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Piet Mondrian
Presentation Outline
Poster #1, Piet Mondrian (photographs) and Poster #3, Self Portrait
· Mondrian was born in 1872 in Holland (the Netherlands) in a small town outside of Amsterdam.

· His father was a strict headmaster at a local school.  His uncle was a successful painter.

· Mondrian was a shy, quiet boy who had difficulty making friends.  Remind us of anyone we studied lately?  {Cézanne}

· He was taught to be serious and not to show emotion.  He lived a very ordered and controlled life.  

?
How do you think this would affect his art?

· Drawing and painting were a comfort to Mondrian.  He showed artistic talent but his father insisted he become a teacher.  So he did both – art teacher and artist.  

· In 1892, his uncle helped him to study at the National Academy of Art in Amsterdam.

· Mondrian went through various stages until finally arriving at his “artistic” destination, geometric patterns of primary colors and “non” colors.

Poster #2, Piet Mondrian, Early Work and Poster #6, Dutch Windmill
· Mondrian was moderately successful career as art teacher and artist.

· Top two rows are examples of very early work – landscapes and tranquil watercolors in muted colors.

· In 1908 Mondrian saw an exhibit of Les Fauves (Henry Matisse).  They painted in vivid, non-naturalistic colors.  He was highly influenced by the colors.  The lower row shows influence of Les Fauves – brighter colors and a move towards abstraction.

· Windmill is good example of influence of Fauvism on his work.

Poster #4, How does the tree change?, Poster #5, A real tree becomes lines, and Poster #7, The Blue Tree
· He moved to Paris in 1911.

· In 1911 Mondrian saw an exhibit of Pablo Picasso and other Cubist artists.  In Cubism, 3-dimensional forms are broken down into angular shapes or “cubes”.  Also shapes are more important than color.  He was very influenced by this exhibit and style of painting.  

· His art would undergo a dramatic change.  He sought to eliminate the “world of nature and man” from his paintings.  He didn’t use curved lines or organic shapes, using only straight lines and geometric shapes.  He also eliminated all color except black, white, gray and the primary colors.  

· For the next 3 years, he worked on a series of Cubists paintings with the theme of the tree.  

?
How does the tree change?  {Image becomes more abstract over time, breaking tree’s form into black lines (and patches of color which isn’t shown here).}

?
What do we call this process?  ABSTRACTION.  What does it mean?  {Reducing image so there is no resemblance to reality.}

Poster #9, The Progress Towards Abstraction and Poster #11, Composition with Color Areas
· Shows another transition to abstraction – color and shapes.  Shapes moved to pure rectangles and color moved from tints to pure color, those that could not be mixed.

· As his style developed the colors became bolder and the shapes larger and more solid.

· He returned to Amsterdam in 1914 with the outbreak of war.  By this time his paintings had lost all reference to real objects.

Poster #10, Mondrian, Poster #13, Mondrian, and Poster #12, Harmony of Straight Lines and Pure Colors

· On these posters you can see how his abstract geometry evolved over time.

· In 1919 Mondrian returned to Paris but was disappointed that art in Paris had not kept up with him.  His canvases were grids of black lines, filled in with primary colors (poster 12 & 13)

· All his work was abstract now.  He believed that through abstraction he could express “the serene emotion of the universal”.

Poster #16, The De Stijl Idea
· His art excited many Dutch artists.

· In 1917 he launched a magazine with a fellow artist, Theo van Doesburg called De Stijl – the Style in Dutch.  In it they wrote about their extensive theories and ideas about art.  

· Mondrian believed that the essence of painting was line and color
· The founders of de Stijl wrote a long manifesto about their beliefs but the main beliefs of de Stijl are:

· The basic form is the rectangle

· The basic colors are red, yellow and blue (the PRIMARY COLORS); the non-colors are black, white and gray

· They applied these theories to all the arts – painting, sculpture, architecture, interior design, furniture design, graphic design and fashion design.  The movement itself only lasted about 17 years but was very influential and had long-term effect on design.

· Architecture example – Schröder house.

?
What do you think Mondrian’s studio was like?  {Red table, blue chest, yellow plates, red curtains, a red rug, a gray rug and everything else was white.}  Some say entering his studio was like walking into one of his paintings

Poster #15, Tableau I, Victory Boogie-Woogie, etc. 

· Starting in about 1919 he painted many diamond shaped paintings.  For him the diagonal edges of the canvas created a balance with the horizontal and vertical lines.  It also allowed the art to move into the wall.  He often called this orientation a “lozenge”.

· He was also one of the first artists to eliminate the frame.  

