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Jacob Lawrence
Presentation Outline
Poster 20, Jacob Lawrence, age six, etc.

· Jacob Lawrence, known as Jake, was born in Atlantic City, New Jersey in 1917.  He moved to Harlem in New York when he was 13.  His single mother worked so she sent him to the Utopia Child Care center where he was exposed to art.  He later went to the Harlem Community Art Center, run by Augusta Savage.   The artists who ran these programs saw Jacob’s talent and encouraged him.  He went to art museums, and libraries on his own to study.  He would walk over 60 blocks to go to the Metropolitan Museum of Art.  

· He also had a very close community and was influenced by many in his neighborhood

· Charles Alston, artist & owner of Utopia Child Care center

· Augusta Savage, artist & owner of Harlem Community Art Center

· “Professor” Charles Seyfert, had an extensive collection of black history books & materials.  He shared his knowledge and enthusiasm with many.

· By the time he was 15 he knew he would be a painter and work with color.

· When he was in high school, it was during the Depression when times were tough and jobs were hard to find.  His mother lost her job so Lawrence had to drop out of high school.  

· Jacob’s style evolved from a number of influences.

· Patterns - his family’s apartment was decorated with lots of pattern

· Expressions - West African sculpture

· Black history – Charles Seyfert & self education on black history through library & lectures

· Story telling - love of books

· In 1935 Seyfert encourage him to see an exhibit at the Met on West African sculpture.  It influenced him greatly.

?
Do you remember anyone else influenced by African masks? (Pablo Picasso - cubism)  What influence did the mask have?  (expressions, geometric, simple style but very expressive)

Poster 2, Jacob Lawrence, American Painter

· In 1938 he was fortunate to get a job with the WPA, a government agency set up during the DEPRESSION that trained artists, writers, musicians, teachers and actors so they could find jobs.  His job was to produce 2 paintings every 6 weeks.  This was during the HARLEM RENNAISANCE, art and cultural blossoming centered on Harlem.  (Romare Bearden).  
· When he was young, there was little history about African Americans taught to schoolchildren.  He wanted to help African American people learn about their history.  

· Jacob Lawrence loved using art to tell stories.  His paintings often showed important historical figures, especially those important to African Americans.  He had so much to show that he decided to do a series of paintings and developed a new format he called his SERIES PAINTINGS.

· He began by painting the Toussaint L’Ouverture series.  He had read out about Toussaint L’Ouverture, a salve in Haiti who at age 50 led a revolt again the French rules and was made president of the country.  He painted 41 paintings to tell the story and added a few lines of text to each painting.  It was later turned into a book (Book 1).  

· Paintings were simple, flat but very expressive

?
Do you think his style is good for telling stories?  Why?

· He followed with a series about:  Frederick Douglass (40 panels), Harriett Tubman (Book 2, 30 panels), Migration of the Negro (Book #3, 60 panels) and John Brown (Book 4, 22 panels) and would continue to paint many more series in his lifetime including Harlem (30 panels), War (14 panels), The South (10 panels), Hospital (11 panels) and Struggle.

· Jacob had an interesting method.  

· He planned all pictures in advance.

· He sketched outlines for each and decided on colors

· He hung up all pictures around a room and began to paint but painted by color not by picture, like a color by number painting.  He wanted each picture to have the same look.  Why would this matter?  {See Book 5 for visual about this process.}

· Series shown here are:  Frederick Douglass, Migration, Hospital, Harriet Tubman, Hiroshima, and Nigeria, Africa 

· What do notice about his style?

· Strong, bright colors, particularly PRIMARY and SECONDARY colors

· Bold patterns to enhance expressions 

· Flat, exaggerated shapes.  Shapes were flat and sometimes filled with PATTERN (designs created by repetition of lines, shapes and colors in the same way)

· Used body language and symbols to express emotions

· Medium

· Painted on paper or wood panels with tempera, gouache or casein.  

· EGG TEMPERA – dry powder mixed with egg, similar to paint we’re using today, 

· GOUACHE – dry powder with sticky gum, 

· CASEIN – dray power with substance from milk or cheese

· Does style remind you of any other artists we studied? (Cézanne – bright colors & simple shapes)

Poster 3, My Pictures Express My Life and Poster 19, Photographs of Life in Harlem

· He painted a lot of pictures based on his life, especially from Harlem.  These paintings of everyday life were called SOCIAL REALISM.

· What do you notice about these?

· Large hands (Cabinetmaker & Ironers), bright color, patterns, little detail on faces, expression

· Look at 2 self-portraits (top right corner).  Notice he included other paintings in the paintings.

