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Wood Assemblage

Louise Nevelson & Martin Puryear
Presentation Outline
Sculpture Review 

· What are the four basic methods used to create sculpture?  Which methods are additive?   Which are subtractive?  

· MODELING – clay, additive

· CASTING - poured into mold – metal, plaster, neither or additive

· CARVING - shaped with tools - wood, stone, subtractive

· ASSEMBLING – joining various elements together, additive



· What do we mean by POSITIVE SPACE and NEGATIVE SPACE?  How is it created? {positive space is the actual object, negative space is the space around the object}

· What are the 2 types of sculpture?  How do they differ?

· THREE DIMENSIONAL OR SCULPTURE IN THE ROUND – can see from all sides

· RELIEF – carved on flat surface

· Today we will look at two artists, Louise Nevelson & Martin Puryear, both Americans from 20th century, who created unique wood sculptures using assemblage technique but using very different type of technique.  

Poster 6

· Louise Nevelson was one of the greatest women sculptors of the 20th century. But she did not sell any of her sculptures until she was 56 years old. 

· She was born Louise Berliaswsky in Kiev, Russia in 1899.  Her family immigrated to the US (Maine) when she was 5.  Her father owned a lumberyard and Louise loved spending time in the lumberyard collecting wood & assembling them into patterns and designs.  When she was 20, she married Charles Nevelson and moved to New York City and began to study art.  

· She enjoyed dance, drama and theatre and used this in her art.  She pursued various interests - actress, pianist and painter, but the art was the mainstay.  She pursued various types of art before “hitting her stride” with wood assemblage sculpture that she became famous for – painting, figure sculptures.  At one point she was an assistant to Diego Rivera.

· She had one son who also became a sculptor as was her daughter in law and two granddaughters

· She died in New York in 1988 at the age of 88.

Poster 3, Poster 8 and Poster 7
· Following her childhood habits, Nevelson utilized FOUND OBJECTS, items she found lying around the city, to create her sculptures.  Look at the sculptures and see if you can identify any found objects in them.
· The found objects had varied TEXTURE, which made her sculpture more interesting.
· She assembled these items together in an organized manner creating RHYTHM.  
?
Can you see any rhythm in these sculptures?  

· The type of construction used here was typical of many of her sculptures – a series of boxes then assembled.  

· Boxes arranged side by side were called WALLS

· Boxes arranged vertically were called TOTEMS

· A third method of construction was HANGING (see poster   7)

· She painted her sculpture one color – black, white or gold. What do you think this does to the sculpture? (you focus on the shape and texture and as she said “created a new identity”)

· Black – weightlessness
· White or gold – to deny the wood
· BALANCE was also important to Nevelson.  Can you see balance in her sculpture?  Is it SYMMETRICAL or ASSYMMETRICAL?  Sometimes both exist in same piece.  
· Another important aspect is POSTIVE SPACE and NEGATIVE SPACE.  
· Can you see this in her sculpture?  Does positive space or negative space dominate?  What affect this – painted all color, lighting. shapes.
· Using her theatrical background she would place various pieces in a room complete with special lighting.  It was called an INSTALLATION.  Poster 7 is good example of this. 

Poster 5 
· Nevelson was influenced by 

· African sculpture – simple carved lines

· Pre-Columbian (Mayan) - columns

· Cubism – geometric shapes and construction

· Surrealism – dream landscape

· Can you find examples of these influences in her work?

Poster 4 and Poster 10, Puryear

·  Martin Puryear was born in Washington DC in 1941.  He was an avid reader and studied all subjects he was interested in.  He was especially interested in birds, science and John James Audubon.  Audubon combined art and science drawing birds and flora in a beautiful but scientifically exact manner.  Similar to Jacob Lawrence, Puryear would walk to the art museum, the National Gallery of Art, to study the artwork.  Puryear attend Catholic University and studied biology and art.  
· Puryear traveled a great deal and studied every place he went.

· After college he joined the Peace Corps and traveled to Africa (Sierra Leone).  There he drew the creatures he saw and his environment.  He also studied the traditional work working and joinery techniques of the local Africans.  Joinery is fine wood carpentry that is “joined” to typically make furniture.

· He later traveled to Sweden and studied Scandinavian design and woodworking, he liked the clean lines and simple beauty.   Later he traveled to Lapland and learned their style of basketry and quillwork.

· Can you see these different influences in his sculpture?

· He was also influenced by Constantin Brancusi, a Romanian sculptor who emphasized “truth to materials” and “simplicity of form”

· Many of his sculptures are BIOMORPHIC, curving forms that reflect natural objects.  What do you see in these sculptures?

