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Winslow Homer
Presentation Outline
Poster #2 - Pictures of Winslow Homer  
· Winslow Homer is the American artist most associated with paintings of the sea.  He created these paintings in both oils and watercolors.  

· Winslow Homer was born in 1836 in Boston.  His father owned a dry goods store and his mother created watercolors as a hobby.  He had 2 brothers. They moved to Cambridge, a country suburb, when he was 6.  He enjoyed a typical country boyhood, which he later portrayed in some of his paintings.  He loved his family and was close to them but he liked was somewhat of an isolationist.  

· Homer was a self-taught artist.  The only thing he ever wanted to be is an artist.    Homer’s mother encouraged his artistic talents.  

· He began his career as an illustrator.  He trained for 2 years as a lithographer and swore at the end of those 2 years that he would never have another master. He made his living as a freelance illustrator until 1875 when he became successful with his paintings.  The illustrations were made through a process of wood engravings.  {Remember when he talked about etchings last month}  He created casual observations of the everyday world – style known as REALISM.  Continued throughout his entire life.
Poster #1 - Skating at Central Park
· In 1859 he moved to New York City.  He was very successful as an illustrator.  
· This was one of his first works.  Shown at an exhibit at the National Academy of Design where he took some classes.

· In 1861, Harper’s sent Homer to Washington to cover Lincoln’s inauguration.  [See #1, Echo of a Distant Drum for his illustration].
· When was photography invented?  { ?} When was it widely used?  {Not until after the Civil War but was used during the war – Matthew Brady.}  How did they put pictures in the newspapers before that?  {Used an illustrator.}  Homer began illustrating for Harper’s Weekly.  [See #2, A Weekend with Winslow Homer for examples]

· Later Harpers sent him to the front lines of the Civil War to draw pictures of the battles to illustrate their newspaper.  Homer used these sketches to later created paintings of the war.  He focused not on battles but on the people.

· In 1863 he exhibited 2 paintings at the National Academy of Design.  He told his brother, Charles, that if they didn’t sell he would accept Harper’s offer for a permanent position.  Unbeknownst to Winslow, Charles bought the paintings through a dealer, so Winslow continued to pursue his career as a painter.  Winslow only found out much later in life.

· In 1866 Prisoners from the Front and another painting were exhibited at the National Academy of Design Show.  They met with critical success.  Later that year these paintings were accepted to the International Exposition in Paris.  So he went to Paris with a friend and spent several months there. 

· He studied the French style but it seemed to have little influence on him.  He was rather independent and had his own ideas.

· Homer liked to paint outdoors.  Tried to capture light in his paintings.  Also tried to capture impressions of light on people and places.  Does this sound like any other artists we’ve studied?  Impressionists – Claude Monet.  Same time period but came to conclusions independently.  Sometimes called American Impressionist but not true.  His paintings were more realistic. 
Poster #6 - Snap the Whip
· Having had enough of the dark side during the Civil War, Homer turned to lighter subjects – children at play, pretty girls and women.

· What is the theme or purpose of this painting?  Is it imaginary? {No} Does it tell a story? {No} It mirrors every day life.  Anyone remember the term for this – painting every day life – GENRE.

· Look at the light in this painting.  Does is come from a spotlight like on a stage?  {No}  Does is come from an indoor fluorescent light?  {No} Is it soft with lots of shadows like candlelight? {No} Where is the light coming from? {Outdoor natural sunlight} 

· How has Homer created the illusion of motion in this painting?  {The boys have one leg forward and one leg back and some of the feet are off the ground.}

Poster #16 - Winslow Homer; poster #17 - In Charge of Baby, poster #5 - Boys in a Pasture

· These paintings are of everyday life.

· Anyone remember the term for this type of painting? {GENRE}

· He interchanged medium during this period, some are oils and some are watercolors.  Can you tell the difference? {Oil – Boys in the Pasture, Long Branch, New Jersey.  Watercolor – Three Boys on the Shore, Girls with Lobster, Basket of Clams, Taking Care of Baby}

· What are the differences between painting with oils and watercolors?  {Watercolors are quicker – they dry quickly so little chance to fix mistakes or hide a mistake.  With oils you can rework the paint since they dry so slowly}

Poster #18 - Winslow Homer, poster #11 – Blackboard, poster #4 - Rustic Courtship (In the Garden), 

· Examples of women painted during his period.  Again note mixture of oils and watercolors

Poster #13 - Oil, Seascape Paintings, poster #19 - High Cliff, Coast of Maine, poster #3 - Weather beaten
· In 1881 he spent a year living in a fishing village in England.  After that he devoted most of his paintings to ocean scenes, particularly to more serious paintings of man’s struggle against the forces of nature.

