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Rembrandt Van Rijn
Presentation Outline
Poster 11, Know the Artist:  Rembrandt Van Rijn

· Rembrandt was the most important Dutch artists of the 17th century and one of the few artists to be known by their first name only.  He was born in 1606 in Leiden, Holland.  Rembrandt’s father was a miller; he owned a mill outside the city that was used to grind flour.

· Van Rijn means “from the Rhine” and he was born near where the Rhine River reaches the sea.

· He was the 8th of 9 children in his family.  He went to school until he was 13 or 14.  At age 14 he decided he wanted to be an artist.  Rembrandt was an APPRENTICE to a local artist for 3 years.  He then went to Amsterdam, Holland’s capital, to finish his training, studying there for 6 months with a painter named Pieter Lastman.  {remember APPRENTICE from October?}

· At age 17 he returned home to Leiden as a fully trained painter and opened a studio with another painter, Jan Lievens.  Rembrandt became known for his portraits.  He became a master painter by the age of 23

· When he was 25 he moved to Amsterdam.  He quickly became the leading portrait painter in Amsterdam.

· He painted over 600 paintings in his lifetime.  He also drew (over 1000) and made etchings (almost 300).

· He was best known for his portraits, both individual and in groups, but he also created HISTORY PAINTING and some Landscapes.  History painting is pictures that illustrate important events in history, the Bible and Mythology.  

· PORTRAIT, GROUP PORTRAIT, landscape and etching are shown here.

Poster 7, Self-Portraits and Poster 6, Rembrandt, wife Saskia, son Titus

· Rembrandt painted over 100 self-portraits in his lifetime; he was his own best model.  These self portraits range from age 23 until just before his death. 

· What can you tell about Rembrandt from these paintings?

· Self-portraits are an autobiography of an artist

· In 17th century it was unusual to paint self-portraits.  The main painting was portraits and history painting.  It was considered vain and foolish compared to pictures of biblical and historical.

· Lower left portrait was done just before he got the attention of his first important PATRON – Christian Huygens.  

· He developed his technique in these self-portraits including CHIAROSCURO - the dramatic contrast of light and dark.  It is an Italian word, chiaro – light and scuro – dark.  He is best known for his use of this technique in his paintings.

· He used paint in a different manner to create expressive variations in TONE and TEXTURE on the painting.  Instead of building up paint, he blended.  Sometimes the paint was smooth and very detailed, later he also used IMPASTO - thick paint applied rough and heavy.  

· Look at skin, fabric, fur, etc to see the texture.  Does this remind you of portraits from October?  {Holbein}

· In 1634 he married Saskia van Uylenburgh, who came from a wealthy family.  They had a son, Titus.  He loved his family very much and painted them often.  Saskia was a favorite model.  He used his family and relatives as models in many of his works.

· Saskia died in 1642, just 9 months after Titus was born.  He was devastated.  Later he hired a woman, Hendrickje Stoffels, to take care of Titus.  The fell in love and lived together until her death in 1663 and they had a daughter Cornelia.  Titus died in 1668, one year before Rembrandt.

Poster 1, A Scholar in His Study and Poster 8, Rembrandt Loved Costumes
· Examples of portraits

· As we discussed in October, since there were no cameras, painting a portrait was main way to remember a person so having a portrait painted was the main way.  Rembrandt was very popular as a portraitist.  

?
Why do you think people wanted Rembrandt to paint their pictures?  {He made them look good and improved the portrait with his choice of clothing and accessories}

· In 17th century Holland, most people wore black and were very serious.  But since Amsterdam was a port there were lots of visitors from other cultures.  

· Rembrandt collected various types of clothing from visitors as well as jewelry and other fine things.  He liked to both dress up and use the clothes on the subjects in his portraits.  He spent a lot of money on these things.  These spending habits got him in trouble and eventually he had to declare bankruptcy.

· The first painting is Rembrandt’s second wife, Hendrickje Stoffels.  He helped take care of Titus and eventually they had a daughter, Cornelia.  Cornelia was the only one to live longer than Rembrandt.  Hendrickje died in 1663.

