[image: image1.png]#

GREATER

RESTON

ARTS

CENTER






Sculpture of Early Americas

Presentation Outline

Introduction/Review of Sculpture
· Sculpture

· 2 types of sculpture

· three-dimensional or sculpture in the round – can see from all sides

· relief – carved on flat surface

· 2 types of relief sculpture

· high relief – figure sticks out a lot

· low relief – figure sticks only a little  

· 4 way to make sculpture - carve, mold, cast or assemble

· We will look at the sculpture of 3 different ancient cultures of the Americas – the Mayan, Inuit, and Native American

· Pick one (Mayan of Inuit) or do all three and compare/contrast them

Mayan Sculpture

Poster 4

· Mayan civilization existed throughout Mexico/Central America – Guatemala, Belize, Honduras, El Salvador

? 
Anyone know where these countries are? – show on map

· Mayan civilization began about 300 AD, reached its height around 600-800 AD, and ended around 1000 BC

· They created extensive cities with temples, pyramids, palaces – which had evolved from agricultural villages

· They had the most sophisticated civilization in the New World

· Complex mathematics – concept of zero

· Calendar

· System of writing – hieroglyphics

· Paper – out of bark

· Well developed architectural style & art

· Not a single people but lived in individual city states each with own king/queen

· Main cities – Palenque, Bonampak, Tikal, Copan, Tonina, Yaxchilan
· Religion very important to their culture and regulated much of their life

· All Maya gods were related to nature

· God of rain, water, maize, mother goddess

· Sun god was the “father’ of the Mayans

· Moon god was the wife of the sun and the “mother” of the Mayans

· What other civilizations had a lot of gods/goddesses??

· Many similarities between Mayans and Greeks/Egyptians

· Many similarities between cultures that didn’t know either existed!! 

· RA Expedition

· Used sculpture to decorate their architecture as well as on its own

Poster 3

?
What do these carvings look like??

· Carved hieroglyphics – sculpted on large slabs of stone called a STELAE

?
Who else did hieroglyphics?? – Compare & contrast

· Symbols of nature – animal & plant forms

? 
Can you guess what they are trying to communicate?? Telling a story from a king that he wanted remembered.  Sound familiar?

?
What type of sculpture is this?? Low Relief

· Tools – had no metal

?
What did they use? Hard stone, volcanic glass, bone, wood

Poster 10

· Around pyramids – ceremonial centers

· Priests lived in the ceremonial centers and peasants lived around the center

· Platform on top of pyramid was a sanctuary

· Tombs in subterranean chamber

· Model for pyramid – mountain

· Sunrise, sunset, movement of the constellations and planets to determine orientations of pyramids – see marker #1 in Ancient Maya
· Rectangular ball courts also intricate part of the city

· Top 2 sculptures examples of ball players

· Played a game with 2 teams keeping the ball away and trying to get through hoop

?
Sound like any game you know?? The beginnings of soccer - a popular sport in Central America

Poster 9

· Sculpture and masks – simple forms

· Often showed faces in profile to display prominent features - 

?
Remind you of any artist/art forms we studied before? – Picasso, African Masks,

Poster 5

· Flanged cylinder – several faces

· Sun, earth, monster, eyes, bird, animal

Inuit Sculpture

Introduction

· Eskimo is a Indian word meaning “eater of raw flesh“, they prefer Inuit (or Innuit) which in their language means “the real people”

?
Anyone know where Intuits live?  Get map – show where there used to be a land bridge between Siberia in Asia and Alaska or map in book The Inuit

· 14,000 years ago – bridge disappeared and separated by Bering Strait

?
What do you think it would be like to live so far north??

· They believed that every bit of creation, plants, animals, rocks, man had its own spirit or INUA, which lived on after death.  This highly influenced their sculpture

?
They carved out of stone, ivory (animal tusk), driftwood, and bones and used feathers, skin and sinew also. 

· They believed that in every piece of material there was a figure waiting to be carved.

