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Georges Seurat

Presentation Outline

Poster #15, George Seurat’s Bathing Place, Asnières
· Seurat was born in Paris on December 2, 1859.  Paris was the center of art at that time.

· His mother came from a family of artists, sculptors and jewelers.

· Seurat was only 14 when Monet and the other Impressionists had their first exhibit.

· Seurat grew up in a quiet middle-class family.

· He began drawing lessons when he was 16 at a local school.

· At age of 18 he was admitted to École des Beaux-Arts, one of the world’s most prestigious art schools.  There he was encouraged to copy the Old Masters to learn how to draw.

· After spending the day in the art studio studying art in the traditional manner, Seurat would go to the library and spend time reading books about art and science.  One of his favorite authors was Charles Blanc, who believed art and science should be combined.  Seurat spent a lot of time thinking about this. 

· After 18 months at Beaux Arts, Seurat left because he felt they couldn’t teach him what he wanted to learn.  

· In 1879, he attended the Fourth Impressionist Exhibition and was intrigued by their use of color, but he deplored their lack of structure, substance and composition.

· In 1879, he also spent a year in the army.  He was sent to a small town on the French coast.  He returned to Paris in 1880.  

· Seurat rented an art studio and started to experiment with his theories about color.  Luckily his father gave him a monthly allowance that allowed him to focus on his art and not have to worry about having to “earn” a living.

· He used scientific ideas he discovered about color, lines and shapes in his art.
· In 1883, one of his paintings, Portrait of Aman-Jean (a friend) was selected to shown at the Salon, the most prestigious art exhibit in Paris 
· Bathing Place, Asnières was Seurat’s first major painting. He began the painting in 1883 but did many studies for it.  

Poster  #1, Bathing Place, Asnières

?    What do you think people thought about this painting?  Why was if different?

· It was very large (6’x10’) which was different from the style of the day.  Paintings of everyday things had been done, but not typically on a large scale.

· It was painted with a variety of descriptive brush strokes.  

· A class-conscious representation of contemporary life, it show lower middle-class male clerks and shopkeepers enjoying themselves on the banks of the Seine in this industrial suburb of Paris, while factories spew forth smoke in the background.

· Unlike Impressionists, painting was done in studio.  Studies were done outdoors

Poster #3, Traditional, Impressionism, Neo-Impressionism

· Traditional – no strong colors, natural soft muted colors.  Subjects were portraits, history of mythology

· Impressionists – wanted to capture the world around them while focusing on natural light.  Technique was short, choppy brushstrokes of pure (not mixed) color.  Subjects were everyday scenes.

· Seurat believed that the Impressionists had achieved great results by using pure color but they muddied their paintings by overlapping the pigments and mixing them

· Neo-Impressionists – sought to paint natural light through use of optical mix of color.  Used pure color in new ways

· Seurat invented style called Pointillism or Divisionism (the term he preferred).  

· He discovered that from a distance, small dots of different colors blended together – an effect called optical mixing.  He developed a technique based on this theory, called divisionism or pointillism, where instead of mixing his colors on the palette, Seurat placed thousands of tiny, separate dots (known as the pointillist dot) of unmixed color side by side on the canvas; the colors would then mix in the eye of the viewer without losing their brilliance.

?    Remember how we sometimes discuss how the color of a painting makes us feel?

· Surreat believed that color and line could change our moods

· dark or cool colors (blue or purple) make us feel sad 

· light or warm colors (yellow or red) make us feel cheerful

· The angle of a line also makes a difference – upward-slanting lines express happiness, horizontal lines suggest calm, and downward sloping lines create a sad effect.

Poster #7, Sunday Afternoon on La Grande Jette and Poster #8, Studies for a Sunday Afternoon on La Grande Jette 

· See his style evolving in the studies

· Huge painting, 7 x 10

· The painting was exhibited at the 1886 exhibition was greeted with scorn.  Ironically, many of the older, original Impressionists didn’t like Seurat’s work

· Many critics didn’t like it either, they thought it was too stiff and mechanical

?    What do you think?

· Seurat didn’t care, he knew that it capture the feeling of a beautiful sunny day that shimmered with sunlight.

· Notice frame of dots surrounding the painting.  Notice how he carries the idea of complementary colors into the frame and the frame changes color depending on the color of the painting that it’s touching.