Poster 2, Group Portraits and Poster 10, Night Watch
· These are 2 of his greatest works and good example of his group portraits.  Against the traditional way for group portraits, which was to just line the subjects up, Rembrandt liked to group the subjects in an interesting arrangement.  He wanted to liven up the portrait.  They contained dramatic stories.

?
Does this look like a group portrait?  What other type of painting could it be? {History painting}

· In Night Watch, a militia company asked Rembrandt to paint their group portrait to hang in their headquarters.  He painted it to look more natural and full of action.  But the soldiers didn’t appreciate it especially the ones who weren’t the same size as the others since each of them had paid to be included in the painting.  He was publicly criticized for this painting.

· This was one of the largest and most ambitious paintings Rembrandt painted.  Notice the dramatic use of light.

· Saskia died while Rembrandt was painting this painting.  Her death and the criticism made Rembrandt very sad.

· The Syndics is of the Drapers Guild officials.  {Remember GUILDS from October? Guilds were profession groups that controlled that profession in a city}

?
Who do you think they’re looking at?  Does it feel like they’re looking at you?  

?
How are you drawing into the picture?

Poster 3, Rembrandt Used Light

?
Which one of these uses dramatic light?  Which uses soft light?

?
Does the light affect the way you look at the picture?  Would it be different if the light were even?

· He used several techniques to create the light.  Sometimes a strategically placed bit of white paint provided the focus of light.  Other times he used thick blobs of mixed paint.  See Introducing Rembrandt page 29 for example.  

?
Does this look like any other type of future painting?  {Impressionists}

Poster 5, Rembrandt used Gestures…

· Rembrandt showed a lot of detail, particularly emotions, in his paintings.  He also used gestures to express the emotion.  The way he used light heightened these emotions.

· What emotions do you see here?  {Surprise, sadness, questioning, patience}

· Several of these are examples of HISTORY PAINTING.

Poster 9, Rembrandt’s Etchings

· The Netherlands was the printing center of Europe during Rembrandt’s time, publishing most the books and maps sold in Europe.

· Artists began experimenting with the medium of PRINTMAKING.

?
What are the advantages of printmaking?  {multiple copies of artwork that could each sell}

· Rembrandt used ETCHING as his primary technique.  Basic process:  Use copper plate with thin coat of wax or resin.  Using sharp tool make drawing.  Once drawing is complete, put in a acid bath which eats away where no wax or resin, creating indentions.  Resin or wax is removed.  Paint is applied to plate (sticks in indentions) and printed on paper.  Things to consider, picture is printed in reverse.  Like a drawing texture is represented through patterns.

· Look closely at etchings to see patterning.

· Rembrandt was very successful at this and produced many etchings.

Poster 4, Rembrandt’s Drawings

· Rembrandt was a teacher but he always continued to learn.  He worked hard on this work, studying and creating pictures.  He drew a lot of pictures.  Most of them are sketches but he did do some detailed drawings

· He sketched before his paintings.  He made sketches of people he saw in the street.  He sketched landscapes.

Rembrandt Van Rijn
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1606 - 1669
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Background

· Rembrandt van Rijn was a Dutch painter famous for his portraits and history paintings.  He was a master at the style of using dramatic contrasts of light and dark, called chiaroscuro, and the use of texture in his paintings.  Sometimes the surfaces of his paintings were very smooth and very detailed and others were very rough and heavy, called impasto.

· Rembrandt was also a master at creating dramatic compositions where the figures are caught in motion or action, and they often seem to respond directly to the viewer, giving the feeling of making the viewer a part of the painting.

· One of the most important things about Rembrandt’s paintings are the people, he made them seem alive and real.  He made many self-portraits throughout his life showing many different appearances using facial expressions and interesting costumes.

· Rembrandt, like other artists during the 17th century, was also a businessman creating pictures both on commission and for sale in the open market.  He discovered that printmaking was a very lucrative business and began using the technique of etching to produce many copies of his drawings and sell them. 