· He married Gwen Knight, a fellow artist, who helped him with his paintings throughout his life.

Poster 18, Photographs of the Rural South and Poster 7, The Great Migration #1, Posters 8 through 17
· The series was painted in 1940 as part of WPA project.  It is a series of 60 panels that depict the story of the Great Migration or Black Migration.  The Great Migration was the largest group of people to move from one part of the US to another.  Hardly anyone noticed it was happening at the time.  Jacob’s parents had been a part of the GREAT MIGRATION. Many African Americans moved from the South to the North in search of better jobs and a better way of life.  Jacob Lawrence was one of few people who recorded this event. 

· This was the first series that was about a event during his lifetime not based on a historical figure.

· Series was exhibited at The Downtown Gallery in Manhattan in December 1941.  Jake was the first African American to exhibit at major gallery.  Exhibit showed his talent to world and was widely accepted.
· Lawrence told the story of the migration with his paintings and text.  He numbered the paintings directly on the frame.
· The series is owned 50-50 by the Metropolitan Museum of Art in New York (even numbers) and The Phillips Collection (odd) in DC.

· It was made into a book (Book 3) in 1993).  The poem on poster 16 was added to book.

· Pick a few of the posters to look over.  Poster 17, large painting is shown on poster 15.

Poster 1, Parade


· How does this compare to other paintings?  Colors not as bold, 

· Do you feel movement in this painting?  How? (rhythm of repeated patterns, 

Poster #6, The Library
· Lawrence spent a great deal of time in the library as a child.  This painting recalls his childhood and his love of books.

· In 1943 went into US Coast Guard.  Captain Skinner recognized his talent and transferred him to PR group so he could paint.  Did paintings of his time in the Coast Guard.

Poster 5, The Cabinet Makers
· Jake was fascinated with tools and workers.   He painted them in many paintings.  

· Part of Builders series

· He emphasized hands, arms, and shoulders.  Look at powerful hands.  Why?  (to show their feelings and what they were doing and to emphasize what they were doing).  Called EXPRESSIONISM.

· In 1971 he moved to Seattle and taught at the University of Washington.  

· Many of his paintings express Jacob’s belief that through hard work and education poor people can improve themselves and build strong family ties.  He did him himself 

· Jacob Lawrence died June 9, 2000 in Seattle, Washington but is remembered as one of most influential African American artists of 20th century.
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Background
· Jacob Lawrence was a successful African American artist who painted for over 60 years; he was the first black artist to have his paintings included in the permanent collection at the Museum of Modern of Art in New York City.  His paintings showed the history and culture of black people in America.  They expressed his life and experiences while growing up in Harlem during the Depression.  He showed that through hard work and education poor people can improve themselves and build strong family ties.

· Lawrence began painting during a time that became known as the Harlem Renaissance because a special government agency, called the WPA, trained artists, writers, musicians, teachers and actors so that they could find jobs.  Here he was encouraged to do paintings that told of the history of African Americans and Lawrence developed a format of paintings called series paintings, where he could tell stories in paint.

· Some of his most famous series paintings told the stories of Harriet Tubman, Frederick Douglas, and Toussaint L’Ouverture.  The most challenging series of paintings that he did was the story of The Great Migration.  This was a series of 60 paintings that told the story of the migration of over one million black people, who left the poor farms in the South for a better life in the factories in the North.  Workers and builders were another of his favorite subjects; he did a series showing how builders cooperate to make things that are useful and important.

· In all of his paintings, Lawrence used expressionism to show how people felt.  He used strong, bright colors, bold patterns, flat exaggerated shapes, body language and symbols to express the emotions of his subjects.  He created a rhythm and movement throughout each series of paintings through the repetition of colors, lines and shapes.

Resources

Children’s Books – Story Painter: The Life of Jacob Lawrence, John Duggleby; The Great Migration: An American Story, Jacob Lawrence; Harriet and the Promised Land, Jacob Lawrence; Toussaint L’Ouverture: The Fight for Haiti’s Freedom, Walter Dean Myers and Jacob Lawrence; John Brown, One Man Against Slavery, Gwen Everett and Jacob Lawrence; Jacob Lawrence, Mike Venezia; Jacob Lawrence – American Scenes, American Struggles, Nancy Shroyer Howard; I See You, I See Myself – The Young Life of Jacob Lawrence, Deba Foxley Leach; A Drawing in the Sand – A Story of African American Art, Jerry Butler; Wake Up Our Souls, A Celebration of Black American Artists, Tonya Bolden; Portraits of African-American Heroes, Tonya Bolden
Other Books – Jacob Lawrence: The Migration Series, Elizabeth Hutton Turner; Jacob Lawrence, American Painter, Ellen Harkins Wheat; Great Black Americans, Ben Richardson and William A. Fahey; Black Genius and the American Experience, Dick Russell; Portraits: Talking with Artists at the Met, The Modern, The Louvre and Elsewhere, Michael Kimmelman; Creative Fire, Time Life Books

