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Frank Lloyd Wright

Presentation Outline

Poster #1, Frank Lloyd Wright, American Architect, Title Board 

· FLW was one of the most well known American architects.

?
What is an architect?  See definition on GRACE hand-out

· He had a great influence on 20th century architecture through his innovative designs, he taught and inspired a future generation of future architects and introduced new ideas to architectures. 

· He designed over 1,000 buildings of which over 600 were built, a very high percentage.

· FLW designed not only the buildings, but also the windows/glass, furniture, lights, furnishings, wall and floor coverings, tableware, even clothing for some hostesses.  
· He was born in Wisconsin on June 8, 1867, the son lawyer/preacher/music teacher and a schoolteacher

· His mother was determined that her son would be an architect

· When he was 9, his mother bought Froebel blocks, a series of squares, sphere and cylinders made of maple (what we now call building blocks). 

?
How do you think the blocks helped him become a great architect?

· He played with these a lot and developed a great sense of spatial and structural organization.  He later credited these blocks for his decision to go into architecture.  Their simple shape had an influence of his future design.

· He only had 1 year of architectural training at the University of Wisconsin then went to work in Chicago

· Initially he worked for J.L. Sisbee 

· In 1888 he was hired by Louis Sullivan of Adler & Sullivan, a prominent architecture firm in Chicago

· In 1893, he was fired from Adler & Sullivan for doing work at home and stealing clients from Sullivan.  He worked on his own for the rest of his life but was indebted to Sullivan for what he taught him.
· He had a lot of ups and downs in both his personal and professional life but he always never gave up and just kept on.
Poster #27, The Influence of Nature 

· Nature was at the core of all FLW design
· Organic architecture – a house should be truthful to its purpose, its site, and its material.
· See handout for nine key words to clarify his meaning of organic architecture from this book The future of Architecture, written in 1953.
· He sought an ideal harmony between natural environment (site), materials, purpose and personality of occupants.
Poster #20 & 21, Oak Park, F. L. Wright Home & Studio, 1889 – 1909 

· First home in Chicago (Oak Park).  Expanded house as his family grew

· Developed many of his ideas that he used in future design in his own house

· Heart of the house was the fireplace

· Built in furniture

· Lots of natural light - Clerestory windows, art-glass

Poster #22, Susan Lawrence Dana House, 1902 

· One of early Prairie house in Springfield Illinois
· Great deal of art glass in this house
· Owner wanted butterfly motif incorporated into design

Poster #23, Frederick C. Robie House, 1909-1910
· Good example of FLW Prairie house
?
Does this house look like typical house?  What’s different?

· Prairie house meant to look like it had grown out of ground and blend in with surroundings
· Owner drove around Chicago looking at houses to find architect whose style matched his own ideas.
· Home has strong horizontal line with long uninterrupted space inside reminiscent of open prairie.  Typical of Prairie house had low horizontal roof, wide overhanging eaves (cantilevered) and continuous row of windows.
Poster #17, Taliesin East, I (1911 – 1914), II (1914 – 1925), III (1925 0 1959)
· FLW grew tired of Chicago.  He went back to Wisconsin and built a house on land given to him by his mother

· Fire destroyed most of the original buildings in 1914. He rebuilt it (II) and again was destroyed by fire in 1925.  Again he rebuilt (III).  He constantly changed and added on until his death.

· Notice rug he designed and use of natural materials, especially in hearth.  

Poster #9, Imperial Hotel, Tokyo, Japan, 1916 -
· FLW became interested in Eastern architecture after seeing the Ho-o-den Temple at 1893 World’s Fair in Chicago.  It had seemingly transparent walls, simple wood frame and a floating roof.  He traveled to Japan in 1905 and again in 1916.  He was fascinated with Japanese art.
· In 1916 he was selected to design the Imperial Hotel, which was to be a comfortable place where foreigners could stay.
· He wanted to give Japan best of Western technology which respecting Japanese traditions.  He was greatly concerned about earthquakes.  He took this into consideration when he designed the building.  He also was acutely aware of fire danger and included a pool as both an architectural feature and source of water.  He also designed furniture, upholstery, rugs and dinnerware for the hotel. 
· His designed was quickly tested and proven.  In 1923 a large earthquake hit Japan and there was great devastation but the Imperial Hotel undamaged and the large pool of water helped put out a damaging fire in the city after the quake.
Poster #18, Taliesin West, 1925 – 1959
· FLW grew tired of cold winters and moved his winter home, studio and school to Scottsdale, Arizona.
· Building included rooms for his apprentices, drafting/work room, music room, and auditorium.  He trained many future architects here.  His teaching style was controversial.  
· The students lived at Taliesin, immersed themselves in learning about design and worked for FLW both drafting and physical labor.  He believed that the more they knew about life from every aspect the better architects they would be.  
· FLW introduced them to the leading theatric, musical, political, artistic, intellectual, scientific and philosophical minds of the day.
· Building continued low horizontal lines, used local natural materials, and lots of natural light.
Poster #24, #25 & #26 - S. C. Johnson Wax Building (1936 – 1939) & Research Tower, (1947 – 1950) 