Resources

Children’s Books – What Makes a Rembrandt a Rembrandt?, Richard Mühlberger; First Impressions:  Rembrandt, Gary Schwartz; A Weekend with Rembrandt, Pascal Bonafoux; Rembrandt, Mike Venezia; Rembrandt, Ernest Raboff; Rembrandt:  A Biography, Elizabeth Blake Ripley; The 17th Century:  Artists, Writers, and Composers, Sarah Halliwell; Rembrandt and Seventeenth Century Holland, Claudio Pescio; Great Lives - Painting, Shirley Glubock; Famous Artists of the Past, Alice Elizabeth Chase; Story Lives of Master Artists, Anna Curtis Chandler; Introducing Rembrandt, Alexander Sturgis

Children’s Books (fiction) – Rembrandt Takes A Walk, Mark Strand

Other Books – Rembrandt’s Eyes, Simon Schama; Rembrandt (Art Book Series), Stefan Zuffi; Rembrandt (Rizzoli Art Series), Larry Silver; Rembrandt, Marc Le Bot; Rembrandt:  Master of the Portrait, Pascal Bonafoux; Rembrandt’s Etchings, Rembrandt Harmenszoon van Rijn

Web Sites – www.ibiblio.org/wm/paint/auth/rembrandt/, www.rembrandthuis.nl/, www.artchive.com/artchive/R/rembrandt.html, www.getty.edu/art/collections/bio/a473-1.html,  www.artcyclopedia.com/artists/rembrandt_van_rijn.html, www.mfa.org/exhibitions/rembrandt/, www.nga.gov/feature/artnation/rembrandt/index.shtm, www.slam.org/rembrandt.html, www.metmuseum.org/toah/hd/mbt/hd_mbt.htm 

Viewing Art Locally

The National Gallery of Art (DC) –Abraham Entertaining the Angels, The Mill, Saskia van Uylenburgh, the Wife of the Artist, Self-Portrait (painting, 1659), The Apostle Paul, An Old Lady with a Book, Philemon and Baucis, Portrait of a Lady with a Ostrich Feather Fan, Self-Portrait (drawing, 1637), Beggar Man and Woman, Bust of an Elderly Man in a Flat Cap, Saskia Lying in Bed, Seated Old Man, A Landscape with Farm Buildings among Trees, Cottages and Barn Beside a Road, Abraham and Issac, Abraham’s Sacrafice, Adam & Eve, Beggars Receiving Alms at the Door of a House, The Windmill

The Metropolitan Museum of Art (NY) – Self-Portrait Leaning on the Stone Sill, Woman with a Pink, Self-Portrait (1660), Aristotle with a Bust of Homer, Cottage Among the Trees, Portrait of a Man, Flora, Portrait of a Man Holding Gloves, The Last Supper (after Leonardo da Vinci), Portrait of Gerard de Lairresse, Negress Lying Down, Christ and the Women of Samaria, The Standard Bearer
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Projects

Materials


12 x 18” drawing paper


9 x 12” drawing paper


drawing pencils


colored pencils


erasers


mirrors

Activities

Portraits

Group children in pairs, or three if necessary.  

Have each child do a portrait of its partner.

They can use drawing pencils or colored pencils or a mixture using either size paper.

Change the clothing and accessories like Rembrandt did to show the subject’s personality.

Portrait Pairs - They will draw a portrait of each other and a self-portrait.

Group children in pairs.  

Have them fold their 12 x 18 paper in half.  

One side will be a self-portrait and other side will be portrait by their partner.  

Have them each draw their partner, then switch papers and do their self-portrait.  

They can use drawing pencils or colored pencils or a mixture.

Compare the portraits.

Making Faces – GRACE packet and getting www.gettingtoknow.com

Rembrandt was a master at showing a basic human feeling and the emotions of the people in his paintings.  As an exercise in self-portraiture and expression, have students look into a mirror, and make quick sketches of their faces capturing different emotions.  Display the labeled pictures and see if any patterns emerge in how a given emotion is depicted.  (From www.gettingtoknow.com) 

Have children fold paper – 9x12 into fourths or 12 x 18 into eighths, depending on how many you want each child to do.