Video – Jacob Lawrence, The Glory of Expression
Web Sites – www.jacoblawrence.org, www.phillipscollection.org/lawrence/, 

 HYPERLINK "http://www.getty.edu/artsednet/resources/jacoblawrence/index.htm" www.getty.edu/artsednet/resources/jacoblawrence/index.htm, www.dia.org/jacoblawrence/pages/introduction.html, www.whitney.org/jacoblawrence/art/,  www.artcyclopedia.com/artists/lawrence_jacob.html, www.pbs.org/wnet/aaworld/arts/lawrence.html, www.archivesofamericanart.si.edu/oralhist/lawren68.htm, www.artchive.com/artchive/L/lawrence.html, 

 HYPERLINK "http://www.northbysouth.org/1998/art/pages/lawrence.htm" www.northbysouth.org/1998/art/pages/lawrence.htm, www.tfaoi.com/aa/1aa/1aa182.htm 

Viewing Art Locally

The National Gallery of Art (DC) –Street to Mbari; Daybreak – A Time to Rest; The Capture; The Coachman; Revolt on the Amistad; Toussaint at Ennery

Hirshhorn Museum and Sculpture Garden (DC) – Parade; The Cabinet Makers; Cabinetmaker; Theatre Series No. 8 – Vaudeville; Watchmaker; Pool

The Phillips Gallery (DC) – The Migration Series (odd numbered paintings)

The Corcoran Gallery of Art (DC) – The Migrants Cast Their Ballots

Smithsonian American Art Museum (DC) – The Library; United States series – New Jersey; Escape; Dreams No. 2; On the Way; Firewood #55; Community

National Portrait Gallery (DC) – Self Portrait; Stokely Carmichael

Museum of Modern Art (NY) – The Migration Series (even numbered paintings)

Metropolitan Museum of Art (NY) – Pool Parlor

Jacob Lawrence

Projects

1. Painting of a favorite hero.    Think of a hero that you admire.  Why do you admire them?  Is there a particular event that you like?  Sketch a picture of him or her at that time.  Make the person large so the drawing fills the page.  Keep style simple like Jacob Lawrence.  Be sure to show expressions, are they happy, sad, mad?  Add objects in the background that reflect the event or things about your hero.  Use paint or markers to add color.  Write 2-3 lines that describe what’s happening in your painting.

2. Painting of a tool.  Choose a tool you would like to work with.  Sketch a picture of it.  Include your hand/hands holding the tool.  Make it large so the drawing fills the page.  Add objects that the tool is used for in the background.  Use paint or markers to add color.  Keep style simple like Jacob Lawrence.  

Materials


Tempera paint – primary, secondary, black, white

Paper – 9 x 12 (tools) or 12 x 18 (hero)

Markers

Paper plates for paint

Paint brushes

Water bowls

Paper towels

Water jug

Newspaper

Play tools – examples

Sample list of Heroes

Prep

· Cut paper if necessary

· Prepare plates of paint

Activity

· Sketch idea, keeping it large

· Put things in the background that relate

· Paint or use markers

· Give a title and write 2 or 3 sentences that describe

Resources

· List of hero ideas

· Book 10, Book 11, 

Jacob Lawrence

Inventory List

Portfolio - 20 posters

Resource Books – 11 books + 1 video (on shelf)


Toussaint L’Ouverture, The Fight for Haiti’s Freedom, Walter Dean Myers, paintings by Jacob Lawrence


Harriet and the Promised Land, Jacob Lawrence

The Great Migration, The Museum of Modern Art and the Phillips Collection


John Brown, One Man Against Slavery, Gwen Everett, paintings by Jacob Lawrence


Story Painter, The Life of Jacob Lawrence, John Duggleby


Jacob Lawrence, Mike Venezia


Jacob Lawrence, American scenes, American Struggles, Nancy Shroyer Howard


I See You, I See Myself, The Young Life of Jacob Lawrence, Deba Foxley Leach

Wake Up Our Souls, A Celebration of Black American Artists, Tonya Bolden

Portraits of African-American Heroes, Tonya Bolden


Video – Jacob Lawrence, The Glory of Expression
Project Materials


Tempera paint – primary, secondary, black, white

Paper – 9 x 12 (tools) or 12 x 18 (hero)

Markers

Paper plates for paint

Paint brushes

Water bowls

Paper towels

Water jug

Newspaper

Play tools – examples

List of heroes

 Jacob Lawrence
Inventory Notes

 
#1
Parade, 1960, tempera on hardboard, 23 ⅞ x 30 ⅛”


Hirshhorn Museum and Sculpture Garden, Smithsonian Institution, Washington, D.C.