· In 1883 he moved to Prout’s Neck, Maine.  He had a studio there adjacent to a family summerhouse.   From his studio he could see the sea, which he painted often.  

· #13 shows some of Homer’s most famous sea paintings – The Life Line, Breezing Up, and Gulf Stream
· How do these compare to previous paintings? {More serious, work vs. play. Darker}

Poster #12 - Man in Nature

· Homer loved the outdoors.  When it was too cold to paint in Maine he traveled to warmer climates and painted there. 

· He also traveled a lot and painted from his travels – Bahamas, Florida, Cuba, Adirondack Mountains, and Canada. 

Poster #15 - Homer’s Watercolors, poster #10 - Bermuda Sloop (Sloop, Nassau), poster #21 - Hurricane, Bahamas, and poster #22 - Flower Garden and Bungalow, Bermuda
· Examples of his later watercolors.

· How does Home create the illusion of three-dimensional depth?  {though use of FOREGROUND, MIDDLEGROUND and BACKGROUND.  Figures in FOREGROUND are larger and sharper, and colors are stronger.  In BACKGROUND, colors are more muted, shapes are blurred

· One of Homer’s most important contributions to American art was his mastery of watercolor.  Beforehand, watercolors were used only for studies and sketches.  His watercolors were so done so well that he helped establish watercolors as a medium for finished works. 

· He worked up until he died.  He died in his Prout’s Neck studio in September 1910 but left a legacy to the art world through his influence with watercolors and his mastery of seascapes.  When he died the only other paintings in his studio besides his own were those of his mothers.

Not used

#7 - Girl with Hay Rake
#8 - The Milkmaid, 1878

#9 - Sponge Fishing, 1885, 

#14 - Compare the Woman in these Pictures, poster 

#20 - The Morning Bell, [The Mill, The Old Mill], 1871

Winslow Homer

American Artist

1836 - 1910

Vocabulary

realism


genre painting

illustrator

mood 

   foreground

background

medium

watercolor

translucent



Three-dimensional depth


two-dimensional depth

Background

· Winslow Homer began his artistic career as an illustrator, drawing scenes of everyday life in the realistic style for which he became famous.  During the Civil War he was hired by a popular magazine to go to the front lines and draw and paint pictures of the battles and camp life.

· After the war, he began painting scenes from domestic American life, scenes of common events, objects and human activities known as GENRE.  His paintings included pictures of seashores, country and farm life, girls and boys, and pretty women enjoying the day.  While in England, he began to paint more serious pictures of man’s struggles against the forces of nature and focused on hardworking men and women who battled the ocean for a living.

· Winslow Homer painted using both oils and watercolors.  One of his important contributions to American art was his mastery of watercolor, he became one of the first artists to create and sell watercolor paintings.  He liked to use watercolors to paint scenes from nature, especially the seaside in all of its moods; they could be painted quickly and with great freedom, capturing the spirit and beauty of the moment. 

Resources

Children’s Books – A Weekend with Winslow Homer, Ann Keay Beneduce; Famous Artists of the Past, Alice Elizabeth Chase; Great Lives – Painting, Shirley Glubok; Winslow Homer: A Biography, Elizabeth Blake Ripley; Great Artists of America, William Freedgood

Children’s Books (fiction) – The Eventful History of Three Blind Mice (Illustrated by Winslow Homer)

Other Books – Winslow Homer, Nicolai Cikovsky (Rizzoli Art Series); Winslow Homer: A Symposium, Nicolai Cikovsky; Winslow Homer, Nicolai Cikovsky; Winslow Homer Watercolors, Helen A. Cooper; Winslow Homer, Mary Judge; Echo of a Distant Drum: Winslow Homer and the Civil War, Julie Grossman; Winslow Homer in the Tropics, Patti Hannaway; Winslow Homer, Kate F. Jennings; Winslow Homer Watercolors, Donelson F. Hoopes; Eight American Masters of Watercolor, Larry Curry; Winslow Homer at Prout’s Neck, Philip C. Beam 

Web Sites – www.artchive.com/artchive/H/homer.html, www.web.sry.edu/~ribond/homer.html, www.nga.gov/collection/gallery/homerwc/homerwc-main1.html, www.artcyclopedia.com/artists/homer_winslow.html, www.allaboutartists.com/bios/homer.html, www.cgfa.sunsite.dk/homer/, www.americanart.si.edu/index3.cfm, www.yahooligans.yahoo.com/arts_and_entertainment/art/artists/homer_winslow/   

Viewing Art Locally

The National Gallery of Art (DC) – Breezing Up (A Fair Wind); The Dinner Horn; Girl with Hay Rake Autumn; The Milkmaid; Blackboard; Key West; Hauling Anchor; Right and Left

The Corcoran Gallery of Art (DC) – The Hudson River - Logging

The Metropolitan Museum of Art (NY) – Bermuda Sloop (Sloop, Nassau); The Gulf Stream; A Wall Nassau; Hurricane, Bahamas; Flower Garden and Bungalow, Bermuda

 
 
 
 
 Winslow Homer

Project – Sea Landscape

Sea Landscape – the children will create a seascape using watercolors.  If they really have a problem with this, they can do another familiar landscape painting either GENRE– their home, Lake Anne, a favorite vacation, sports field, or a Wilderness landscape.