Each child picks 4 emotions to sketch (list below or have kids suggest list – put on board) 

Make emotion with your face.  Look in the mirror to see your face.  Notice eyes, eyebrows, mouth

Make a sketch of your face on 1 quarter of paper.  Note the emotion

Repeat with 3 more emotions

Emotions 

angry

surprised

afraid/fear
sad

joyful

worried

disgusted
frustrated

confused
tired

shy

frightened

sneaky
happy/elated

questioning
grief

peaceful
love

History Painting – GRACE project #1


Have children think of their favorite story.  What kind of mood does it give?


Create a drawing of one scene from the story that portrays the mood.

Emotions 

angry

surprised

afraid/fear
sad

joyful

worried

enojado 
sorprendido 

atemorizado
triste 

alegre 
preocupado

disgusted
frustrated

confused
tired

shy

frightened

repugnado 
frustrado 

confuso 
cansado 
tímido 
espantado

sneaky
happy/elated

questioning
grief

peaceful
love

 
feliz




la pena
pacífico 
amor

Rembrandt Van Rijn

Inventory List

Portfolio - 10 posters

Resource Books - #

Introducing Rembrandt, Alexander Sturgis


Rembrandt, Ernest Raboff


Rembrandt, Mike Venezia


A Weekend with Rembrandt, Pascal Bonafoux


Rembrandt and the Seventeenth-Century Holland, Claudio Pescio


What Makes a Rembrandt a Rembrandt?, Richard Mühlberger

Portraits, Penny King and Clare Roundhill

Rembrandt Takes A Walk, Mark Strand
Project Materials


12 x 18” drawing paper


9 x 12” drawing paper


drawing pencils


colored pencils – 10 packs of 24


erasers


20 mirrors

 Rembrandt Van Rijn
Inventory Notes

 
#1
A Scholar in His Study, 1634, oil on canvas, 141 x 135 cm 


Nárouduí Gallery, Prague 

#2
Group Portraits

The Night Watch, 1642, oil on canvas, 11’11” x 14’ 4”





top


Rijksmuseum, Amsterdam 


The Syndics of the Drapers Guild (also known as The Syndics), 1662, oil on canvas

bottom

75 x 110”, Rijksmuseum, Amsterdam 

#3
Rembrandt Used Light

The Mill, c. 1645/1648, oil on canvas, 34 ½ x 41 ⅝ in.





upper left


National Gallery of Art, Washington

Portrait of a Man in Polish Costume, 1637, oil on wood, 38 ⅛ x 26 in.



upper right


National Gallery of Art


An Old Woman Reading, 1655, oil on canvas, 79 x 65 cm




lower left


Drumlanrig Castle, Scotland


Judas Returns 30 Pieces of Silver, 1629, oil on wood, 76 x 101 cm



lower right


Mulgrave Castle, England


 

#4
Rembrandt’s Drawings

 
Young Boy Pulling A Rope, 1656-58, red pen and wash, 290 x 178 mm



upper left


Rijksprentenkabinet, Amsterdam


Young Woman Having Her Hair Braided, 1632-35, pen and bistre, 238 x 184 mm


upper middle


Albertina, Vienna



Also know as Young Woman at Her Toilet


Eliezer and Rebecca at the Well, 1640s, reed pen and brown ink, 8 EQ \s\up(1)/\s\do(16)  x 12 ¾“


upper right


National Gallery of Art, Washington


Elephant, 1637, black chalk and charcoal on paper, 179 x 256 mm



lower left


British Museum, London


A Lion Lying Down, 1650-1652, medium, size






lower middle


Owner

Cottage Before A Stormy Sky, date, medium, size





lower right


Owner
#5
Rembrandt used Gestures…

Belshazzar’s Feast, 1636-1638, oil on canvas, 66 ½ x 82 ⅜” 




upper left


National Gallery of Art, Washington


Supper at Emmaus, 1648, oil on canvas, 27 EQ \s\up(7)/\s\do(16) x 26 EQ \s\up(9)/\s\do(16) “




upper right


Musée du Louvre, Paris


Denial of St. Peter, 1660, oil on canvas, 61 1/8 x 67 3/16“




lower left


Rijksmuseum-Foundation, Amsterdam


Portrait of Cornelis Claesz Anslo and His Wife, 1641, oil on canvas, 69 ¼ x 7/16” 