· In 1939 Mondrian moved to New York to escape the coming World War II.  

· He loved New York City.  Why? {skyscrapers – straight lines, squares and horizontals, grids of city street}  

?
What changes do you see in Broadway Boogie-Woogie?  {no black lines, colored lines, smaller areas of color}

· He was also very affected by the jazz music that was popular at the time.  Can you see the influence of jazz music in his later work, the rhythm?

· He was working on Victory Boogie-Woogie when he died in 1944 at the age of 77.

· Mondrian was not very successful in his lifetime but was one of the most influential artists of the 20th century.

Poster #14, Piet Mondrian, Poster #17, Composition No. 2, and Poster #18
· Examples to use for project

Not used
Poster #8, How do the Dunes change?

Piet Mondrian

Dutch Artist

1872 - 1944

Vocabulary


Fauvism

Cubism 

De Stijl


abstraction
     asymmetrical 


primary colors
geometric forms
rhythmic pattern
grid pattern


Background

· Pieter Cornelis Mondrian was born in 1872, in the Netherlands near Amsterdam. His father, a very strict man, was headmaster of an elementary school.  Mondrian became an art teacher, but in 1892 studied to become an artist at the National Academy of Art in Amsterdam with the help of his uncle, who was also a successful painter.

· In his earlier works, Mondrian’s painting reflected the many styles that were being developed in Paris in the early 1900’s.  He used bold, bright colors in an unnatural way, a style created by a movement called Fauvism.  In 1911, he saw an exhibit of Cubist paintings that deeply affected his style of painting.  In Cubism, the shapes were more important that color, and 3-dimensional forms were depicted on a flat surface by breaking them into angular shapes or cubes.

· Mondrian’s images became more abstract; he reduced his objects to their simplest forms so that the object was lost and unrecognizable.  In the further attempt to simplify and perfect his images, he did not use any curved lines or organic shapes, he used only straight lines and geometric shapes.  He also only used black, white, gray, and the three primary colors – bright red, blue, and yellow.  The use of his simple geometric shapes and basic colors formed a new style or art movement called De Stijl.

· Mondrian believed that the essence of painting was line and color. That a painting must be as flat as the surface it is painted on; and that the only pure colors are those that cannot be mixed – red, blue, and yellow.  His style made him one of the most influential artists of the 20th century.  Not only did his work inspire other abstract painters, but it also influenced architecture, interior design, fashion, and the graphic arts.

Resources

Children’s Books – The 20th Century, Pre-1945: Artists, Writers, and Composers, Sarah Halliwell

Other Books – Mondrian, Piet Mondrian; Mondrian: The Art of Destruction, Carol Blotkamp; Piet Mondrian, Hans Ludwig C. Jaffe; Mondrian, Italo Tomassoni; Mondrian, Frank Elgar; Piet Mondrian, Life and Work, Ferdinand Louis Berckelaers

Web Sites – www.worsleyschool.net/socialarts/mon/mondrian.html, www.ibilio.org/wm/paint/auth/mondrian/, www.artcyclopedia.com/artists/mondrian_piet.html, www.artchive.com/artchive/M/mondrian.html, www.artmuseums.harvard.edu/mondrian/index.html, wwar.com/masters/m/mondrian_piet.html, www.ptank.com/mondrian/ (The “Mondrian Machine”), www.enchantedlearning.com/artists/mondrian 

Viewing Art Locally

The National Gallery of Art (DC) – Tableau No. IV, Lozenge Composition with Red, Gray, Blue, Yellow, and Black

Hirshhorn Museum and Sculpture Garden (DC) – Composition with Blue and Yellow (Composition Bleu-Jaune)

The Phillips Gallery (DC) – Composition No. III; The Transatlantic Painting Series, No. 9; 

Self-Portrait

Museum of Modern Art (NY) – Broadway Boogie Woogie; Pier and Ocean (Sea and Starry Sky); Blue Façade

The Solomon Guggenheim Museum (NY) – Composition; Composition 2

 
 
 
 
Piet Mondrian

Project –Grid Pattern a la Mondrian

Children will make a grid design with black strips and colored blocks similar to those of Mondrian.  See GRACE #5 and last page of packet for more details.  Use posters 12, 14, 17 & 18 as examples.

Materials

White paper – cut to 9 x 9

Strips of black construction paper, cut to ¼”, ½” 1”

Markers – red, yellow, blue, gray, black

Construction paper– red, yellow, blue, gray, black

Scissors

Glue & glue sticks

rulers

Prep

· Cut drawing paper if necessary

· Cut black strips if necessary

Activity

· Using the black strips of construction paper, have the children make a grid arrangement.  Be sure that not all the strips go from side to side.  Be sure to keep lines straight – horizontal or vertical.  Once they have an arrangement they like, glue the strips down.