Materials


Watercolor paper, cut to 7 ½ x 11”   

Watercolors, share between 2 children


Brushes


Cups of water


Paper towels, q-tips, sponges


Newspaper

Prep

· Cut paper if necessary

· Fill water jug if no water in class.  Fill water cups

Activity

· Put newspaper down on desks

· Think about mood – is it bright and sunny or stormy.  What colors would you use for each? Think about the season, does this affect colors?

· Draw a line about a 1/3 from top.  This is horizon line – where sky meets water.  The top is the background.  Don’t draw another line 1/3 down but this is roughly the middle ground.  The lower 1/3 is the foreground.

· Put away pencils – don’t draw first.  Use watercolors to create.

· Encourage children to create three-dimensional space by painting BACKGROUND, MIDDLEGROUND and FOREGROUND.  Remember from discussion – in the BACKGROUND objects are smaller and blurred, colors are lighter/muted, in the MIDDLEGROUND colors, size and clarity are in between, in the FOREGROUND, objects are larger, clearer and colors are stronger.  

· Have them experiment with watercolor style on scrap paper

· Wash – wet paper first then paint with brush (colors will be more muted).  Warning – don’t wet entire paper at once it’ll become a big mess.  All of area doesn’t have to be wet 

· Dry brush on wet or dry paper

· Wet brush on wet paper – cover large area, diluted color

· Wet brush on dry paper – more intense color

· The more water on the brush the more diluted the color.

· Use paper towels to blot extra water

· Color – combine colors both before painting and separately.  Different effect when color added after first color has dried.

· Have them clean brushed before changing colors.  Try to keep the water colors clean 

· You may need to refill water cups periodically

· Clean paints and leave watercolors open when done so they can dry out.

Winslow Homer

Inventory List

Portfolio - 22 posters

Resource Books - #


A Weekend with Winslow Homer, Ann Keay Beneduce


The Eventful History of Three Blind Mice, illustrated by Winslow Homer


Echo of a Distant Drum, Winslow Homer and the Civil War, Julian Grossman


Winslow Homer, Kate F. Jennings

Project Materials

Watercolors, 12 new sets of Prang + miscellaneous extras


Brushes


Watercolor paper, cut to 7 ½ x 11”


Cups for water


Water jug – for classes without water


Paper towels

q-tips

sponges


Newspaper

Winslow Homer
Inventory Notes

 
#1
Skating at Central Park, 1860, ?, ?

owner?


First picture shown at the National Academy of Design

#2
Pictures of Winslow Homer


Homer with friend Frank Coolbroth







upper left


Homer with his painting “Gulf Stream” 







upper middle


Homer with hat



  






upper right


Winslow Homer with brother Charlie Homer 






lower left


Homer in 1880










lower middle


Homer’s house at Prout’s Neck, Maine







lower right

#3
Weatherbeaten, 1894, oil on canvas, 28 ½ x 48 ⅜”


The Portland Museum of Art, Portland, Maine

#4
Rustic Courtship (In the Garden), 1874, watercolor and gouache, 8 ⅝ x 12 ¼” 


Private collection, Upperville, Virginia

 


#5
Boys in a Pasture, 1874, oil on canvas, 15 ¼ x 22 ½”


Museum of Fine Arts, Boston

 

#6
Snap the Whip, 1872, oil on canvas, 22 x 36”

The Butler Institute of American Art, Youngstown, Ohio

 


#7
Girl with Hay Rake, 1878, watercolor on paper, 6 EQ \s\up(15)/\s\do(16) x 8 EQ \s\up(7)/\s\do(16)”

National Gallery of Art, Washington, D.C.

 


#8
The Milkmaid, 1878, watercolor over pencil on paper, 19 ¾ x 14 EQ \s\up(3)/\s\do(16)”


National Gallery of Art, Washington, D.C.

 


#9
Sponge Fishing, 1885, watercolor, 14 x 20”


Canajoharie Library and Art Gallery, Canajoharie, New York 

#10
Bermuda Sloop (Sloop, Nassau), 1899, watercolor on paper, 15 x 21 ½ “


The Metropolitan Museum of Art, New York



Good write-up on back

#11
Blackboard, 1877, watercolor on wove paper, laid down, 19 ¾ x 12 ¾” 

National Gallery of Art, Washington D.C.