· Puiryear’s sculpture stimulate the imagination.  He balances 

· abstract and representational objects

· natural (biomorphic) and man-made shapes

· open and closed forms

· rough and smooth materials

· His work is on a human scale and is easy to relate to.

· His work often demonstrated his superior woodworking skills.

· He taught college in Chicago for 11 years but decided to focus on creating his art.  Puryear is still alive and working as a sculptor.  

Compare and Contract Nevelson & Puryear

· Compare

· Both worked primarily in wood, developing unique forms of sculpture

· Used assemblage process

· Influenced by wood at early age and learned from furniture makers

· Texture and balance important to both

· Contrast

· Nevelson – found objects, Puryear – created from raw materials

· Nevelson – more geometric, Puryear – biomorphic

· Nevelson – painted, Puryear – natural

· Nevelson  - installations, Puryear - single

6Poster 2, Prints of sculpture of matching game (5 prints, 6 matching details)

· Can be used as a time filler after project is finished

· Match detail from sculpture to complete picture of sculpture. 

· Look at detail

Not used - Poster 1, Poster 9, Poster 11
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Background

· Louise Nevelson and Martin Puryear both created sculptures that stimulate your imagination and make people wonder.  They both used a technique called assemblage, which is when many different objects are glued, woven or placed together.  They both also worked primarily with wood and developed unique forms of sculpture.

· Louise Nevelson is considered to be one of the greatest women artists of the 20th century.  She was born in Russia in 1899, but moved to America when she was five years old and grew up in Maine.  As a child, she spent her spare time at her father’s lumber yard collecting wood scraps and arranging them into shapes, patterns and designs.

· In her sculptures she used found objects and shapes that she cut from wood; she carefully arranged these shapes and varied textures into interesting patterns in geometric boxes.  By repeating and balancing the shapes, she gave her sculptures a rhythm like music.  These boxes were then arranged together into walls, stacked into columns called totems, or created as hanging sculptures to appear to be floating objects.  She painted her sculptures in all one color, black, white or gold.  She considered her sculptures to be environments that had a magical meaning all their own.

· Martin Puryear was born in Washington DC in 1941.  As a child, he loved birds, animals and science; this interest inspired him to begin painting and drawing birds and animals and he hoped to become a wildlife illustrator.  After graduating from college, he went to teach in Africa where he began studying the traditional methods of woodworking, pottery, and textiles.  The traditional craftsman used hand tools to construct objects and sculpture, they taught him the skill of joinery or fine carpentry.  He then went to Sweden to study art, and was influenced by Scandinavian furniture making and its simple beauty.  It was here that he began to concentrate on making sculpture, and to work using methods of construction instead of carving or modeling.

· Most of his forms are biomorphic, curving forms that reflect natural objects.  This was the influence of Constantine Brancusi who also used biomorphic forms and believed in simplicity of form and respect for materials.  Puryear carefully balances natural and man-made shapes, open and closed forms, and rough and smooth materials in his sculptures.  He has also created an outdoor environmental sculpture using a meadow, paths and trees as part of his sculpture; the natural landscape was manipulated to become a “work of art”.

Resources

Children’s Books – The Sculptor’s Eye: Looking At Contemporary American Art, Jan Greenburg & Sandra Jordan; Sculpture Behind the Scenes, Andrew Pekarik; The 3D Paper Book: Fun Things to Make and Do with Paper, Hannah Tafts
Other Books – Louise Nevelson: A Passionate Life, Laurie Lisle; Dawns + Dusks: Louise Nevelson, Diana MacKown
Web Sites – www.artcyclopedia.com/artists/nevelson_louise.html, www.aaa.si.edu/oralhist/nevels72.htm, http://search.eb.com/women/articles/Nevelson_Louise.html, www.guggenheimcollection.org/site/artist_bio_117A.html, www.albrightknox.org/ArtStart/Nevelson.html, www.whitney.org/collection/feat_nevelson.html 

www.artcyclopedia.com/artists/puryear_martin.html, www.pbs.org/art21/artists/puryear/, http://search.eb.com/Blackhistory/article.do?nKeyValue=399850, www.ndoylefineart.com/puryear.html, www.albrightknox.org/ArtStart/Puryear.html,  www.cnn.com/SPECIALS/2001/americasbest/pro.mpuryear.html, www.museumsnetwork.com/features/03_26_01hightlightPuryear.asp, www.sculpture.org/documents/scmag98/puryer/sm-puryr.htm 