Poster 1

· Floats carved from driftwood used on seal nets to keep the nets afloat – lower left

· Engraved pendants – lower right

?
Anyone guess what these are? Snow goggles - middle

· Ivory plugs – patched skin floats (rafts) used to hunt seals - top

· They felt that if an item was worth making then it was worth decorating so art shows up on many everyday items

· Decorated functional pieces to honor nature and give spiritual life

Poster 2

· Masks – simple shapes, similar to Mayan

?
Do they remind you of any other art/artist? African masks, Picasso

· Religion important in Inuit life

· Head religion man was called a SHAMAN

· Shamans wear special masks to keep away evil spirits

· Raven was the main god of the Inuit.  He was considered the father of mankind (see creation stories)
Poster 6

· They recognized that man was just one figure in the landscape – aware of preservation of nature

· Because of harshness of their environment they are very careful to use everything offered by nature and to give back to nature

· “Pierced hand” – concept that when hunted animals or plants, some game or food would always slip through the hole in hand back to the environment

· They are environmentalists due to limited resources – great appreciation of those resources

· ?? Who else believed in after-life??

Native American Sculpture

· Many different tribes in North America, but there are a few commonalities

· Most did not have a written language; they passed on information verbally and visually.

· They had a powerful spiritual faith based on a complex religion; they assigned spirits to the forces of nature that had a strong impact on their living.

· Their life was closely tied to environment that they lived in 

· Symbols were used extensively in Native American art
· Native American pottery and sculptures were decorated with designs from the elements of nature and geometric shapes and patterns.  

· Symbols were used to represent the spirits they had assigned to the forces of nature that impacted their lives.

Similarities

· religion important to all and religious leader important to their society

· environment/nature has big influence

· gods based on nature

· all used symbols

Differences

· Mayans had system of writing and incorporated writing into art and vice versa

· Native Americans used more geometric symbols

· Mayan art more advanced/sophisticated
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Maya, Inuit, and Native American
Vocabulary

three-dimensional sculpture

relief sculpture

high & low relief
archaeologists

Maya
 
Stelae


hieroglyphs/glyphs
codex or codices
symbols

Inuit

Shaman

kashim


Inua

Background

· There are two types of sculpture: three-dimensional sculpture (in the round) and relief sculpture.  Three-dimensional sculpture shows the figure from all sides so that a person can walk around it and see the front, back and sides.  Relief sculpture is carved on a flat surface, the front and part of the sides are seen but the back is flat.  If the figure sticks out a lot, it is called high relief; if it only sticks out a little, it is called low relief.

· The Mayans developed a sophisticated civilization with a system of writing, mathematics, and astronomy.  They had many gods and goddesses that represented the forces of nature and heavenly bodies; they decorated the sculptures with elaborate decorative patterns to represent them.

· Bering Sea Inuits lived in a barren, harsh land that made it necessary for them to use everything nature had to offer.  They believed every part of creation (plants, animals, rocks, and man) had its own spirit or Inua.  This idea can be seen in much of Inuit art, especially on masks and hunting equipment, by using carved images and decorating with patterns.

· Native American pottery and sculptures were also decorated with designs from the elements of nature and geometric shapes and patterns.  Symbols were used extensively in Native American art to represent the spirits they had assigned to the forces of nature that impacted their lives.

Resources

Children’s Books – Pre-Hispanic (non-fiction) – The Maya: Activities and Crafts from a Mysterious Land, Arlette N. Braman; The Maya, Patricia C. McKissack; The Ancient Maya, Irene Flum Galvin; The Maya Indians, Victoria Sherrow; Life During the Great Civilizations: The Maya, Charles George and Linda George; The Maya, Jacqueline D. Greene; Technology in the Times of The Maya, Judith Crosher; Secrets in Stone: All About Maya Hieroglyphs, Laurie Coulter; The Maya, Peter Crisp; The Mayas, Pamela Odijk; Aztec, Inca & Maya (Eyewitness Book series), Elizabeth Baquedano; The Art of Ancient Mexico, Shirley Glubok; The First Book of the Ancient Maya, Barbara L. Beck; Mexico! 40 Activities to Experience Mexico Past & Present, Susan Milord
Children’s Books – Pre-Hispanic (fiction) – Rain Player, David Wisniewski