· Turn the design different ways to find out which way looks best – vertical, horizontal or diagonal

· Fill in some of the blocks with color.  Color with markers or cut construction paper to size and glue.  Some of the areas can be left white like Mondrian’s later works.

Piet Mondrian

Inventory List

Portfolio - 18 posters

Resource Books - 2

The 20th Century, Pre-1945: Artists, Writers, and Composers, Sarah Halliwell

Scholastic Art, March 2005

Project Materials


White Drawing paper – cut to 9 x 9

Strips of black construction paper, cut to ¼”, ½” 1”

Markers – red, yellow, blue, gray, black

Construction paper– red, yellow, blue, gray, black

Scissors

Glue & glue sticks

Rulers

CD player & jazz CD??

Piet Mondrian
Inventory Notes - incomplete
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2


Mondrian with his fiancée Greet Heybrock, c 1914





3


Piet Mondrian, 1902









4


Mondrian in front of Broadway Boogie-Woogie






5


European artists in exile in New York, 1942






6


Self-Portrait, 1909, charcoal on paper, 11 ¾ x 10 1/8





7

Haags Gemeentenmuseum, The Hague


Mondrian in his studio in front of Composition with Yellow Lines and Composition with

8 

Colour Square, c. 1933

Haags Gemeentenmuseum, The Hague


Self-Portrait, 1918, oil on canvas, 34 ⅝ x 28 ¾“






9


Haags Gemeentenmuseum, The Hague

#2
Piet Mondrian, Early Work


Name, date, medium, size








top


Owner


Beech Forest, 1898-1899, watercolor and gouache on paper, 17 ⅞ x 22 ⅜“


middle left 


Haags Gemeentenmuseum, The Hague


View of Winterswijk, c. 1898, gouache on paper, 52 x 63.5 cm




middle right


Private collection


Trees on the Gein:  Moonrise, 1908, oil on canvas, 31 ⅛ x 36 ⅜“




lower left


Haags Gemeentenmuseum, The Hague


Name, date, medium, size








lower middle


Owner


Woods near Oele, 1908, oil on canvas, 50 ⅜ x 62 ¼“





lower right


Haags Gemeentenmuseum, The Hague

#3
Self Portrait, 1900, oil on canvas, 49 x 38 cm
 
Phillips Gallery, Washington DC

#4
How does the tree change?

 
Landscape with Farmhouse, date, medium, size






top 


Private collection


Tree, 1911, oil on canvas, 76 x 102 cm







bottom 


Munson Williams Proctor Institute, Utica, New York

#5
A real tree becomes lines
 
Tree II, 1912, charcoal on paper, size







top


Haags Gemeentenmuseum, The Hague


Name, date, medium, size








middle left 


Owner


Grey Apple-tree, 1912, oil on canvas, 78.5 x 107.5 cm





middle right


Haags Gemeentenmuseum, The Hague


Tree, 1911, oil on canvas, 76 x 102 cm







lower left


Munson Williams Proctor Institute, Utica, New York


Name, date, medium, size








lower right


Owner

#6
Dutch Windmill


“Dutch Windmill” Windmill in Sunlight, 1908, oil on canvas, 44 ⅞ x 34 ¼“


Haags Gemeentenmuseum, The Hague

 

#7
The Blue Tree, 1908, tempera on cardboard, 29 ¾ x 39 ⅛”


Haags Gemeentenmuseum, The Hague

 

#8
How do the Dunes change?

 
Dune, 1910, oil on canvas, 33 x 43 cm







upper left


G. J. Nieuwenjuizen Segaar Gallery, The Hague


Dune IV, 1909, oil on cardboard, 14 ¾ x 18 ¼ “






upper right


Haags Gemeentenmuseum, The Hague

Dune Landscape, 1910-1911, oil on canvas, 55 ½ x 94 ⅛“




lower left


Haags Gemeentenmuseum, The Hague

#9
The Progress Towards Abstraction
 
Still Life with Gingerpot I, 1911-1912, oil on canvas, 25 ⅞ x 29 ½“



upper left


Haags Gemeentenmuseum, The Hague


Still Life with Gingerpot II, 1912, oil on canvas, 36 x 37 ¼“




lower left


Haags Gemeentenmuseum, The Hague


Blue Facade, 1914, oil on canvas, 37 ½ x 26 ⅝“






middle


The Museum of Modern Art, New York


Rhythm of Black Lines, 1935-1942, oil on canvas, 72.2 x 69.5 cm




right


Kunstsammlung Nordrhein-Westfalen, Dusseldorf, Germany 
#10
Mondrian (4 images, Composition with Color Planes, No. 3)