Poster #14, Details from Seurat’s Paintings 

· Again see his style evolving from Bathers, still impressionist influence, to Pointillism on right in Port-En Bessin and Circus
Poster #5, Seine at La Grande Jette, 1885
· People along the river was one of Seurat’s favorite subjects

Poster #2, La Maria, Honfleur, 1886
· Spent the summer at Honfleur

Poster #9, Port-En Bessin, 1888
Poster #6, George Seurat
· Portrait on left is of his friend Paul Signac

· Seurat also discovered that the way he used lines and shapes in a painting could give the viewer different feelings – happy, calm, sad

?    What feelings do you get from Le Chahut, 1890, upper right?

· The dancer’s legs and musicians arms are all pointing up to create a happy, fun feeling

· Young Woman Powdering Herself, 1890,  This was Seurat’s girlfriend and mother of his son

· Only large portrait he ever did

Poster #12, The Circus, 1890-1891,

· The last painting he did

· Some people said Seurat could only paint landscapes so he looked for something to paint where people were the focus.  He chose the circus, a popular activity in Paris at the time

· Seurat got sick and died suddenly in 1891 at the age of 31.  His infant son also died from same sickness 10 days later.

· In his short life, he left 6 sketchbooks, 407 drawings, 163 croquetons (small oil paintings on wood panels), and 42 paintings, 7 of which are considered to be major works of art.

Poster #13, Followers of Seurat

· See his influence on those that followed him

· Paul Signac – friend and contemporary of Seurat.  He developed Pointillism with him, but many critics say he doesn’t get enough credit

· Roy Lichenstein

Poster #10, Pointillism Pictures

· One of later paintings, The Sideshow”
· Intro to project

Georges Seurat

French Artist

1859-1891
· Georges Seurat is considered the leading artist of the Neo-Impressionist movement of the late 19th century.  As a painter he radically altered the course of Impressionism by perfecting a brush stroke and technique different from that of Monet or Renoir while representing the objects in a more abstract manner than Degas or Manet.

· Seurat was born in Paris on December 2, 1859 to a middle class family; his mother came from a family of artisans and his father was a legal official.  His family was well off and able to provide him with financial support, which meant that, unlike his fellow artists, Seurat could concentrate on developing his art in the way he wanted without worrying about having to sell pictures.  Seurat, like his father, was a very quiet and secretive man who was also very serious and intense by nature. 

· Seurat began taking drawing lessons when he was 16 years old; and at the age of 18 he was admitted into the École des Beaux-Arts, one of the world’s most prestigious art schools that prided itself for teaching traditional art.  Seurat, however, was not a traditional artist; he was more interested in reading about art and science and learning about how the two could be combined and art could be achieved through a scientific method.  After 18 months of study and viewing an art exhibit that changed his life, the Fourth Impressionist Exhibition, Seurat left the École to work on his own and experiment with a style he could call his own.  

· He believed that the Impressionists had achieved great results by using pure color but they muddied their paintings by overlapping the pigments and mixing them. Seurat, a Neo-Impressionist, continued his scientific research about color and discovered that from a distance, small dots of different colors blended together – an effect called optical mixing.  He developed a technique based on this theory, called divisionism or pointillism, where instead of mixing his colors on the palette, Seurat placed thousands of tiny, separate dots (known as the pointillist dot) of unmixed color side by side on the canvas; the colors would then mix in the eye of the viewer without losing their brilliance.

· Seurat also believed that the elements of a painting had a psychological effect on the viewer.  He believed that color and line could change our moods – dark or cool colors (blue or purple) make us feel sad and light or warm colors (yellow or red) make us feel cheerful.  The angle of a line also makes a difference – upward-slanting lines express happiness, horizontal lines suggest calm, and downward sloping lines create a sad effect.

· Unlike the Impressionists, Seurat created his monumental sized paintings entirely in the studio, not outside.  His very methodical approach using dots required a lot of patience and his paintings sometimes took years to complete.  The only work he would do outside were many months of smaller, preliminary sketches and drawings done as studies for a painting.

· Seurat even painted a frame of dotted colors around many of his pictures; he thought the traditional gold frames would detract from the colors in his pictures.  These dots were not evenly distributed and he often used complementary colors in the borders to best show off the colors used in his paintings.  For example, if a dark green from the picture touches the border, then he used more red dots in the border; or where orange touches the edge, he used more blue dots.