#2
Jacob Lawrence, American Painter




Frederick Douglass Series

Frederick Douglass Series Panel no.? , 1938-1939, tempera on hardboard, 17 ⅞ x 12”

1


Hampton University Museum, Hampton, Virginia

Frederick Douglass Series Panel no.? , 1938-1939, tempera on hardboard, 17 ⅞ x 12”

2


Hampton University Museum, Hampton, Virginia

Frederick Douglass Series Panel no. 22, 1938-1939, tempera on hardboard, 17 ⅞ x 12”

3
Hampton University Museum, Hampton, Virginia


Migration Series

The Migration of the Negro, Panel no. 45, 1940 – 1941, tempera on composition board, 18 x12” 
4

The Phillips Collection, Washington D.C. 

Bread, Fish, Fruit, 1985, gouache on paper, 30 x 22 ½” 





5


Jacob Lawrence and Francine Seders Gallery, Seattle


Harriet Tubman Series


Harriet Tubman Series, Panel no 1, 1939 – 1940, tempera on hardboard, 12 x 17 ⅞”

6


Hampton University Museum, Hampton, Virginia


Harriet Tubman Series, Panel no 4, 1939 – 1940, tempera on hardboard, 12 x 17 ⅞”

7


Hampton University Museum, Hampton, Virginia


Lawrence’s design sense is impeccable.  In spare, simple style he paints slave children tumbling on sandy shore, Dorchester County, Maryland, in 1820s, the region where Harriet Tubman was born and raised.


Hospital Series


Square Dance, 1950, casein on paper, 22 x 30”






8


Private collection


Powerful Square Dance is from the Hospital series, based on personal experience.  The patients depicted are participating in a therapeutic session.  Lawrence’s stay opened up whole new avenues.


Munich Olympics Poster 

Munich Olympic Games, 1971, gouache on paper, 35 ½ x 27”




9


Seattle Art Museum


Hiroshima Series


Hiroshima Series, No. 7: Boy with Kite, 1983, gouache on paper, 23 x 17 ½” 


10


Gwendolyn and Jacob Lawrence


Nigeria, Africa Series


Nigerian Series, Street to Mbari, 1964, gouache on paper, 22 ¼ x 30 ⅜” 



11


Terry Dintenfass Gallery, New York

#3
My Pictures Express My Life


Scenes from Harlem where Lawrence grew up

 
Tombstones, 1942, gouache on paper, 28 ¾ x 22 ½” 





1


Whitney Museum of American Art, New York


Jacob Lawrence, 1986, photo,








2


Self-Portrait, 1977, gouache on paper, 23 x 31”






3


Collection of the National Academy of Design, New York

The Studio, 1977, gouache on paper, 30 x 22”






4


Collection of Gwendolyn and Jacob Lawrence


Theater Series, No. 8: Vaudeville, 1951-1952, tempera on hardboard, 29 ⅞ x 20”


5


Hirshhorn Museum and Sculpture Garden, Smithsonian Institution, Washington, D.C.


Other Rooms, date, gouache on paper, 

 





6


Owner


Cabinetmaker, 1937, casein on paper, 30 ½ x 22 ½”





7


Hirshhorn Museum and Sculpture Garden, Smithsonian Institution, Washington, D.C.

Butcher Shop, 1938, tempera on paper, 18 x 23 ¾”





8


Terry Dintenfass Gallery, New York


Ironers, 1943, gouache on paper, 21 ½ x 29 ½ ”






9


Private collection


Look at the hands.

#4
Marionettes, 1951-1952, gouache on paper, 18 ¼ x 24 ½”

 
The High Museum of Art, Atlanta

#5
The Cabinet Makers, 1946, gouache on paper, 22 x 30”


Hirshhorn Museum and Sculpture Garden, Smithsonian Institution, Washington, D.C.

#6
The Library, 1986 gouache on paper, size


owner

 

#7
The Great Migration #1


From the book The Great Migration, The Museum of Modern Art and the Phillips Collection, 1993


This book was published on the occasion of the 1993 exhibition Jacob Lawrence:  The Migration Series, organized by the Phillips Collection.