Viewing Art Locally
Louise Nevelson

The National Gallery of Art (DC) – Untitled

National Museum of Women in the Arts (DC) – Untitled

Smithsonian American Art Museum (DC) – Night Leaf, Sky Totem, Dawnscape, Three Nudes, Sky Cathedral, Untitled #1, Gate V (Garden Gate Series)

Museum of Modern Art (NY) – Hanging Column (from Dawn’s Wedding Feast), Hanging Column

Martin Puryear

National Gallery of Art (DC) – Lever No. 3, African Boy (woodcut print), Untitled (woodcut print)

Hirshhorn Museum and Sculpture Garden (DC) – Timber’s Turn

The Corcoran Gallery of Art (DC) – Blue Blood

Guggenheim Museum (NY) – Seer
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Louise Nevelson & Martin Puryear
Projects

Sculpture of found objects in a shoe box (GRACE Art #1 & Scrap Box Art)   - The children will create a found object sculpture within a shoe box.  Make sure their name and teacher name is on the back.

Materials


Note to send home  - children to bring



Shoe boxes (extra if possible)



A few found objects

Glue (Elmers & tacky glue)

Box of found objects – NO STYROFOAM OR FUZZY OBJECTS

Water bottles, other small plastic, plastic bottle tops & lids, buttons, toilet paper rolls, paper towel rolls, paper plates, beads, clothespins, small boxes, cardboard, egg cartons, plastic containers, small wood items, corks, curtain rings, drawer pulls, plastic washers, etc

Box of wood scraps


Wood scraps, framing scraps

Box of purchased “found” objects


Clothespins, craft sticks, spools, matchsticks, craft spoons, beads

Box of scissors

Docents only

Spray paint – black & gold

Glue gun

Prep

· Stock purchased found objects – don’t fill up

· Decide on box orientation for class – horizontal or vertical

Activity

· Put name on back of box

· Have children assemble their found objects and a few others chosen from the GRACE boxes to use in their sculpture

· Limit purchased found objects – need to stretch for everyone

· Limit wood scraps to only 2 or 3 small otherwise it will be too heavy

· Arrange objects within box.  Once layout is acceptable, glue all items in the box

· ALL ITEMS MUST BE WITHIN BOX, nothing protruding out of the front and nothing on the outside.

· Once complete set aside to dry

· Docents follow-up

· Spray paint inside of all boxes the same color.

· Decide if and how to assemble – wall, totem 

· Assemble using hot glue gun (more permanent) or masking tape (short term).  They can also be assembled on a bulletin board if light enough

· Spray paint outside of boxes once assembled but NOT back.

· Display in classroom or outside classroom

· Can be disassembled to distribute to children when ready

Lake Anne GRACE Art Found Object Sculpture
Your child participates in GRACE Art once a month.  GRACE Art is a supplemental art program run by parent volunteers.  This month we are studying two artists – Louise Nevelson and Martin Puryear – 20th century American sculptors.

Our project this month will be for each child to create their own sculpture using FOUND objects, or throw away items that can be found around the house.  We need each child to bring in:

At least one shoe box (extras are appreciated)

6-8 found objects 

Small enough to fit within the shoe box

Able to be spray painted

NO Styrofoam

No fuzzy objects, ie pom-poms

Suggested items

Small plastic bottles (water, yogurt drink, etc), 

plastic bottle tops & lids

buttons, especially wooden ones

toilet paper rolls

paper towel rolls

paper plates with texture

wood beads

clothespins 

small boxes 

cardboard

egg cartons, 

small plastic containers

small wood items

corks

curtain rings

drawer pulls 

plastic washers

What we’re looking for is interesting shapes and textures.  If you have any particularly interesting found items that you’d like to donate, we’d appreciate the donations, just send them in with your child.

The children’s sculptures will be combined into a larger sculpture to be displayed in their classroom and may come home towards the end of the school year.  Please  bring in shoe box and found items on ___________________________________________________________________.

Thanks,
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Inventory List

Portfolio - 10 posters (1 in envelope)

Resource Books - 3


The Sculptor’s Eye: Looking At Contemporary American Art, Jan Greenburg & Sandra Jordan

The 3D Paper Book: Fun Things to Make and Do with Paper, Hannah Tafts

Dawns + Dusks: Louise Nevelson, Diana MacKown
Project Materials


Note to send home  - children to bring



Shoe boxes (extra if possible)



A few found objects

Glue – Elmers & tacky

Boxes of found objects

Boxes of wood scraps

Boxes of purchased “found” objects

Docents only

Spray paint – black & gold

Glue gun & glue sticks

Wood Assemblage

Louise Nevelson & Martin Puryear
Inventory Notes

 
#1
Prints of Sculpture: Nevelson


First Personage (one of two sections), 1956, wood assemblage, 94 x 37 x 11 ¾” 