· Started design at age 69.  FLW designed over half of his life’s work during last 20 years of this life.

· Herbert Johnson, owner, wanted to created a better working environment for his employees and challenged FLW to create something attractive and different.  Site was not great.

· 2 parts – Administration building and research tower.  

· Administration building has columns that resemble lily pads that support roof of glass. Glass tubing was used in place of windows.  Lots of open space and natural light

· Research tower resembles structure of a tree; the structure of the building is in the core or the trunk.  The floors are the branches.  No structural on the exterior.  Floors are built in pairs, 1 square and 1 round, the round floor is cantilevered.  

Poster #15, #14, #11, #12, Fallingwater, Mill Run, Pennsylvania, 1935 - 1936
· One of most famous house designs of 20th century.
· Shows how buildings grow from their site, House is cantilevered over falls.  
· Natural rock incorporated into fireplace (#14).  When FLW asked owner his favorite spot, he pointed out this rock.  FLW incorporated in directly into the house.
· Also designed a lot of furniture both built-in and moveable for the house.  
· House is open to the public (http://www.wpconline.org/fallingwaterhome.htm )
Poster #19, Pope-Leighy House, 1940
· In contrast to Fallingwater, FLW also designed affordable homes.  After World War II FLW was concerned with the move to suburbia and lack of housing for middle-income families.  Developed Usonian house in response

· Part of Usonian house series.  The Usonian House was an L shaped plan, which was constructed as simply as possible, open space, lots of natural light, and lots of built in furniture.  It broke with traditional house design.

· The Usonian house was popular all over the United States from 1937 to 1954

· The Pope-Leighy house was originally in Falls Church.  It is only 1200 square feet and originally designed for Loren Pope, copy editor at Washington Evening Star, who read about FLW in Time magazine and decided that the agreed with many of his ideas and wanted him to design a house for him.  House was sold to Leighy family in 1946.

· In 1964 it was in the path of construction of I-66 and Mrs. Leighy, the current owner, donated it to the National Trust and it was moved to Woodlawn Plantation where you can see it now.  Open March to December 10-5 (http://www.popeleighey1940.org/ )

Poster #4 & 8, Guggenheim Museum, 1943 - 1959
· In 1943, Guggenheim asked FLW to design a museum for his collection of 20th century non-objective art. 
· FLW wanted to design “a great space on a single continuous floor” so he twisted it in a spiral.  The gallery is along the outer wall which descends in a spiral ramp with an opening in the middle.
· For FLW this was the ultimate organic form, comparing it to a nautilus shell.
· FLW died before the museum was completed but it remains an enduring legacy to his genius.  
Frank Lloyd Wright

American Architect

1867-1959

· Frank Lloyd Wright was once asked by a 14-year old boy to please explain what an architect did, he replied:
 


My definition of Architect:
 


arch = chief or highest (i.e., archbishop, archetype – Master)
 


+ tect = technique, technology (i.e. the Know-How)
 


= Architect: Master of Know-How!
· Frank Lloyd Wright was born on June 8, 1867 in Richland Center, Wisconsin.  Before Wright was born, his mother decided he would be an architect and that he would build beautiful buildings.  He has been called the father of modern architecture and considered one of America’s most important and imaginative architects.  For nearly 70 years, Wright designed about one thousand structures, nearly half of which were actually built.  

