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Maurice Prendergast

Presentation Outline

Poster #16, Maurice Prendergast and his Book Illustrations

· Born in 1859 in St. Johns, Newfoundland Canada.  His parents were of modest means 

· In 1861, the family fell on hard times and moved to Boston to be near Mrs. Prendergast’s family

· Prendergast completed the standard schooling of 8 years and started working at the age of 14, in 1872.  He worked in a dry-goods store and leter became the assistant to a painter of show cards.

· By 1886 he had become a designer of show cards, equivalent to today’s graphic artist or commercial artist.

· In ? he went to England with his brother which gave his the itch to travel.

· He enjoyed skteching in his free time but he had no formal art training until 1891.

· In 1891 he went to Paris and attended Académie Colarossi and later Académie Julian.

· His real training however, was on the streets on Paris and influences of various Impressionists artists in Paris

· He was particularly influenced by Georges Seurat, Paul Cézanne, Paul Gauguin.

· He returned to Boston in 1894/95.

· He developed his own styled based on influences.  

· He continued to work as “graphic artist” to supplement his income.  These illustrations are part of that work.

· His brother Charles was also an artist.  He was a frame and furniture maker, made frames for Maurice’s paintings.  After his brother died, he tried his hand at painting.

· Strong link between Boston and Paris at this time.  Lilla Cabot Perry, promoter of Monet.
· Prendergast used 3 mediums – paint (watercolor (primary) & oil paint), book illustrations, monotype

· Style varied through the years but constants were subject matter & mood.  Let’s discover them

[Subject – people strolling parks, streets or beaches, Mood – calms, peaceful, joyful]
Poster #3, Woman Pushing a Perambulator, 1895-97 & Poster #4, Maurice Prendergast used Watercolor

?
What’s a perambulator? [British term for baby carriage]

?
What medium did he use here? [watercolor]

-
Most of his painting was watercolors, but he did also use oil paint

?
Where do you think he painted this painting, in his studio or outside?? [outside]

-
He followed Impressionist style to paint outdoors.  This type of painting outside was called “au plaine aire”
?
Why are watercolors best for painting outdoors? [clean with water, dry quickly, ]

-
Typical for first style – Impressionist influence, 1894 – 1906

Poster #1, Children on a Raft, 1896 

?
What would you say his subject matter was?  [people strolling in parks, streets or beaches]

· He captured everyday life, outside!
· Style changed over the years, but constants were subject matter and mood
?
What mood do you feel?
[calm, peaceful, joyful] 

· He captured everyday life, outside!
?
Does this remind you of another artist that we studied last year?
[Monet – reflections]

-
Show Impressionistic influence – short, choppy brushstrokes, reflecting light, lack of detail in figures – allows viewer to create “impression” of the scene
Poster # 9, Monotypes; Poster #10, Monotypes; Poster #7, Monotypes of the Circus

· Another mediaum Prendergast used was printing, specifically the monotype

· Poster 9 explains the process.  Printing process that makes only 1 print

· Created over 200 monotypes from 1895 – 1902

· Monotypes are simpler and more intimate than larger works

· Assumed that since very spontaneous & casual that these were not intended as final works of art but were preliminary excercises to see how a sketch might look.

· Prendergast was very skillful at technique and very successful with them

· Many of the monotypes were included in various exhibits

Poster #2, Bridge of Paglia (La Ponte della Paglia), 1898-99, completed in 1922 

· At the Phillips Collection here in Washington

· went to Europe again in 1898-1899 – to Paris, beaches of St. Malo, Italy

· If a work didn’t sell immediately would continue to work on it “peck away at it”

?
How is this different from earlier works?  [darker]

?
Do you notice any particular item he liked to paint? [umbrellas or parasols]

-
Notice how often you see these in future paintings

Poster #6, Maurice Prendergast, American Artist, 1858-1924
· Representative of 2nd phase of work, 1907 – 1913 
· You see influences of French Impressionists

· Pointillism, dots of color – Georges Seurat
· Blocks of color – Paul Cézanne
· Lines of color - Henri Matisse 
· Part of group called “The Eight” who had their first exhibit in 1908.  The Eight was led by Robert Henri and broke with academic tradition of the day and proposed that painting be connected to everyday life.
· Many considered Prendergast to be most original amongst “The Eight”
 Poster #13, Maurice Prendergast

· Notice how color changes from this one to next one.