Children’s Books – Eskimo/Inuit (non-fiction) – The Art of the Eskimo, Shirley Glubok; The Inuksuk Book, Mary Wallace; Art of the Far North – Inuit Sculpture, Drawing, and Printmaking, Carol Finley; The Inuits, Shirlee P. Newman; People of the Ice: How the Inuit Lived, Heather Smith Siska; Inuit, Bryan and Cherry Alexander; Life in the Far North, Bobbie Kalman & Rebecca Sjonger
Children’s Books – Native Americans (non-fiction) – Come Look With Me – Exploring Native American Art with Children, Stephanie Salomon; The Art of the Woodland Indians, Shirley Glubok; The Art of the North American Indian, Shirley Glubok

Web Sites – General – www.nmai.si.edu/ (National Museum of the American Indian), www.si.edu/resource/faq/nmai/start.htm (Encyclopedia Smithsonian Native American Resources)
Web Sites – Pre-Hispanic – www.halfmoon.org, www.worsleyschool.net/socialarts/mayan/art.html, www.lost-civilizations.net/mayan-art.html, www.mesoweb.com/features/jpl/index.html, www.historylink101.com/1/mayan/ancient_mayan.htm, www.michielb.nl/maya/calendar.html,  www.witcombe.sbc.edu/ARTHamericansoceania.html, www.nativeamericans.com/Mayan.htm 

Web Sites – Eskimo/Inuit – www.virtualmuseum.ca/English/teacher/inuit_history.html, www.eskimoart.com, www.nativeamericans.com/Eskimo.htm 

Web Sites – Native Americans – www.nativetech.org/, www.artnatam.com/links.html (list of Native American links for art, tribes, etc.), www.kstrom.net/isk/art/art.html 

Viewing Art Locally

Smithsonian National Museum of the American Indian (DC)

The National Gallery of Art (DC)
Smithsonian National Museum of American History (DC)

Smithsonian American Art Museum (DC)
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Projects

Birthday Glyph Amulet (Pre-Hispanic, Maya)

Materials


Salt Dough


Wax Paper


Carving Tools (toothpicks, craft sticks, plastic knifes, straws, etc.)


Yarn (about 24 inches long)

Prep

Prepare the salt dough:  Mix 2 cups flour and 1cup salt in a bowl. Slowly add 1 cup water, mixing it thoroughly.  Knead the dough with you fingers for about 5 to 7 minutes.  If dough is too sticky, add more flour in ¼ cup increments and continue kneading until mixed thoroughly.  Keep the dough in a plastic Ziploc bag or covered bowl, so that it won’t dry out.  The dough will keep for about 5 days.  Will need 2 batches per class.

Activity

· Hand out a small ball of dough and sheet of wax paper to each child.

· Mold the ball of dough into a flat circle with a diameter of about 3 inches and a ¼ inch thick.

· Using any of the carving tools, carve your birthday glyph design into the amulet using the chart in The Maya: Activities and Crafts from a Mysterious Land on page 106.  To figure out their birthday glyph, figure out the number of their birth month and then count down to that month in the picture chart.  Or if they prefer not to do a birthday glyph, there are several examples of other glyphs and symbols in the Secrets of Stone book that they could refer to.

· Poke a hole through the amulet near the top using a straw.  Let the amulet air dry and harden (usually takes 1-2 days), and then tie a piece of yarn through the hole to complete the amulet.
Animal Soap Sculpture (Inuit)

Materials


Bar of Ivory soap


Plastic knife, spoon


Pencil

Prep

· Cover desks with newspapers

· Unwrap bars of soap

Activity

· With a pencil, draw the outlines of the animal directly on the soap.  Keep the animal a very simple shape.

· Hold the soap in one hand and begin carving the soap outlines, cut slowly and carefully towards yourself (this is the safest way to handle the knives, even plastic ones).  Be careful not to press to hard because the bar of soap will crumble.  

· Take your time!  Carve away small slices at a time and at different angles.  Remember you can always take away more of the soap, but you can’t replace what you’ve already carved.