Composition with Color Panes III, 1917, oil on canvas, 18 ⅞ x 24”



upper left


Haags Gemeentenmuseum, The Hague

Composition:  Light Colour Planes with Grey Contours, 1919, oil on canvas,19 ¼ x 19 ¼ “
upper right


Őffentliche Kunstsammlung, Basel, Kunstmuseum


Oval Composition III, 1914, oil on canvas, 55 ⅛ x 39 ¾ “





lower left


Stedelijk Museum, Amsterdam


Composition, 1916, oil on canvas, 47 ¼ x 29 ½“






lower right


The Solomon R. Guggenheim Museum, New York

#11
Composition with Color Areas, date, medium, size



Owner

 

#12
Harmony of straight Lines and Pure Colors
 
Composition 2, 1922, oil on canvas, 55.5 x 53.3 cm





upper left


The Solomon Guggenheim Museum, New York


Composition with Blue, 1937, oil on canvas, 80 x 77 cm





upper right


Haags Gemeentenmuseum, The Hague


Composition with Red, Yellow and Blue, 1939-1942, oil on canvas, 72 x 69 cm


lower left


Tate Gallery, London


New York, New York, 1941-1942, oil on canvas, 94 x 92 cm




lower right


Private collection, New York

#13
Mondrian (4 images, Composition with Red, Blue, and Yellow-Greenish)

Composition with Red, Blue and Yellowish-Green, 1920, oil on canvas, 67 x 57 cm

upper left


Wilhelm-Hack Museum, Ludwigshafen am Rhein


Name, date, medium, size








upper right


Owner


Composition with Red, Yellow, Blue and Black, 1921, oil on canvas, 59.5 x 59.5 cm

lower left


Haags Gemeentenmuseum, The Hague


New York City II, 1942-1944, oil and paper on canvas, 119 x 115 cm



lower right


Nordrhein-Westfalen, Düsseldorf, Kunstsammlung

 

#14
Piet Mondrian, 1872 – 1944, Dutch Artist
 
Composition with Red, Yellow, Blue, 1921, medium, size





left


Owner


Composition with Red and Blue, 1936, medium, size





right


Owner

#15
Tableau I, Victory Boogie Woogie, etc.
 
Tableau I, 1921, medium, size








left


Coll. Müller Wickmann, Basel


Broadway Boogie-Woogie, 1941-1942, oil on canvas, 50 x 50”




middle


Museum of Modern Art, New York


Diamond Painting in Red, Yellow and Blue, 1921-1925, medium, size



upper right


Owner


Victory Boogie-Woogie, 1943-1944, oil and paper on canvas, size



lower right


Haags Gemeentenmuseum, The Hague

#16
The De Stijl Idea


Gerrit Rietveld’s end table








upper left


is a pure application to furniture design of De Stijl esthetic theory



Two views of the Walker Art Center’s 1982 reconstruction of Vilmos Huszar and Gerrit  

upper middle -2

Rietveld’s proposed room for the Great Berlin Art Exhibition, 1923.  Rietveld’s Berlin chair, designed for this interior, is visible at center of each photo


Two interior view of Gerrit Rietveld’s Schröder house, Utrecht, 1923-1925


upper right - 2


Above, view of corner windows enclosing northwest periphery of the living-dining area


Below, view looking south from living-dining area


Composition with Red, Yellow, Blue, 1924, oil on canvas, 143 cm diagonal


middle left


National Gallery of Art, Washington D.C.



This is a prime example of the master’s ideas.


Mondrian made his studios three-dimensional versions of his paintings



middle middle


This was in Paris, c. 1930


Composition with Blue and Yellow, 1935, oil on canvas, 72.5 x 69 cm



middle right


Hirshhorn Museum and Sculpture Garden, Washington, D.C.

Artist Yaacov Agam gave block like Sunset Boulevard building, converted to a hotel a Mondrian 
lower left

façade-lift


Rietvel’s red-blue chair of 1918, a contentious piece to this day was revolutionary at time

lower middle


Stedelijk Museum, Amsterdam


Composition with Red, Yellow and Blue, 1920, oil on canvas, 20 ½ x 23 ⅝ “


lower right


Stedelijk Museum, Amsterdam

#17
Composition No. 2, date, medium, size



Owner

#18
Composizione Con Rosso, Giallo, Blue Nero, 192?, medium, size



Owner
Lake Anne Elementary GRACE Art 2004 - 2005