· Same subject – mostly women

Poster #12, Maurice Prendergast & Poster #8, The Swans, 1914-1915

· Representative of 3rd phase, 1914 – 1924 – more symbolic subject matter – female figure, horse & riders, swans
Optional – Compare & Contrast

Poster #11, Compare the Perspective in these two paintings
· Figures Under the Flag, ca 1900 – 1905, 

· Woman in Green Dress
Poster 14, Compare and Contrast these two paintings

· Rocky Point,
 









· Summer Hotel, Maine
 








Maurice Prendergast

American Artist

1858-1924
· Maurice Brazil Prendergast was born in St. John’s, Newfoundland on October 10, 1858.  His family was of the middle class, his father employed as a grocer.  In 1868 the Prendergast family emigrated to Boston where Maurice and his brother attended public school.  He completed eight years of school, and the age of 14, entered the work force wrapping packages for a dry goods store.  Even though his family was unable to afford a privileged upbringing for their sons, they instilled a respect for the finer things in life such as books, artwork and antiques.

· By 1886, Prendergast had become a designer of “show cards”, which were hand painted signs or advertisements; this work required a knowledge of color mixing, layout, and lettering skills.  Prendergast did not receive any formal art education until 1891, when at the age of 33 he traveled to Paris, France and attended the Académie Julian.  After returning to the U.S. in 1894 he began painting, however to supplement his income he continued to design posters, book covers, and book illustrations for publishing companies.

· Prendergast preferred painting and sketching outside from nature rather than in the studio, as a result he preferred the medium of watercolor because is was easier to paint with outside and it could be thinned and the brushes cleaned with water.  Watercolor also looked different from the traditional oils because of its transparency and dull textured surface.  From 1895-1902, he also used a technique called monotype, which is a printmaking technique where only one print is made.  This print is created by painting a smooth surface such as a piece of glass or a metal plate with diluted oil paint and placing a sheet of paper over it and rubbing it with his hand to transfer the image.

· His preferred subject matter was usually people strolling in parks, on the streets, and at the seaside; he very rarely ever did a painting of a still life, landscape or a traditional portrait.  This is one thing that remained constant in all of his paintings; another constant was the mood of his paintings.  The mood of his paintings was always calm, peaceful and joyful.

· The one thing that did change throughout his paintings was his style of painting.  During his early years, 1894-1906, his style was influenced by the impressionism.  He liked the Impressionist’s use of bright color, small brush strokes, and the fact that they painted outside from nature; he also admired the work of Paul Cézanne who used blocks of color and every form is broken down into cylinders, cones and spheres.  Prendergast combined both of these techniques to develop his own style using short, choppy brushstrokes and a lack of details in the figures to give the viewer a glimpse or impression of the scene.

· From approximately 1907-1913, the middle phase of his work, he was influenced by the pointillist style of George Seurat; the pointillist style uses small adjacent dots of color that combine when viewed from a distance to create an image.  He was also influenced by the loose, open brushwork, flattened figures, and bright color of Henri Matisse.  So, Prendergast combined these styles with that of Paul Cézanne’s blocks of color to create his own style.

· For the last decade of Prendergast’s work, from 1914-1924, his style began to include symbolic subject matter as a powerful mode of expression.  His monumental female figures, the horse and riders, and his swans separate this period of his work from the previous by showing his interest in symbolism.

· Maurice Prendergast was recognized as one of the only true “American Impressionists.”  At the beginning of the 20th century, Americans did not accept the style of his paintings and only liked the traditional unexperimental European paintings.  As a result of this attitude a group of American painters joined together and formed “The Eight”; they were Robert Henry, Maurice Prendergast, Arthur Davies, George Luks, William Glackens, Ernest Lawson, John Sloan and George Bellow.  They endeavored to create a distinctly American art form and established and important American genre movement.  The independent spirit of the Eight spread after 1908 and began to gain recognition after the opening of the Armory Show in New York in 1913.  Prendergast played a major role in organizing this show and opening with not only criticism but also favorable fanfare for himself and his fellow American artist.