· Use a pencil to add various textures or to gouge parts of the soap.  To smooth the surface, scrape the soap by pulling the knife towards yourself.

· Keep the knife as clean as possible.  The soft soap slivers will cling to it and make carving difficult.

Can also use soap to make Mayan stelae or Mayan god 

Artist

Inventory List

Portfolio – 10 posters

Resource Books - #


Rain Player, David Wisniewski

The Maya, Jacqueline D. Greene

The First Book of the Ancient Maya, Barbara L. Beck

Secrets in Stone: All About Maya Hieroglyphs, Laurie Coulter (2 copies)
The Art of Ancient Mexico, Shirley Glubok

The Maya: Activities and Crafts from a Mysterious Land, Arlette N. Braman

Technology in the Times of The Maya, Judith Crosher

The Art of the Eskimo, Shirley Glubok

The Inuit, Andrew Santella

Ancient Art of the American Woodland Indians, David S. Brose

North American Indian Art, David W. Penney

The Art of the Woodland Indians, Shirley Glubok

Come Look With Me – Exploring Native American Art with Children, Stephanie Salomon

Project Materials


Flour – salt dough


Salt – salt dough



Ivory Soap 


Bag of tools – plastic knives, spoons, craft sticks, toothpicks


Wax paper – salt dough


Newspaper


Box lids or trays

Straw to punch hole in amulet


Yarn for amulet
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Inventory Notes

#1
The true face of Eskimo Life



1
2
3
4

5
6
7

8

9
10

1 From Point Barrow comes a walrus–man doll with wooden body, ivory tusks & eyes.  It may represent legendary figure that lived at sea bottom and could communicate with walruses.

2 Ivory plugs with faces

3 Ivory plugs with faces (shown enlarged 3x) patched skin floats used to hunt seals

4 Enlargement of 3

5 4” sea otter charm made of walrus ivory was kept in kayaks of Bering Sea Eskimos.  Marks represent otter’s skeleton

6 This Eskimo couples form the Kuskokwim area, photographed by Nelson appeared in his 1899 report.

7 Wooden goggles were donned by Eskimos to prevent snow blindness while out hunting

8 Carved from driftwood, these are floats from which seal nets dangle in the sea below.

9 Engraved bone, ivory pendants are from a Tlingit Shaman’s necklace, which gave him special powers

10
Enlargement of 9

#2
Shaman Masks







2
3
1
4
5

1
Enlargement of 4

2 Kwakiutl Half Mask

3 Worm-man mask for mythological creature was worn by a man dancing in the “men’s house”

5
This shaman’s mask made by Alaskan Indians

#3
Relief Sculpture, Mayan – Hieroglyphs



1
2
3











4
        5

1
Stelae 48:  hieroglyphic inscription Mayan, 534 AD limestone, Yaxchilan, Chiapas, Mexico

2
Diane & Arlen Chase, archeologists, with altar top that records conquest of Mayan site in 800 AD

3 Throne support, known as Madrid Stelae, House E of the Palace, Palanque ~705 AD, limestone, Museó de America, Madrid

During Captain Antonio del Rio’s 1787 visit of Palenque, he reported a throne in House E of the Palace; in addition to the throne (now known as the del Rio throne), the group included the Oval Tablet embedded above it in the wall, as well as a rich and complex modeled stucco decoration.  Since that report, these pieces have been badly damaged; the several parts of the throne were dispersed, and the stuccos that surrounded the Oval Tablet were destroyed.

The long rectangular stone that formed the throne seat also suffered damage, it is fragmented and its hieroglyphic inscriptions are incomplete.  It and the left support are in the site museum at Palenque, whereas the right support, the “Madrid Stela” seen here, is conserved in the Museó de America.  The Madrid Stela represents a person who is seated upon an earth monster and whose left hand is raised and holding a water lily.  An inscription of six glyphs if found on the left lateral face.

The group undoubtedly marked a very important event, such as the ascension to power of one of the principal governors of Palenque.