 


#12
Man in Nature


Adirondack Guide, 1894, watercolor over pencil on paper, 15 ⅛ x 21 ½” 



top


Museum of Fine Arts, Boston


The Hudson River - Logging, 1892, watercolor and pencil, 14 x 20 ⅝” 



bottom


Corcoran Gallery of Art, Washington, D.C.

 

#13
Oil, Seascape Paintings

The Life Line, 1884, oil on canvas, 28 ¾ x 44 ⅝”






upper left


Philadelphia Museum of Art, 


The Herring Net, 1885, oil on canvas, 29 ¼ x 47 ⅜“





upper middle


The Art Institute of Chicago


Kissing the Moon, 1904, oil on canvas, 30 x 40”  






upper right


Addison Gallery of American Art, Phillips Academy, Andover, Massachusetts


Breezing Up, 1876, oil on canvas, 24 ⅛ x 38 ⅛” 






lower left


National Gallery of Art, Washington, D.C.


The Gulf Stream, 1899, oil on canvas, 28 ⅛ x 49 ⅛”





lower right


The Metropolitan Museum of Art, New York

#14
Compare the Woman in these Pictures

Hark! The Lark, 1882, oil on canvas, 36 ⅜ x 31 ⅜” 





upper left


Milwaukee Art Museum


The Gale, 1883-93, oil on canvas, 30 ¼ x 48 5/16” 





upper middle 


Worcester Art Museum, Worcester, Massachusetts


Hunting For Eggs, 1874, gouache and pencil on paper, ?





lower left


Owner?


The New Novel, 1877, watercolor, 9 ½ x 20 ½” 






lower middle


Museum of Fine Arts, Springfield, Massachusetts

Long Branch, New Jersey, 1869, oil on canvas, 16 x 21 ¾” 




lower middle


Museum of Fine Arts, Boston



Summer, 1874, gouache and pencil on paper, ?






lower right


Owner?

 


#15
Homer’s Watercolors

A Wall Nassau, 1898, pencil and watercolor on paper, 14 ¾ x 21 ½“



top


The Metropolitan Museum of Art, New York


Key West, Hauling Anchor, 1903, watercolor over graphite, 14 x 21 ⅞” 



bottom


National Gallery of Art, Washington, D.C.

#16
Winslow Homer
Boys in a Pasture, 1874, oil on canvas, 15 ¼ x 22 ½”





upper left


Museum of Fine Arts, Boston

Three Boys on the Shore, 1871, gouache and watercolor on paper mounted on board, 8 ¼ x 14”
upper middle


Terra Museum of American Art, Evanston, Illinois


Detail of Long Branch, New Jersey, 1869, oil on canvas, 16 x 21 ¾” 



right


Museum of Fine Arts, Boston



Detail of Girls with Lobster, 1873, watercolor on paper, 9 EQ \s\up(9)/\s\do(16) x 13”



lower left


Private collection


A Basket of Clams, 1873, watercolor, 11 ½ x 9 ¾”, Private collection



lower middle

#17
In Charge of Baby, 1873, watercolor on paper, 8 ½ x 13 ½”


Private collection

 


#18
Winslow Homer

The Dinner Horn, 1870, oil on canvas, 19 ¼ x 13 ¾” 





upper left


National Gallery of Art, Washington, D.C.


Autumn, 1877, oil on canvas, 38 ¼ x 24 EQ \s\up(3)/\s\do(16)” 






upper right


National Gallery of Art, Washington, D.C.


The Rustics, 1874, oil on canvas, 16 x 22 ½” 






lower left


Private collection


The Morning Bell [The Mill, The Old Mill], 1871, oil on canvas, 24 x 38 ¼” 


lower right


Yale University Art Gallery

#19
High Cliff, Coast of Maine, 1894, oil on canvas, 30 ⅛ x 38 ¼”


National Museum of American Art, Washington DC

#20
The Morning Bell, [The Mill, The Old Mill], 1871, oil on canvas, 24 x 38 ¼” 





Yale University Art Gallery

#21
Hurricane, Bahamas, 1898, watercolor and pencil on paper, 14 EQ \s\up(7)/\s\do(16) x 21 EQ \s\up(1)/\s\do(16)” 


Metropolitan Museum of Art, New York

 


#22
Flower Garden and Bungalow, Bermuda, 1899, watercolor and pencil on paper, 13 ⅝ x 20 ½”


The Metropolitan Museum of Art, New York

Lake Anne Elementary GRACE Art 2004 - 2005

