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 Georgia O’Keeffe
Presentation Outline
Poster 19
· Georgia O’Keeffe was one of the most important American artists of the 20th century, either man or woman.  She left her mark on American and world art with her distinctive style.  She was a strongly independent woman and she saw the world in her own way.  She painted those pictures from her mind.  Georgia O’Keeffe was a successful woman artist at a time when few women were considered artists.

· Her favorite subjects were flowers, nature, Lake George, shells, bones, the Southwest, and New York City, (Poster 19).  She painted mostly with oils on canvas.

· She was born in Sun Prairie, Wisconsin in 1887.  

· She was interested in art from early childhood.  At the age of twelve, she decided that she would be an artist.  Her mother and her grandmothers had a strong influence on her.  As a child she was interested in nature which we see in her work later.

· When she was 14 and taking painting classes, she was criticized for drawing too small and too dark.  She never painted small or with dark lines again.  Can you see this?  You can see this especially in her flower painting. 

· She went on to art school at the Art Institute in Chicago and the Art Students League in New York.  She did not like copying the styles of other artists; she wanted to do her own style.  She also did not like painting human models.  She hardly ever painted living beings again.

· She also studied for one summer at the University of Virginia with Alan Bemont.  For the first time, she felt comfortable with her teacher.  Bemont influenced her greatly.  Belmont felt it was a painter’s duty to “fill space in a beautiful way.”  O’Keeffe took this advice to heart.

?
What do you think he means by this?

· O’Keeffe also wanted to study under Arthur Wesley Dow, who had been Bemont’s teacher.  She took a teaching position in art in Amarillo, Texas and worked there for 2 years to save money to go to New York.  She loved living in the West.  She liked the openness, the dry landscape and the beauty of the wild world.  She continued to work on her own art.  

· In 1914, she returned to New York to study with Dow.  His teachings combined Oriental (Japanese and Chinese) ideas about composition based on form and color with an attitude toward nature as a source of spiritual inspiration, rather then just a subject matter for art.

· Dow urged Georgia to use bold COLOR and simple SHAPES.   She took her advice and bright colors and simple shapes became important to her art.

Poster 11 and Poster 13

· In 1915 O’Keeffe went to South Carolina to teach again.  She sent several of her drawings to a school friend in New York.  Without her knowledge, her friend sent the drawings to Alfred Stieglitz.  Alfred Stieglitz, a famous photographer, also owned a gallery called “291” and helped young, innovative artists.  He liked O’Keeffe’s work.  Stieglitz arranged for O’Keeffe to come to New York so she could follow her dream of becoming an artist.  In New York, she was exposed to many different new modern styles developed in Europe.  Georgia realized that she could continue painting her work from her mind using simple and ABSTRACT shapes and bright colors.  

· Stieglitz hosted O’Keeffe’s first one-woman show at his gallery in 1917.  She sold her first painting and started on the road to success.  Her success was important because she was an American-educated woman artist when most artists at this time were European-educated men.

· She married Alfred Stieglitz in 1924.  As artists, they supported each other’s work and drew from each other much inspiration.  Stieglitz took many beautiful and unusual pictures of O’Keeffe, including only her hands or neck or back like the photo on poster 11.  
· They lived in New York, but spent their summers at Lake George, New York.  The paintings on poster 13 show paintings she did influenced by New York.  

Poster 7, Poster 12 and Poster 9

· O’Keeffe felt constricted in the Northeast but she like the nature at Lake George.  Notice her style evolving – still bold colors, bold shapes but more focused and close-up.

· She took her shapes from nature.  

?
How would you classify her art, REPRESENTATIONAL, ABSTRACT or NONREPRESENTATIONAL?  (Abstract). She abstracted objects so that they became simple shapes.

Poster 16, Poster 14, Poster 17

· Shapes were important to O’Keeffe.  She simplified and flattened shapes.  She simplified detail.
?
What type of shapes do we see?  (ORGANIC)  What shapes do you see?

· It was during this time, the 1920’s, that she started painting her famous flower paintings.  

?
Why do you think she painted the flowers so big?

· She painted them big so people would notice them.  She also focused on a small part of the flower not the entire flower.   She wanted people to notice the details of the flower and appreciate them the way she did.  She said “Paint it big and they will be surprised into taking time to look at it - I will make even busy New Yorkers take time to see what I see of flowers.”

· She enlarges small sections of an object.  She used photographic concepts of close-ups and cropping – may be before photographic techniques were introduced.  It’s like looking at the flowers with a magnifying glass.