Vocabulary

watercolor

monotype

medium

style

mood


subject matter

impressionism
pointillism

genre

Resources

Books – Maurice Prendergast, Nancy Mowell Mathews; Maurice Prendergast, Richard J. Wattenmaker; The Remembered Image, Prendergast Watercolors 1896-1906
Web Sites – www.artcyclopedia.com/artists/prendergast_maurice.html, www.nga.gov, www.metmuseum.org, www.williams.edu/WCMA/collections/american/prendergast, www.askart.com/artist/P/Maurice_brazil_prendergast.asp?ID=23176, www.tfaoi.com/aa/2aa/2aa460.htm  

Viewing Art Locally

The National Gallery of Art (DC) – St. Mark’s Venice, Picnic by the Inlet

The Phillips Collection (DC) – Pincian Hill, Rome; In Luxembourg Gardens; Fantasy

Hirshhorn Museum and Sculpture Garden, Smithsonian Institute (DC) – A Dark Day, Beach at Gloucester, Beach at St. Malo, Girl in Blue (one of Prendergast’s few portraits)

The Corcoran Gallery of Art (DC) – Landscape with Figures
The National Museum of American Art, Smithsonian Institute (DC) – Holiday in New England; Summer, New England

Library of Congress, The Prints and Photographic Division (DC) – Market Scene (Monotype)
Maurice Prendergast

Projects

Materials:


Watercolor paints


Brushes


Water color Paper, cut to 6” x 9”


Cups for water


Paper towels

GRACE project #5 - Reflections

a. Talk about a “rainy day” and discuss what children wear and carry when they come to school.  Paint a scene such as Umbrellas in the Rain (Wattenmaker book.) or Splash of Sunshine and Rain (Matthews book).  Have them paint in the style of Prendergast.  Show the reflections in the water.  Remind the children that they can omit details, especially on people.  Review the different techniques that Prendergast used - simple shapes, quick brush strokes, dabs, blocks of color.

b. Same as a, but subject is the beach or lake.  Paint a scene such as The Raft.
GRACE project #1


Create a painting with a specific mood.

a. sad and quiet

b. angry and confused

c. excited and happy

d. peace an harmony

How can you show the mood?  Use color, brushstrokes, subject, etc.

GRACE Art Library
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January 2004 – Maurice Prendergast
Maurice Prendergast, Nancy Mowel Matthews

Maurice Prendergast, Richard Wattenmaker

The Remembered Image, Prendergast Watercolors, 1896 – 1906, Exhibit at Coe-Kerr Gallery, New York

American Impressionism, William H. Gerdts

Impressionist New York, William H. Gerdts

Maurice Prendergast
Inventory Notes
 
#1
Children on a Raft, 1896, Watercolor, 17 ¾” x 13 ½”


Private collection 

#2
Bridge of Paglia (La Ponte della Paglia), 1898-99, completed 1922, 


The Phillips Collection, Washington, D.C. 

#3
Woman Pushing a Perambulator, 1895-97, watercolor and pencil on paper


From Large Boston Public Garden Sketchbook

The Metropolitan Museum of Art, New York

 

#4
Maurice Prendergast used Watercolor


Woman Pushing a Perambulator, 1895-97, watercolor and pencil on paper


left

From Large Boston Public Garden Sketchbook

The Metropolitan Museum of Art, New York

Little Girl on a Tricycle, 1895-97, watercolor and pencil on paper




right

From Large Boston Public Garden Sketchbook

The Metropolitan Museum of Art, New York

  