The Migration of the Negro, 1940 – 1941.  A series of sixty works.  Tempera on gesso on composition board each 18 x 12” (vertical or horizontal).  The Museum of Modern Art, New York (even numbers), The Phillips Collection, Washington D.C. (odd numbers).  Applies to posters 7 to 16


The Migration of the Negro #18








left


The Migration of the Negro #1








right

 


#8
The Great Migration #2


See poster 7 for notes on series


The Migration of the Negro #2








top left


The Migration of the Negro #3








top center


The Migration of the Negro #5








middle left


The Migration of the Negro #6,








middle center


The Migration of the Negro #4








middle right


The Migration of the Negro #7








lower left


The Migration of the Negro #8








lower center


The Migration of the Negro #9








lower right

 


#9
The Great Migration #3


See poster 7 for notes on series

 
The Migration of the Negro #10








top left


The Migration of the Negro #11








top center


The Migration of the Negro #12








top right


The Migration of the Negro #13








lower left


The Migration of the Negro #14








lower center


The Migration of the Negro #15








lower center


The Migration of the Negro #16








lower left

#10
The Great Migration #4

See poster 7 for notes on series

  
The Migration of the Negro #17








top left


The Migration of the Negro #18








top center

The Migration of the Negro #19








top center


The Migration of the Negro #20








top right


The Migration of the Negro #21








lower left


The Migration of the Negro #22








lower center


The Migration of the Negro #23








lower left

#11
The Great Migration #5
 
See poster 7 for notes on series

  
The Migration of the Negro #24








top left


The Migration of the Negro #25








top center

The Migration of the Negro #26








top center


The Migration of the Negro #27








top right


The Migration of the Negro #28








lower left


The Migration of the Negro #29








lower center


The Migration of the Negro #30








lower left


The Migration of the Negro #31








lower left

#12
The Great Migration #6
 
See poster 7 for notes on series

  
The Migration of the Negro #32








top left


The Migration of the Negro #33








top center


The Migration of the Negro #34








top right


The Migration of the Negro #35








middle left


The Migration of the Negro #36,








middle center


The Migration of the Negro #37








middle right

The Migration of the Negro #38








lower left

#13
The Great Migration #7, And the migrants kept coming

See poster 7 for notes on series


The Migration of the Negro #39








top center


The Migration of the Negro #40








top right


The Migration of the Negro #41








lower left


The Migration of the Negro #42








lower center


The Migration of the Negro #43








lower center


The Migration of the Negro #44








lower left

 


#14
The Great Migration #8
 
See poster 7 for notes on series

  
The Migration of the Negro #45








top left


The Migration of the Negro #46








top center

The Migration of the Negro #47








top center


The Migration of the Negro #48








top right


The Migration of the Negro #49








lower left


The Migration of the Negro #50








lower center


The Migration of the Negro #51








lower center


The Migration of the Negro #52








lower left

#15
The Great Migration #9
  
See poster 7 for notes on series

  
The Migration of the Negro #53








top left


The Migration of the Negro #54








top center


The Migration of the Negro #55








top right


The Migration of the Negro #56








lower left


The Migration of the Negro #57








lower center


The Migration of the Negro #58








lower center


The Migration of the Negro #59








lower left

#16
The Great Migration #10


See poster 7 for notes on series

  
The Migration of the Negro #60








top 


Migration, Walter Dean Myers

 


#17
The Migration Series, Panel no 57 (“The female workers were the last to arrive north”), 1940-1941, casein tempera on hardboard, 18 x 12”


The Phillips Collection, Washington D.C.
#18
Photographs of the Rural South


E.C. Eddy. 1914, photo









top 


Name, date, medium, size








bottom 

#19
Photographs of Life in Harlem


Utopia Children’s House, Harlem, Jack Allison, summer 1938, photo



upper left


Library of Congress

Untitled, Aaron Siskind, 1939-1940, photo






upper right

From the project The Most Crowded Block, 1939-1940

National Museum of American Art, Smithsonian Institution, Washington, D.C.


Name, date, medium, size








lower left

Storefront Church, Barber Shop, and Businesses, Aaron Siskind




lower right

#20
Jacob Lawrence, age six, etc.

Jacob Lawrence, age six, with Mother, brother and sister
, 1923




upper left


Jacob Lawrence, c 1941








upper right


National Archives


Lawrence (center) in WPA Art Project Workshop, c 1933-1934




lower left


National Archives


Downtown Gallery Artists, Louis Faurer, 1952






lower right
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