· She used clear bright color, not always realistic but enhanced and emotional.
Poster 6, Poster 1, Poster 18, Poster 5, Poster 4

· She painted over 900 paintings in her life, over 200 of them are flowers which are some of her most well-known works.

· She painted with feeling about the beauty of nature.

?
Do you like these paintings?  Do the flowers look real?

?
Can you tell what flowers she painted here? (Petunias, cannas, lilies, poppy, trumpet flowers, morning glory, hollyhock, iris, jack-in-the pulpit)

Poster 20 

· She loved and always wore simple outfits of black and white.  This came from her childhood when she had to wear black uniform to school.

· Sometimes she painted in her favorite colors also.  

· There are many paintings where white or black dominates.

Poster 15, Poster 2, Poster 3, Poster 8,  and Poster 10  

· In 1929, Georgia traveled to Taos, New Mexico.  She found the wide OPEN SPACE, SIMPLICITY and COLOR that she loved.  She began to spend more time in the Southwest, staying there a couple of months each year.

· In the dessert there weren’t many flowers but there was bright sunlight, clear days, strong shadows, simple adobe buildings, strong colors, low vegetation, bones bleached white from the sun, wide-open spaces and deep blue skies.  Her paintings reflected what she saw; they were lighter, simpler, more abstract and stronger colors.

· She particularly liked the contrast of the white bones against the blue sky.  When painting bones, she often focused on the openings or holes in the bones.  What wasn’t there was just as interesting as what was there. (Poster 10)

· After Stieglitz died in 1946, she moved to her “Ghost Ranch” in New Mexico and lived there for the rest of her life.  She continued to paint all her life.  When she went out from her ranch to paint, she called it the “faraway”.  She was always exploring the “faraway” looking for something new to paint.  She would pile her art equipment into her 

· She died at her ranch in 1986 at the age of 98.

For the younger classes (K-1) you could read the book My Name is Georgia by Jeanette Winter or Georgia O’Keeffe  by Mike Venezia and supplement with posters

Georgia O’Keeffe

American Artist

1887 – 1986

Vocabulary

color

abstract
open space

shapes

   simplicity

nature

organic


Background

· Georgia O’Keeffe was one of the most important women American artists of the 20th century.  She left her mark on American art with her distinctive style.  She was a strongly independent woman who saw the world in her own way, and painted those pictures from her mind. She was a successful woman artist at a time when few women were considered artists.

· As a child she was interested in nature.  She uses simple shapes from nature and bold colors to express her feelings about the importance of the earth and growing things.  When painting objects from nature, such as flowers, she would paint them big so people would notice them.  She focused on a small part of the object, rather than the entire object, so that people would notice the details and appreciate them the way she did.

· O’Keeffe gradually developed her style where she continued painting her work from her mind using simple and abstract shapes and bright colors.  After traveling to the Southwest and West, she found the wide open spaces, simplicity and color that she loved.  Her paintings reflected what she saw and were lighter, simpler, and more abstract and used stronger colors.  She lived in the Southwest for the second half of her life, on her “Ghost Ranch” in New Mexico, where she lived to be 98 years old and continued to paint for the rest of her life.

Resources

Children’s Books – Georgia O’Keeffe: Desert Painter, Emily Kucharczyk; Cool Women, Pam Nelson; My Name is Georgia, Jeanette Winter; Georgia O’Keeffe, Mike Venezia; Exploring Landscape Art with Children, Gladys S. Blizzard; Georgia O’Keeffe, Robyn Turner; Inspirations: Stories about Women Artists, Leslie Sills; Georgia O’Keeffe, Michael R. Berry; Portrait of an Artist: A Biography of Georgia O’Keeffe, Laurie Lisle; The 20th Century, Post-1945: Artists, Writers and Composers, Sarah Halliwell; The American Eye: Eleven Artists of the 20th Century, Jan Greenburg; Georgia O’Keeffe, Painter of the Desert, Jacqueline A. Ball

Other Books – Georgia O’Keeffe, Lisa Mintz Messinger; O’Keeffe’s O’Keeffes: The Artist’s Collection, Barbara Buhler Lynes; Georgia O’Keeffe and Alfred Stieglitz, Peter-Cornell Richter; Carr, O’Keeffe, Kahlo: Places of Their Own, Sharyn Rohlfsen Udall; Georgia O’Keeffe: The Poetry of Things, Elizabeth Hutton Turner; Legends: Women Who Have Changed the World – Through the Eyes of Great Women Writers, John Miller; The Georgia O’Keeffe Museum, Peter H. Hassrich; Georgia O’Keeffe: American and Modern, Charles C. Eldredge; Georgia O’Keeffe (Rizzoli Art Series), Barbara Buhler Lynnes; Georgia O’Keeffe, Charles C. Eldredge; O’Keeffe and Stieglitz: An American Romance, Benita Eisler; Georgia O’Keeffe, Nancy Frazier; Georgia O’Keeffe, in the West, Georgia O’Keeffe; Georgia O’Keeffe, Art and Letters, Georgia O’Keeffe; One Hundred Flowers, Georgia O’Keeffe; Portrait of an Artist: A Biography of Georgia O’Keeffe, Laurie Lisle; The Art and Life of Georgia O’Keeffe, Jan Garden Castro