4
Shield Jaguar (king) with torch & Lady Xoc stone lintel

5
Woman offering Jaguar’s Head Helmet to the Ruler of the City, Mayan 726 AD, Limestone lintel, Yaxchilan, Chiapas, Mexico

#4
Architecture with relief sculpture, Mayan





2












1












3
4



1
Architectural fragment, head of priest emerging from serpent’s mouth, Mayan, 800-900 AD, limestone Uxmal, Yucatan, Mexico

2 Governor’s Palace, west façade, Mayan 800-900 AD, Uxmal, Yucatan, Mexico

3 Iglesia Chichén Itzá, Yucatan, 10th – 13th centuries

One of the most striking building on the site of Chichén Itzá, this edifice is of the late, post-classic Maya culture, between the tenth and the middle of the thirteenth centuries, a period also know as “Mexican”, or Maya-Toltec, because of Toltec domination and the mixing of Toltec and Maya forms.  The “church” has the typical northern Maya cresting or false front on top of the main façade.  The ornamentation is organized in bands, with key-pattern cornices, and large masks of the rain god Chac with his long nose.  In the frieze are the four deities, called bacabs, which support the sky; they are disguised as a snail, a turtle, a crab and an armadillo.

4
Governor’s Palace, West façade.  Walled up corbelled arch, Mayan 800 – 900 AD, Uxmal Yucatan, Mexico. 



Uxmal is another site of the May-Toltec period (tenth to the middle of the thirteenth centuries) and is as important as Chichén Itzá.  The so-called “Palace of the Governor” measures 321’ 6” x 39’ 4” and is 26’3” high.   It is considered by many to be the most elegant example of pre-Hispanic architecture.  The picture shows on of the two entrances to passages in the façade with the typical corbelled Maya arch, treated very boldly.  The lower body is plain, but the upper one is richly ornamented with a step and fret design in the Mexican Toltec manner.  Masks of rain god Chac, with long nose, decorate the angles.  

#5
Treasures of an Ancient Civilization




1
2
3

1 The standard Bearer Mayan, 9th – 13th century.  Some with remnants of paint.  Found at Chichén Itzá  

Found in the same excavation as the two serpent heads, this remarkable freestanding sculpture was lost from view for many years.  Augustus Le Plongeon, embittered by the criticism of his eccentric interpretations, had it unceremoniously reburied.  Only during the final reconstruction of the Venus Platform was it recovered.

Here the human figure is portrayed with greatest individualism than other works of its kind, and it resembles the portrait of a living being.   The sculpture is even more remarkable for portraying a person obviously suffering from severe deformity.  The neck is stretched forward, the lower body is exaggerated in size, one arm and one leg are shorter than the other, and the right foot is bent inward at nearly a ninety-degree angle.  Partial paralysis of the right side of the body seems to be represented, and the rather unnatural stare on the sharp-featured face may be another indication of a pathological condition.

The fire here does not have the rigid posture customary for standard-bearers: it sits with knees drawn up and elbows resting on the upper legs, the face turned slightly to the left.  The hands are well separated, and each has a vertical hole between the closed thumb and fingers forming the opening that may have held a staff or pole – the main reason for interpreting the sculpture ? standard bearer.  No companion piece is known, although standard-bearers typically occur in pairs to be placed on each side of the top of an important ?

? wears a close-fitting skullcap (possibly hair), half “mittens,” ?, and elaborate sandals with high ankle-guards.  Double ? the back of the head and the holes through the earlobes may have served to attached ornament of perishable materials, perhaps of feathers or cloth.  The striations of the cap (or hair), and a necklace with face-pendant are painted in dark red and green colors directly onto the stone.  Original paint is also preserved on the sandals and sandal-ties.  Eyes, fingernails and toenails and possibly even the mouth were originally inlaid with pieces of shell and obsidian, some to these elements were recovered by Le Plongeon who also reported additional traces of color.

Individual characterization in the art of Chichén Itzá  occurs with more frequency in relief representations than in freestanding sculpture.  In reliefs on column, doorjambs, and wall panels, for example, no two images are exactly alike, even among the great numbers portrayed on the Northern Colonnade or the Temple of the Warriors.  In many cases the figures are distinguished form one another by, among other details, glyphic name signs derived from both central Mexican and Maya writing systems.