lower right


Gemäldegalerie, Staatliche Museen Preussischer Kulturbesit, Berlin 

#6
Rembrandt, wife Saskia, son Titus

Saskia van Uilenburgh, the Wife of the Artist. c. 1633. Oil on wood, 23 ¾ x 19 ¼” 


upper left


The National Gallery of Art, Washington, DC, USA.
Saskia and Rembrandt, 1636, oil on canvas, 161 x 131 cm




upper middle


Dresden, Staatliches Kunstasammlungen


Boy in Fanciful Dress (Titus), 1653-54, oil on canvas, 25 ½ x 22”




upper right


Norton Simon Foundation, Fullerton, California


Portrait of Rembrandt, 1650, oil on canvas, 36.2 x 29.8”





lower left


National Gallery of Art, Washington D.C.


Self-Portrait, 1659, oil on canvas, 84.5 x 66 cm






lower right


National Gallery of Art, Washington D.C.

#7
Self Portraits










1
2














3
4

5   6 7 
8


Self-portrait, 1661,oil on canvas, 114 x 94 cm






1


Kenwood House, London


Detail from Self-Portrait, 








2


Self-Portrait as Apostle Paul, 1661, oil on canvas, 91 x 77 cm




3


Rijksmuseum, Amsterdam


Portrait of Rembrandt with Throat-Piece, 1634, oil on wood, 67 x 54 cm



4


Uffizi, Florence


Self-Portrait, c 1629, oil on wood, 37 ½ x 29 cm






5


Mauritshuis, The Hague


Self-Portrait, 1669, oil on canvas, 59 x 51 cm






6


Mauritshuis, The Hague


Self-Portrait, 1637, drawing in red chalk, 129 x 119 mm





7


National Gallery of Art, Washington


Self-Portrait Leaning on a Stone Sill, 1639, etching, 205 x 164 mm



8


Rijksmuseum, Amsterdam

 


#8
Rembrandt Loved Costumes

 
Hendrickje Stoffels as Flora (Flora), 1657, oil on canvas, 39 ⅜ x 36 ⅛ “



upper left


Metropolitan Museum of Art, New York


Saskia as Flora, 1634, oil on canvas, 125 x 101 cm





upper right


Hermitage, Leningrad


Aristotle with a Bust of Homer, 1653, oil on canvas, 56 ½ x 53 ¾ “



lower left


The Metropolitan Museum of Art, New York


Portrait of Jan Six, 1654, oil on canvas, 112 x 102 cm 





lower right


The Six Foundation, Amsterdam

#9
Rembrandt’s Etchings

Detail from Three Trees, 1643, etching, 8 ¼ x 11”





upper left


Rijksmuseum, Amsterdam


The Windmill, 1641, etching, 146 x 210 mm






upper middle


Owner


The Omval, 1645, etching, 186 x 226 mm






upper right


Bibliothèque Nationale, Paris


Detail from Christ Healing the Sick, 1648-50, etching, 11 ⅛ x 15 ½ “



lower left


Rijksmuseum, Amsterdam



Also known as The Hundred Guilder Print?


Beggars Receiving Alms at the Door of a House, 1648, etching, 6 ½ x 5”



lower right


National Gallery of Art

#10
Night Watch, 1642, oil on canvas, 11’ 11” x 14’ 4”

 
Rijksmuseum, Amsterdam 

#11
Know the Artist:  Rembrandt Van Rijn


The Night Watch, 1642, oil on canvas, 11’11” x 14’ 4”





top


Rijksmuseum, Amsterdam 


The Mill, c. 1645/1648, oil on canvas, 34 ½ x 41 ⅝ in.





lower left


National Gallery of Art, Washington

Beggars Receiving Alms at the Door of a House, 1648, etching (first state), 6 ½ x 5”
            lower middle left


Rijksmuseum, Amsterdam


The Syndics of the Drapers Guild (also known as The Syndics), 1662, oil on canvas
          lower middle right

75 x 110”, Rijksmuseum, Amsterdam 

Portrait of a Lady, 1632, oil on canvas, 44 x 35”






lower right

The Metropolitan Museum of Art, New York

Lake Anne Elementary GRACE Art 2004 - 2005