Web Sites – www.okeeffemuseum.org/, ellensplace.net/okeeffe1.html, cgfa.sunsite.dk/okeeffe/, www.artcyclopedia.com/artists/okeeffe_georgia.html, www.artchive.com/artchive/O/okeeffe.html, www.pbs.org/wnet/americanmasters/database/okeeffe_g.html, www.nmwa.org/collection, www.lkwdpl.org/wihohio/okee-geox.htm, www.greatwomen.org/women.php?action=viewone&id=116, www.scribbleskidsart.com/generic200.html, www.nga.gov, www.phillipscolllection.org/american_art/collection/collection-artist_nr.htm
Viewing Art Locally

The National Gallery of Art (DC) – Shell No. 1; Black, White and Blue; Jack-in-the-Pulpit Nos. II, III, IV, V, and VI; Line and Curve; Sky Above White Clouds I, Portrait of O’Keeffe by Alfred Stieglitz
Phillips Collection (DC) – From the White Place; Large Dark Red Leaves on White; My Shanty – Lake George; Patterns of Leaves; Ranchos Church, No. II, NM; Red Hills & Sun, Lake George

Hirshhorn Museum and Sculpture Garden (DC) – Black Hills with Cedar; Goat’s Horn with Red; Untitled (New York)

National Museum of Women in the Arts (DC) – Alligator Pears in a Basket
National Portrait Gallery (DC) – Beauford Delaney

Smithsonian American Art Museum (DC) – Hibiscus with Plumeria; Manhattan; Only One; Yellow Calla

Metropolitan Museum of Art (NY) – A Storm; Red, White and Blue
Museum of Modern Art (NY) – Train at Night in the Desert; Evening Star, No. III; Special #12; Special #39; Lake George Window; Eagle Claw and Bean Necklace; Banana Flower; Portrait of Dorothy Schubert; An Orchid; Drawing X

 
 
Georgia O’Keeffe

Projects

Fill the space in a beautiful way:  Georgia O’Keeffe is famous for her paintings of flowers that will the canvas, sometimes falling off the edges.  We will be painting a still-life of flowers or shells that fills the page in the beautiful way.  The objects will fill most of the paper, there will not be much background.  The paintings will be close-up with bright or bold colors, simple shapes and not a lot of detail.

Materials


Tempera Paint


Paintbrushes


Paper, 9 x 12”


Muffin tins


Muffin papers


Water cups


Silk flowers – feel free to bring in live flowers or other natural objects if you’d like


Shells


Pencils


Newspaper


Paper towels


Smocks??

Prep

· Pump paints into tins.  Several children will share paint tins keeping paintbrush in one color.

· Set up each child’s paint area – newspaper, paper.

· Set up group paint – paint tin, paint brushes, water.  Put one paint brush in each color.  Put a few additional brushes at each table of varying sizes.

Activity

· Have the children select a flower or shell that interests them

· Look at object closely.  What do you want to focus on?  Look at O’Keeffe’s paintings to get ideas.

· Lightly sketch the outline of the flower or shell on your paper.  Don’t be afraid to allow it to fall off the edges.  It should fill the paper and be a close-up of your object.

· Paint your flower.  Do details last after larger areas have a chance to dry.

· Keep paintbrush in one color only.  Ask for additional paintbrushes (smaller or larger) if needed.

· Sign your artwork

· Allow to dry overnight.  

· Can be mounted on construction paper.  They can be used as a Mother’s Day gift in May

Georgia O’Keeffe

Inventory List

Portfolio - 20 posters

Resource Books - 5

Georgia O’Keeffe, Mike Venezia

Georgia O’Keeffe, Robyn Turner

My Name is Georgia, Jeanette Winter (LA)

Inspirations: Stories about Women Artists, Leslie Sills

Georgia O’Keeffe: Desert Painter, Emily Kucharczyk 


Project Materials


Tempera Paint


Paintbrushes


Paper, 9 x 12”


12 6-cup Muffin tins


Muffin papers


Water cups


Silk flowers


Shells


Newspaper


Paper towels


Smocks??