2 Entire cylinder

3 Flanged cylinder detail, Mayan, 690, ceramic with trace of paint, found at Palenque in Temple of Foliated Cross, 1954

Several fantastic faces, including the Sun are arranged on the cylinder.  The earth monster appears below the faces, above the sun like a headdress are 2 pairs of eyes, a bird, and a small fantastic animal.  Two wide flanges parallel to the cylinder with symbols associated with the sun complement the scene

#6
Eskimo Masks






1
2
3
















6
7










4
5



1 Enlargement of 2

2 Eskimo art represents the spirit of a bear by a face within a mask.        

3 Wooden mask made of Pt Barrow Eskimos is pictured beneath the wing of a bird that is common to North coastland, the raven.

4 Wooden battle helmet by the Tlingit in Alaska.  Roaring sea lion has real teeth and whiskers.

5/6
Helmet collected in 1802 wears a fierce human face.  Ridge at tops was originally covered with fur.

7
Eskimo masks show Inua of mythological bird with pierced hands, and walrus in its mouth.

#7
Sculpture/Inuit, Philadelphia Museum of Art, 1973

#8
Time Line 


The Arts in Mexico compares to The Western World

#9
Jade Green mask and sculpture, Mayan



2
3
4










1
5

6

1 Dignitary, Mayan, 600 – 900 AD, terra cotta, 9 ½ “

2 Sculpture of Quetzalcoatl, Mayan “Lord of Life”

Remarkable parallels are found in the religious art of American and Asian cultures.  Directly above is a sculpture of Quetzalcoatl, the Mayan “lord of life”, that dates from about the fourteenth century.  He is being consumed by a serpent, whose form he will take in his next incarnation.  

3 Mask of jade, mosaic, height 9 ½ “, Palenque, Chiapas state, side view

Found in the sarcophagus under Temple of Inscription.  The mask originally covered face of the dignitary buried there.  If was found broken I pieces, but has been perfectly reconstructed with all the mosaic pieces put together.  The long straight nose is characteristic of Maya profiles.  The eyes, with her lifelike irises, are inlaid with mother-of-pearl and obsidian.

4 Seated figure, 600 –900 AD, terra cotta with traces of paint

5 See 3, full frontal view

6 Corn Deity.  The hair is corn leaves

#10
Ball players






1
2
3
4










5


6

1 Commanding nobleman wears ball-game regalia.  In his right hand he holds a stick?  probably to hit ball with.  A necklace of jaguar claws and stylized jaguar pelt round out elaborate costume.

2 Ball player wearing yoke belt, Mayan, 800 – 900 AD, terra cotta

Museo Nacional de Antropoligía, Inah, Mexico

3 Ceremonial center at Copán.  

Although lying at the border of Maya territory, on the Copán River in modern Honduras, ceremonial center at Copán was unfortified.  The complex of plazas, ball court, and pyramids topped with temples is a classic example of Mayan architecture.  

The great plaza in the foreground, dotted with stone stelae, is dominated by ball court with its sloping walls. Beyond, a broad flight of steps leads to an upper level and the tallest of the structures.  The pyramid to the immediate left of the ball court has a stairway that is unique in Maya architecture.  

Each stone in the 63 steps leading to the temple on top is carved with a glyph; together they make up largest Mayan inscription ever discovered.

4 Temple of the Tigers, on the eastern platform the ball-game yard, Chichén Itzá, Yucatan state.  

The use of Toltec forms is clear; inverted, plumed serpent columns – such as were made two centuries before the in the Toltec city of Tula, in the central highlands – are combined with a Mayan architectural concept.  Tigers were warriors belonging to military clan.  The sacred ball game was a ritual with religious meaning.  The flight of the ball symbolized the passage of the sun across the sky.

Craft Books

A Civilization Project Book:  Eskimos, Susan Purdy and Cass R. Sandak, 745.5 P

Lake Anne Elementary GRACE Art 2004 - 2005


