art Locally

The National Gallery of Art (DC) – Beasts of Sea, La Négresse, Large Composition with Masks (30’ long), Open Window, Collioure, Pianist and Checker Players 
The Phillips Collection (DC) – Interior with an Egyptian Curtain; The Studio, Quai Saint-Michel

Baltimore Museum of Art (MD) – Blue Nude, Pink Nude, Seated Odalisque, Left Knee Bent, Ornamental Background, Checkerboard, Odalisque with Green Sash, The Purple Robe

The Philadelphia Museum of Art (PA) – The Blue Dress, Interior at Nice, The Moorish Screen, Woman in Blue (The Large Blue Robe and Mimosa)

The Metropolitan Museum of Art (NY) – Promenade Among the Olive Trees, Nude in an Armchair, Nasturtiums and “La Dance”

The Museum of Modern Art (NY) – The Moroccans, The Red Studio, The Dance, The Piano Lesson, Memory of Oceania, Goldfish and Sculpture, Blue Window

And Many, Many More!

 
 
 
Henri Matisse

Projects

Drawing with Scissors - Paper Cutouts (Papier découpé)

Materials

12 x 18 colored construction paper for background

8 ½  x 11 sheets of brightly colored paper

glue sticks/glue

scissors

Directions

1. Select a theme, either from the list or make up one.

2. Demonstrate cutting tips and techniques.  We will cut various shapes both geometric and organic to make our collage.  Collage means “to paste”, concept of collage developed during early 1900’s by Picasso.

3. Cutting tips and techniques

a. DO NOT DRAW FIRST, we are “drawing with scissors”.  Think about the shape then start cutting.  Let your scissors guide you.

b. Move the paper not the scissors

c. Cut on fold to create symmetry. 

d. Fold paper to cut repeated pattern

e. Keep both the cutout shape (POSITIVE IMAGE) and the remnant (NEGATIVE).  Matisse used both in his works.

4. Cut out various shapes of different colored paper.

5. Place shapes on large paper without glue.  Arrange them until you have a pleasing arrangement.  Don’t fill up too much or make too busy.

6. Once you’re satisfied with layout, glue down pieces for your finished work of art.

Paper Cutouts Alternate – with Language Arts tie-in, a personalized version of Jazz 

Directions

1. Speak with teacher in advance.  Have the class each write a poem, having them keep in mind distinct images that could be used to illustrate the poem.

2. For cutouts, fold 12 x 18 paper in half.  

3. Write the poem on the inside right side.  

4. Decorate the rest (front, back and remaining inside) with cutouts that reflect imagery from the poem.  

5. They can give it a title if they want.  

Themes

Vegetables

Fruit

School

Under The Sea

Animals

Sports

Summer

Winter

Circus

Colors

Shapes

Nature or plants

Stars and planets

Things that fly

Things that crawl

Farm or barnyard animals

Art supplies

School supplies

Gizmos and gadgets

Playgrounds

Math facts

Games

Birthdays

Parties

Months or seasons

Instant Fauvism – Famous Artists – Matisse, page 11 

Become a Fauve!  Compare the Fauve style with realistic style.  


Materials

12 x 18 drawing paper

tempera paints

paint brushes

Directions 

1. Fold the paper in half so that you have a dividing line down the middle.  

2. Choose a simple subject, such as a tree; draw it in the center of the page so that the middle of the page divides your subject in two.  

3. Paint one side of it with realistic colors.  Paint the other side in the Fauvist style, with crude, thick outlines in unexpected colors.  

4. Experiment with different combinations of color.  What is the effect of using complementary colors next to each other?  The colors have a stronger effect when placed next to their complementary color (remember Seurat, color wheel).