· One of Wright’s most important contributions was to establish a new architecture appropriate to the American landscape and informal way of life.  He based his designs on principles he called organic architecture; nature inspired him and he wanted his houses to function as perfectly as a snail’s shell – Form and function are One!  He wanted the shapes of all of his buildings to be determined by the purposes they served.

· Wright believed that architecture should resemble forms in nature and he liked for his buildings to look as if they grew from where they had been built.  The inside of a building should look like the outside, and the outside should look like the inside.  Wright was greatly influenced by the living spaces of the early American Indians and the traditional Japanese because their dwellings were so attuned to their natural surroundings.  For this reason he used natural materials – brick, stone, wood – in their natural state, without paint and wall coverings so they remained in true form.

· Wright created nine key words to clarify his meaning of organic architecture – nature, organic, form and function, romance, tradition (a sense of belonging), ornament, spirit, third dimension (intrinsic depth of a building), and space.

· Wright’s work progressed through many phases throughout his lifetime including the Prairie house style where he created a very distinct American house that was very open and spacious, low to the ground and horizontal in shape.  He also put glass to a greater use through large, long ranges of windows, doors, and porches so that the building was open to the landscape and nature became the primary ornament of the house.

· Other phases included the decorative use of concrete in textile-block houses, and the creation of the Usonian house which was a lower cost house type than the prairie houses.  This style reflected Wright’s belief that people of moderate means were entitled to well-designed homes.  No matter what style he used, his objectives in residential architecture remained the same – large free-flowing living areas, well lighted by windows that provided continuous views of the landscape, fireplaces that defined the various living areas and served as focal points for family life, furnishings designed specifically for the house, plants and outdoor fixtures also designed to create unity between nature and the house, typically a horizontal shape rather than vertical, and complete dismissal of the concept of the box shaped house that is divided into smaller boxes.

· Throughout his career he also designed large scale, non-domestic buildings that were also distinguished either by their innovative design or by the quality of their engineering.  Some of these included the Larkin Building, Midway Gardens, Imperial Hotel in Tokyo, S.C. Johnson Wax company headquarters, and the Solomon R. Guggenheim Museum.  

· Frank Lloyd Wright’s genius was marrying each house or building to its environment.  “The character of the site,” he said, “is the beginning of the building.  The good building makes the landscape more beautiful than it was before that building was built.”  For Wright, nature was a true inspiration and he believed that the buildings he designed had a profound influence on the people inside them.

Vocabulary

Architect

blueprints

draftsman
apprentice

commission

structure

barrel-vaulted
cantilever
weight


tensile strength

columns

arch


dome

tension

compression 

post-and-lintel 
load-bearing construction

clerestory windows


Resources

Children’s Books – First Impressions: Frank Lloyd Wright, Susan Goldman Rubin; Frank Lloyd Wright: Architect – An Illustrated Biography, Alexander O. Boulton; Frank Lloyd Wright, Wendy B. Murphy; Frank Lloyd Wright for Kids: His Life and Ideas, Kathleen Thorne-Thomsen; Discover America’s Favorite Architects, Patricia Brown Glenn; Roberto: The Insect Architect, Nina Laden

Other Books – Frank Lloyd Wright – America’s Master Architect, Kathryn Smith; The Architecture of Frank Lloyd Wright, Neil Levine; Frank Lloyd Wright – The Masterworks, Bruce Brooks Pfeiffer; The Life and Works of Frank Lloyd Wright, Maria Costantino; Fallingwater, a Frank Lloyd Wright Country House, Edgar Kaufmann; Frank Lloyd Wright and the Prairie School, Harold Allen Brooks; Frank Lloyd Wright: Master Builder, David Larkin; Frank Lloyd Wright’s Glass Designs, Carla Lind; Lost Wright, Frank Lloyd Wright’s Vanished Masterpieces, Carla Lind

Web Sites – www.franklloydwright.org, www.taliesinpreservation.org, www.savewright.org, www.guggenheim.org, www.pbs.org/flw/ http://oprf.com/Wright, www.oprf.com (Oak Park Tourist) www.wpconline.org/fallingwater_main.htm, www.geocites.com/SoHo/1469/flw.html 
Viewing Art Locally

Pope-Leighy House, Mt. Vernon, VA

Guggenheim Museum, New York City, NY

Fallingwater, Mill Run, PA
Frank Lloyd Wright

Projects

Art Glass Design 

Frank Lloyd Wright’s career coincided with the mechanization of the glass industry.  FLW embraced glass and used it extensively in his design.  Glass helped open up buildings to the their environment.  He extensively used ornamental glass, especially early in his career.  The designs included geometric shapes (based on his Froebel blocks) and natural representations.  