· Many of the Impressionist artists, such as Monet and Renoir, did not approve of Seurat’s work.  They did not want to be grouped with artists who worked in a structured, scientific method as Seurat did.  Even when Seurat’s paintings were exhibited in the Eighth Impressionist Exhibition in 1886, which was also the last Impressionist exhibition, many of the others refused to be associated with the “offending” art and wanted it set apart from their own.  Monet and Renoir refused to be a part of the show altogether.

· Seurat died suddenly, at the very young age of 31, of diphtheria.  Seurat didn’t leave many paintings behind because each one took so long to complete, however his work influenced many artists such as Paul Signac, Camille Pissaro and Roy Lichtenstein and some 20th century styles of art including Cubism and Abstractionism.  Paul Signac wrote, “Some critics say that Seurat didn’t leave a life’s work behind him, but it seems to me that, on the contrary, he gave what had to give, and gave it admirably.  He would certainly have painted many more pictures, and made further headway, but his task was completed.”  His vibrant dots of color continue to dazzle us today.

Vocabulary

Impressionism

Neo-impressionism

divisionism


pointillism

pointillist dot


optical mixing

complementary colors

Resources

Children’s Books – Georges Seurat, Mike Venezia; Georges Seurat, Paul Flux; Impressionism and Post-impressionism; Artists, Writers and Composers, Sarah Halliwell; Monet and the Impressionists for Kids, Carol Sabbeth

Other Books – Seurat, Pierre Courthion; Georges Seurat, Norma Broude (Rizzoli Art Series); Seurat, John Rewald; Seurat, Alexandrian; Post-Impressionism, Colin Wiggins (Eyewitness Art Series); Color and Meaning, John Gage
Web Sites – www.artcyclopedia.com/artists/seurat_georges.html, www.allaboutartists.com, www.artchive.com/artchive/S/seurat.html, www.ibilio.org/wm/paint/auth/seurat.html, www.nga.gov, www.metmuseum.org, www.arthistory.about.com/cs/names_ss/p/seurat.html, www.nationalgallery.org.uk/cgi-bin/WebObjects.dll/CollectionPublisher.woa/wa/artistBiography?artistID=655 

Viewing Art Locally

The National Gallery of Art (DC) – The Lighthouse at Honfleur, Seascape at Port-en-Bessin, Normandy; Study for “La Grande Jatte”; Study after “The Models” (drawing)

The Phillips Collection (DC) – The Stone Breaker, First Study for “The Side Show” (drawing)

The Metropolitan Museum of Art (NY) – An Afternoon at La Grande Jatte (Study for La Grande Jatte), The Side Show (La Parade), The Artist’s Mother (drawing), Lady Fishing (drawing)

The Museum of Modern Art (NY) – Fishing Fleet at Port-En-Bessin; Evening, Honfleur; Stone Breakers (drawing); Seated Woman (drawing); At The “Concert Européen” (drawing)
Georges Seurat
Projects

Pointillism Pictures – We will be creating a small painting in the pointillism style.  Children will have a choice of either a fruit still life or simple landscape.  

Materials

White drawing paper, cut into 6 x 9

Tempera paints – limited colors – red, yellow, blue, white, black

(Markers are optional if under time constraint or for younger children, same colors)

Q-tips

Paint cups or paper plates

Still life – various fruit

Advance Prep

Prepare small amounts of paint, either in paint cups or an assortment on a paper plate.  Put 1 or 2 q-tips in each color.  

Review ideas of Pointillism – small dots of pure color.  Do not paint in the traditional manner.  Do not mix the colors.  Each q-tip should only be in 1 color. For example, if you want to make orange, use alternating dots of yellow and red.

Directions

1.
If they want to practice with dots, have them do on scrap piece of paper before they start.

2. Lightly sketch outline of drawing.

3. Instead of painting in traditional manner, use q-tips of colors to make small dots of color close together.  Don’t overlap.  

4. Keep in mind that colors will blend as you stand back from the work.  Periodically stand back and look at work

5. Vary the dots – use small dots (can take the cotton off the q-tip), big dots, light dots, dark dots, dots far apart and dots close together. 

6. When complete, step back and look at your work.

IMPORTANT

Please collect all projects at the end of your class.  Once they have dried, please put them in a plastic bag with the class name.  We will be hanging all work in March to celebrate Youth in Art Month. 