Brooklyn Museum, New York

42,

43,

44, 

End of Day X, 1972, wood assemblage, size

Private collection, New York

Black Light: Zag 5, 1971, wood assemblage, size

Private collection, New Jersey
#2
Prints of sculpture of matching game, Nevelson (5 prints, 6 matching details)

A. Black Excursion 1X, 1969, wood assemblage  (1 detail) 

Private collection, Maryland

B. Tide 1 Tide, 1963, wood assemblage  (1 detail)

Private collection, Connecticut

D. Dawns Wedding Chapel 1, 1959, wood assemblage  (1 detail)

Private collection, Texas

E. Night Focus Dawn, 1969, wood assemblage  (1 detail)

Whitney Museum of American Art, New York

F. Sky Cathedral Presence, 1951-1964, wood assemblage  (2 details)

Collection Walker Art Center, 

#3
Wood Constructions and Environments of Painted Gold


Am American Tribute to the English People, 1960-1965, wood painted gold, 122x171x42”

top 


Tate Gallery, London


Dawn, 1962, painted gold wall of wood size






right


Owner


Royal Tide II, 1961-1963, wood painted gold, 94 ½ x 126 ½ x 8”




bottom /right


Whitney Museum of American Art, New York


 

#4
Martin Puryear Sculptures – wood (Shows African carving wood)


Lever #1, 1988-1989, wood, size







upper left


Owner


Circumvent, 1978, wood, size








upper middle


Owner


Man’s chair - Africa, date, medium, size







upper right


Owner


Puryear working with wood, date







lower left


Thicket, 1990, wood, 67 x 62 x 17”







lower middle (2)


Seattle Art Museum


Timber’s Turn, 1987, wood, 87 x 61 x 48”






lower right


Owner

 


#5
The Personal Influences of Louise Nevelson
 
Moon - Homage, 1968, medium, size







left


Owner


The purity and clarity of Cubism fit perfectly


Indian Chief, 1955, medium, size







middle top


Owner


I love American Indian things, and I wanted them around me… If I had to choose a reincarnation I probably would say I’d like to be an American Indian

Portrait of artist visiting Uxmal, Yucatán







middle top


Celebration II, 1976, medium, size







bottom /right


Owner


Many of my works are real reflections of the city

#6
The Artist’s studio and hands, Nevelson

The Artist’s hand in creating








upper left


The Artist’s Studio in New York City







upper right


Mayan Influence – Palace of the Governor, Uxmal, Yucatán




lower left


Homage to 6,000,000 I, date, medium, size






lower right


Owner

#7
Dawn’s Forest, Nevelson, 1986, painted wood sculpture, size


Commissioned for Georgia-Pacific Center, Atlanta, Georgia by Metropolitan Life Insurance Company & Georgia-Pacific Corporation

 


#8
Black Wall, Nevelson, date, painted wood sculpture, size

 
Hirschhorn Museum and Sculpture Garden, Smithsonian Institution, Washington D. C.

#9
Noblesse O, Puryear, 1987, red cedar & aluminum paint, 97 x 58 x 46”


Dallas Museum of Art
#10
Brancusin influence, Puryear
 
Maroon, Puryear, 1987-1988, steel mesh, tar, pine and yellow poplar, 76” x 10’ x 78”

upper left


Milwaukee Art Museum


Rawhide Cone, Puryear, 1974 (1980), medium, size





upper right


Owner



Original done in 1974 but destroyed in fire in 1977, second version done in 1980


Bird in Space, Constantin Brancusi, 1925, medium, size





lower left


Owner


Sleeping Muse, Constantin Brancusi, 1909-1911, marble, size




lower middle


Owner


Old Mole, Puryear, 1985, red cedar, 61 x 61 c 32”





lower right


Philadelphia Museum of Art

#11
Wood and Wire Sculptures, Puryear
 
Some Tales, 1975-1977, ash, yellow pine, size






upper left


Owner


Greed’s Trophy, 1984, hickory, ebony, rattan, steel and wire, 12’9” x 20” x 55”


upper right


The Museum of Modern Art, New York


Untitled, 1978, hickory & Alaskan yellow cedar, size





lower left


Owner

The Spell, 1985, pine, cedar & steel, size






center


Owner


Lever #2, 1988-1989, rattan, ponderosa pine, ash & cypress, size



lower right


Owner

Lake Anne Elementary GRACE Art 2004 - 2005