We will design a window of art glass based either on geometric patterns or natural designs.  See Glass poster for ideas.

Materials


Tracing paper / scrap paper


Markers


Tools – rulers, circle templates, 

Plan design on scrap paper.  Draw design on tracing paper using markers (pencil will show through).  You can use geometric patterns, shapes from natures, natural representations.  Color design with markers.  Entire paper does not have to be colored; you can leave clear spaces.  Once done, you can hang design on a window to allow light to come through and look like art glass.

Pop-up Building

We will create a pop-up building of a building or buildings that you’ve design.  Make the building as unique as you want


Materials



File folder



Drawing paper – for practice design



Card stock/ Construction paper



Scissors, rulers



Markers

Design the façade (front) of a building(s) on drawing paper.  Once complete transfer design to card stock.  Design using markers or add construction paper for color.  It should fit well inside the file folder.  Cut out building.  Once done, lay inside file folder and decide on placement.  Mark location and make 2 or 4 cuts on the crease of the file folder to create the pop-up.  Fold the top of the cut up to create an opening.  Fold back down.  Open up folder and push openings through to inside (reverse the crease).  Glue building to pop-ups.  You can also decorate back of folder to represent background.  

Blueprints - Plan of Building (GRACE activity #3)


Materials



12 x 18 drawing paper



pencils



rulers

Design a floor plan (bird’s eye view) of a house in the future.  Use your imagination.  What would you do differently?  What would be different about our world that would affect your design?  What if cars could fly – where would you put a garage?  What if we lived underground to escape pollution, how would that affect your design?  What if our area was really overcrowded, how would that affect the design.  When designing remember to leave openings that represent doors and windows.  

GRACE Art Library
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March 2004 – Frank Lloyd Wright
Roberto the Insect Architect, Nina Laden

America’s Favorite Architects, Patricia Brown Glenn

Frank Lloyd Wright:  Architect, Alexander O. Boulton
Frank Lloyd Wright for Kidst, Kathleen Thorne-Thomsen
Frank Lloyd Wright’s Glass Designs, Carla Lind

Frank Lloyd Wright
Inventory Notes
 
#1
Frank Lloyd Wright, American Architect, Title Board

#2
Annunciation Greek Orthodox Church, 1956

#3
Annunciation Greek Orthodox Church, Construction, 1956
 

#4
Guggenheim Museum, 1943 - 1959

 

#5
Solomon R. Guggenheim Museum, 1943 - 1959
 

#6
Guggenheim Museum, Interior View, 1943 - 1959
 

#7
Guggenheim Museum, Night Rendering, 1943 - 1959
 

#8
Guggenheim Museum, Exterior View, 1943 - 1959
 

#9
Imperial Hotel, Tokyo, Japan, 1916 - 
#10
Fallingwater:  Guest Bedroom with Plunge Pool, 1935 - 
#11
Fallingwater:  The Welcome Porte, Approach from the Side
 

#12
Fallingwater: Master Bedroom
 

#13
Fallingwater: The Main Floor Plan
 

#14
Fallingwater: Fireplace
 

#15
Fallingwater: Mr. and Mrs. Kaufman
 

#16
Frank Lloyd Wright: American System Built Houses
#17
Taliesin East, 1914 - 1925

#18
Taliesin West, 1925 - 1959

#19
Pope-Leighy House, 1940

#20
Oak Park, F. L. Wright Home & Studio, 1889 - 1909

#21
Oak Park, 1889 - 1909

#22
Susan Lawrence Dana House, 1902

#23
Frederick C. Robie House, 1909-1910

#24
S. C. Johnson Wax Building, 1936 - 1939

#25
S. C. Johnson Wax Research Tower, 1947 - 1950

#26
S. C. Johnson Floor Plans, 1936 – 1939 & 1947 – 1950

#27 
The Influence of Nature

#28
Sketch Drawing of S. C. Johnson Wax Building

#29
Large Picture of Frank Lloyd Wright

Lake Anne Elementary GRACE Art 2003 - 2004