Focus on characteristics of Fauvism -  

· bright, bold colors and shapes applied in rapid, vigorous brushstroke

· color represented the inner qualities of item not how it appears in nature

· Used primary and secondary colors

· Images are flat and have little perspective

· Large areas of flat color

GRACE Art Library
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April – Henri Matisse
Children’s books – non-fiction 

Matisse, Painter of the Essential, Yolande Baillet

Henri Matisse, A. G. Kostenevich

Henri Matisse, Ernest Raboff

A Weekend with Matisse, Florian Rodari 
Henri Matisse : Drawing with Scissors, Jane O'Connor

Matisse, Mike Venezia

Famous Artists:  Matisse, Antony Mason

Meet Matisse, Nelly Munthe

Children’s books – fiction 

When Pigasso met Mootisse, Nina Laden

A Bird or Two: A Story about Henri Matisse, Bijou Le Tord

Adult books – non-fiction 

Jazz, Henri Matisse

The Cutouts of Henri Matisse, John Elderfield

Henri Matisse, Paper Cut-Outs, John Cowart, Jack Flam, Dominique Fourcade, John Hallmark Neff

Matisse Paper Cutouts, Jean Guichard-Meili
Matisse, John Jacobus

Matisse, José Maria Faerna

16 books in total

Henri Matisse
Inventory Notes
 
#1
Portraits of Women


Odalisque with Striped Dress, 1937, oil on canvas, 15 x 18”


Private collection, Los Angeles

#2
Through a Window


Window in Tahiti, 1936. cartoon for tapestry, 89 x 68”





upper left


Musée Matisse, Nice-Cimiez

Painted 5 years after a trip to Tahiti.  A cartoon is a design for a tapestry that is painted then transferred to the tapestry design.


The Blue Window, 1913, oil on canvas, 51 ½ x 35 ⅝”





upper right


Museum of Modern Art, New York


The Window, 1916, oil on canvas, 57 ½ x 46”






lower left


Detroit Institute of Arts, Detroit


Large Interior, Nice, 1918-19, oil on canvas, 52 x 35”





lower right


Art Institute of Chicago

#3
Born to Simplify

Lemons Against a Fleur de Lis Backgoround, 1942, oil on canvas, 28 ⅞x 24 ⅛”


upper left


Museum of Modern Art, New York


The Piano Lesson, 1916, oil on canvas, 8’ ½” x 6’ 11 ¾ “





upper right


Museum of Modern Art, New York


The Rumanian Blouse, 1940, oil on canvas, 36 ¼ x 28 ¾ “




lower left


Musée National d’Art Moderne, Paris


Memory of Oceania, 1953, paper cut out, 9’4” x 9’4 ⅞”





lower right


Museum of Modern Art, New York

#4
Interior with a Phonograph, 1924, oil on canvas, 34 ⅝” x 31 ½” 


Private collection
 

#5
Seated Odalisque, Left Knee Bent, Ornamental Background and Checkerboard, 1928


oil on canvas, 

 
Baltimore Museum of Art, Baltimore

#6
Experiments with Pattern and Color
La Japonaise:  Woman Beside the Water, 1905, oil and pencil on canvas, 13 ⅞ x 11 ⅛ “

upper left

Museum of Modern Art


View of Collioure and the Sea, 1911, oil on canvas, 23 ⅞ x 19 ⅝”




upper right


Museum of Modern Art


Still Life with a Red Carpet, 1906, oil on canvas, 35 X 45 ¾”




lower 


Musée des Beaux Arts, Grenoble, France

#7
Jazz:  Rhythms of Color and Shape
The Lagoon, 1944, cut paper illustration, 16 x 23 ¾ “





upper


The Cowboy, 1943-44, cut paper illustration, 16 ⅝ x 25 ⅝”
“



middle


The Toboggan, cut paper illustration, 1943, 12 ¾ x 11 ⅜”




lower 

#8
 Jazz:  Circus Theme, published 1947

The Sword Swallower, 1943 – 44, cut paper illustration, 14 ⅛ x 10 ⅝” 



upper left


The Codomas (Trapeze performers), 1944, cut paper illustration, 16 ⅝ x 10 ⅝”


upper right


The Horse, The Equestrienne and The Clown, 1943, cut paper illustration, 16 ½ x 25 ¾ “

lower left


The Clown, 1943, cut paper illustration, 16 ⅛ x 12”





lower right

 