GRACE Art Library
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February 2004 – Georges Seurat
Georges Seurat, Mike Venezia

Georges Seurat, Paul Flux

Impressionism and Postimpressionism, Sarah Halliwell

Georges Seurat, Norma Broude (Rizzoli Art Series)
Georges Seurat, Pierre Courthion

Seurat, John Rewald

Seurat, Alexandrian

Post-Impressionism, Colin Wiggins (Eyewitness Art Series)

Color and Meaning, John Gage

Georges Seurat
Inventory Notes
 
#1
Bathing Place, Asnières, 1883-1884, oil on canvas, 79 ¼ x 118 ⅛”

The National Gallery, London

This was Seurat’s first major painting.  It took two years to paint.  He did many studies for this painting.  It was painted with a variety of descriptive brush strokes.  A class-conscious representation of contemporary life, it show lower middle-class male clerks and shopkeepers enjoying themselves on the banks of the Seine in this industrial suburb of Paris, while factories spew forth smoke in the background

#2
La Maria, Honfleur, 1886, oil on canvas, 20 ¾  x 25”, 

National Gallery, Prague

#3
Traditional, Impressionism, Neo-Impressionism

Impressionism – Claude Monet, 1840-1926


?, Claude Monet








upper left


?, Claude Monet








Middle left


Neo-Impressionism – Georges Seurat


Port-en-Bessin, Outer Harbor at Flood Time, George Seurat, 1888


upper right


Traditional – Courbet, 1819 – 1877






lower

Beach at Etretat, Courbet, 

#4
MISSING

#5
Seine at La Grande Jette, 1885, oil on canvas, 21 5/8 x 31 7/8”

Musée Royaux des Beaux-Arts de Belgique, Brussels

 

#6
George Seurat
Portrait of Paul Signac, 1889-90, conté crayon, 13 ½ x 11”



upper left

Private collection

Seurat’s palette









upper middle

Evening, Honfleur, 1886, oil on canvas, 25 ¾ x 32”




lower left

The Museum of Modern Art, New York

Le Chahut, 1890, oil on canvas, 66 ½ x 55 ½”





upper right

Rijksmuseum Kröller-Müller, Otterlo, The Netherlands

Young Woman Powdering Herself, 1890, oil on canvas, 37 ½ x 31 ¼”


lower right

Courtauld Institute Galleries, London

The model for this was Madeleine Knobloch, which whom Seurat had a child.  The child died soon after Seurat from the same 

#7
Sunday Afternoon on La Grande Jette, 1884-1886, oil on canvas, 82 3/16 x 121 ¼”

The Art Institute of Chicago 
#8
Studies for a Sunday Afternoon on La Grande Jette
?










Left

?










Upper right

?










Lower right

 

 

#9
Port-En Bessin, 1888, oil on canvas, 26 ⅜ x 33 ¼” 


The Minneapolis Institute of Art

 

#10
Pointillism Pictures


Pointillism Picture – project







upper

The Sideshow (La Parade), 1887-88, oil on canvas, 39 ¼ x 59”



lower

Metropolitan Museum of Art, New York

#11
Studies in Black and White
 










Upper left












Upper middle

75Lady with a Parasol (study for “La Grande Jette”), 1884-85



Upper right

78 Landscape with Dog (study for “La Grande Jette”), 1884-85



Lower left

185 Eden Concert, 1887-88







Lower right

 

#12
The Circus, 1890-1891, oil on canvas, 73 3/16 x 60 3/16”


Musèe d’Orsay, Paris 
 

#13
Followers of Seurat


Roy Lichtenstein








Upper left


Van Rusenberg









Upper right


Jeanne Selmershein Desgrange







Lower left


Paul Signac









Lower right

#14
Details from Seurat’s Paintings

Detail from Bathing Place, Asnières






left


Detail from Port-En Bessin 







upper right


Detail from The Circus








lower right

#15
George Seurat’s Bathing Place, Asnières, One of Six of His Major Works


Photo of George Seurat, 1890s







upper left


Seated Boy Nude, conté crayon & Study for Bathing Place, Asnières, oil on wood

upper right


Detail of boy from Bathing Place, Asnières





lower right


Bathing Place, Asnières








lower right
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