#5
Prendergast often painted people . . . 
Central Park, 1900, watercolor, pastel, charcoal and pencil on paper, 14 ⅜” x 21 ½” 

upper left

Whitney Museum of American Art

May Day Celebration in Central Park, 1901, Watercolor, 14 ½” x 21 ⅝” 



upper right

Whitney Museum of American Art, New York

Central Park, 1901, Watercolor, 15 1/8” x 19 ½” 






lower

Blanden Memorial Art Museum, Fort Dodge, Iowa

 

#6
Maurice Prendergast, American Artist, 1858-1924
 
Snow in April, 1907









upper left



Done during middle phase.  Shows influences – triangular blocks of green that create trees (Cézanne) and dots of color that create figures (Seurat)


Near Nahant, Mass., 1908-1912








middle left


Summer Day, New England, 1902 – 1912






lower left


St. Malo, 1907, watercolor, pencil and gouache on paper, 15 ¼ x 11”



middle


Williams College Museum of Art


Spring Promenade, 1910-1911, watercolor and pencil on paper, 21 5/8 x 14 7/8”


right


Williams College Museum of Art


Shows influence from Matisse through the bright palette and loose open brushwork.

#7
Monotypes of the Circus
 
Dress Rehearsal, 









upper left


The Circus, 










upper right


Nouveau Cirque, ca 1895, monotype on paper, 13 ⅞” x 13 ¾” 




lower left


Terra Museum of American Art, Chicago


Bareback Rider, ca 1895, Monotype on paper, 7 ½” x 5 ¾” 




lower right


Williams College Museum of Art

#8
 The Swans, 1914-1915, Oil on canvas, 30 ¼” x 43 ⅛” 

 
Addison Gallery, Andover, Massachusetts

#9
Monotypes
 
?, ?

#10
Monotypes

Lady with Red Cape & Muff, 1900-1902, monotype on paper, 9 5/16 x 4 7/8”


upper left


Williams College Museum of Art


Afternoon, 1891 – 1894









lower left


Picnic with Red Umbrella, 1898 – 1899, monotype on paper, 9 ¼ x 7 ½”



right


Horatio Colony Museum

#11
Compare the Perspective in these two paintings

Figures Under the Flag, 
ca 1900 – 1905, Watercolor and pencil on paper, 20 ½” x 10 ¼”

left


Williams College Museum of Art


Woman in Green Dress, 








right

 

#12
Maurice Prendergast

Picnic, 1913 – 1916









upper right


Landscape with Figures, 1921, oil on canvas, 32 ⅝ x 42 ⅝




lower left


Corcoran Gallery of Art, Washington D.C.


Autumn Festival, 1917 – 1918








lower right

 

#13
Maurice Prendergast

Women at Seashore, 1914 – 1915, oil on panel, 17” x 32”




upper right


Carnegie Museum of Art, Pittsburgh

Swampscott Beach, 1915-1916








lower left


Blue Sea, 1914










lower right

#14
Compare and Contrast these two paintings

Rocky Shore, Nantasket, 1896-1897, watercolor, pencil and ink on paper, 17 x 12 ½ “

left


Summer Hotel, Maine
 








right

#15
What Medium is used in these pictures?

Fiesta, St Pietro in Volta,1898-1999, watercolor and pencil on paper, 13 ⅜” x 12 ½ ”

left


Williams College Museum of Art


Low Tide, Nantasket, 1896-1897, watercolor and pencil on paper, 20 ⅛” x 14”


right


Williams College Museum of Art

 

#16
Maurice Prendergast & His Book Illustrations


Portrait











left

My Lady Nicoline, cover,1896, 








middle

commercial transfer of drawing via metal die, embossed on hard cover, 7 ½ x 5 ¼” 




Department of Printing and Graphic Arts, The Houghton Library, Harvard University


My Lady Nicoline, illustrations,1896







right

#17
Monotypes, Fashionable Women


?, 











upper left


?, 











upper right


?, 











middle


?, 











lower left


?, 











lower right

#18
Maurice Prendergast, Monotypes, Days in the Park

The Breezy Common,









upper left


The Breezy Common,









upper middle


?,

 









lower left


?,

 









lower middle


?











lower right

Lake Anne Elementary GRACE Art 2003 - 2004