#9
Still Life
 
Goldfish, 1911, oil on canvas, 57 ⅞ x 35 ⅝”






upper left


Pushkin Museum of Fine Arts, Moscow, Russia


Basket of Oranges, 1912, oil on canvas, 37 x 32 
⅝”





upper right


Musée Picasso, Paris


Red Interior: Still Life on a Blue Table, 1947, oil on canvas, 45 ⅝” x 35”



lower left


Kunstsammlung Nordrhein-Westfalen, Düsseldorf


Pot of Geraniums, 1912


 






lower right

#10
Icarus, 1943, cut paper illustration for Jazz, 16 ⅝ x 10 ⅝”

#11
Matisse:  The Cut-Outs

Chinese Fish, 1951, cut paper, 75 11/16 x 35 ⅞”






left


Private collection


The Beasts of the Sea, 1950, cut paper, 116 ⅜ x 60 ⅝”





middle


National Gallery of Art, Washington D.C.


Maquette for Nuit et Noel, 1952, cut paper, 123 1/8 x 53 ½ “




right


Museum of Modern Art, New York

#12
Goldfish, 1911, oil on canvas, 57 ⅞ x 35 ⅝” 




            
          


Pushkin Museum of Fine Arts, Moscow, Russia

#13
The Purple Robe and Anemones, 1937, oil on canvas, 


Baltimore Museum of Art, Baltimore

 

#14
La Vis (The Wine Press), 1951, 68 ⅞ x 31 ¼“


Private collection

#15
Henri Matisse:  Jazz, published 1947

The Funeral of Pierrot, 1943, cut paper illustration 





upper left


The Circus, 1943, cut paper illustration







upper right


Destiny, 1943-44, cut paper illustration







lower left


The Swimmer in a Pool, 1944, cut paper illustration





lower right

 

#16
Matisse, The Cut Outs 

Polynesia, The Sea, 1946, 77 3/16 x 123 ⅝”






upper

Mobilier National, Paris on loan to Musée d’art Moderne, Paris

Beasts of the Sea, 1950, collage on canvas, 116 ⅜ x 60 ⅝”




middle left

National Gallery of Art, Washington

Woman with Amphora and Pomegranates, 1953, collage on canvas, 96 x 37 ⅝”


middle right

National Gallery of Art, Washington

La Négresse, 1952, collage on canvas, 178 ¾ x 245 ½ “





lower

National Gallery of Art, Washington

#17
Experiments with Patterns and Shapes


Still Life with Eggplants, 1911-1912, tempera, 82 ¾ x 96 ⅜” 




upper left


Musée des Beaux Arts, Grenoble, France


Plum Blossoms with Green Background, 1948, oil on canvas, 45 
⅝ x 35”



upper right


Private collection, New York


Harmony in Red, 1908-1909, oil on canvas, 69 ¾ x 85 ⅞”




lower left


The Hermitage, Leningrad

Woman Seated in an Armchair, 1940
 






lower right

 
#18
This painting shocked the world


Portrait with a Green Stripe, 1905, oil on canvas, 16 x 12 ¾”


The Royal Museum of Fine Arts, Copenhagen

#19
Interior: Flowers and Parakeets, 1924, oil on canvas, 46 x 29 ⅝”

Baltimore Museum of Art

#20
Know the Artist: Matisse


The Purple Robe, 1937, oil on canvas, 28 ¾ x 23 ¾” 





upper


Baltimore Museum of Art

The Snail (L’Escargot), 1953, gouache on cut-and-pasted paper, 112 ¾ x 113” 


lower left

Tate Gallery, London


Portrait of Madame Matisse, 1913, oil on canvas, 57 x 38 ” 



            lower middle left


Hermitage, St. Petersburg, Russia


Goldfish, 1911, oil on canvas, 57 ⅞ x 35 ⅝” 




            
          lower middle right


Pushkin Museum of Fine Arts, Moscow, Russia

Interior with and Egyptian Curtain, 1948, oil on canvas, 45 ¾ x 35 ⅛”



lower right

The Phillips Collection, Washington, D.C.