Georgia O’Keeffe
Inventory Notes

 
#1
Yellow Cactus Flower, 1929, oil on canvas, size

#2
Los Ranchos Church, 1930, oil on canvas, 24 x 36 in


The Phillips Collection, Washington, D.C.

#3
Bones and Shells

Pelvis with Yellow, 1945, oil on canvas, 35 x 48in





upper left



Part of Pelvis Series


The Broken Shell - Pink, 1937, oil on canvas, 12 x 10 in





upper middle


Georgia O’Keeffe Museum, Santa Fe, New Mexico


Music – Pink and Blue II, 1919, oil on canvas, 35 ½ x 29 in




upper right


Whitney Museum of American Art, New York City


Cow’s Skull:  Red, White and Blue, 1931, oil on canvas, 39 ⅞ x 35 ⅞ in



lower left


Metropolitan Museum of Art


Red Hill and White Shell, 1938, oil on canvas, 30 x 36 ¼ in 




lower right


Private collection, Houston, Texas


 

#4
Shades of Red


Red Canna, 1920, watercolor on paper, 19 ⅜ x 13 in




1


Yale University Art Gallery


Pink Sweet Peas, 1927, pastel on paper, 27 ½  x 21 3/4  in





2


Private Collection


Inside Red Canna, 1919, oil on canvas, 22 x 17 in






3


Private collection


Bleeding Heart, 1932, pastel on fiberboard, 15 ⅛ x 10 in






4


Georgia O’Keeffe Museum, Santa Fe, New Mexico


Name, date, oil on canvas, size









5


Red Canna, 1924, oil on canvas mounted on masonite, 36 x 29 ⅞ in




6


University of Arizona Museum of Art

#5
Georgia O’Keeffe – Four Flowers
 
Purple Petunia, 1927, oil on canvas, 30 x 36 in






upper left


Private collection


Iris, 1929, oil on canvas, 32 x 12 in







upper right


Colorado Springs Fine Arts Center, Colorado Springs, CO


Morning Glory with Black, 1926, oil on canvas, 36 x 30 in





lower left


The Cleveland Museum of Art


Black Hollyhock and Blue Larkspur, 1929, oil on canvas, 30 x 40 in



lower right


Estate of Anita O’Keeffe Young

#6
Red Poppy, 1927, oil on canvas, 30 x 36 in


Museum of Fine Arts, St. Petersburg, Florida
 


#7
Red Hills and Sun, Lake George, 1927, oil on canvas, 27 x 32 in

The Phillips Collection, Washington D.C.

 


#8
Summer Days, 1936, oil on canvas, 92.1 x 96.7cm


Whitney Museum of American Art, New York City

 


#9
From the Lake No. 1, 1924, oil on canvas 37 ⅛ x 31 in


Des Moines Art Center, Des Moines, Iowa 
#10
Pelvis with the Distance, 1943, oil on canvas, 23 ⅞ x 29 ¾ in


Indianapolis Museum of Art

#11
A Conversation in Paintings and Photographs
 
Georgia O’Keeffe, Alfred Stieglitz, 1920, platinum print, size




left


Art Institute of Chicago


Calla Lilies, Georgia O’Keeffe, 1923, oil on board, size





right


Private collection

#12
Nature Up Close – Lake George
 
Large Dark Red Leaves on White, 1925, oil on canvas, 32 x 21 in



upper left


The Phillips Collection, Washington, D.C.


White Birch Lake George, 1926, oil on canvas, size





upper right


Red Maple at Lake George, 1926, oil on canvas, size





lower left


Lake George Barns, 1926, oil on canvas, 21 ⅛ x 32 in





lower right


Walker Art Center, Minneapolis, Minnesota

#13
Cityscapes of New York

Radiator Building, Night, New York, 1927, oil on canvas, 48 x 30 in



upper left


Carl van Vechten Gallery of Fine Arts, Fisk University


East River from 30th Story of Shelton Hotel, 1928, oil on canvas, 30 x 4 in



upper right


New Britain Museum of American Art, Connecticut


New York with Moon, 1925, oil on canvas, 48 x 30 in





lower right


Private Collection

 


#14
A World of Shapes
 
Black Spot #2, 1919, oil on canvas, 24 x 16






upper left


Blue and Green Music, 1919, oil on canvas, 23 x 19 in





upper right


Art Institute of Chicago


Black Abstraction, 1927, oil on canvas, 30 x 40 ¼ in  





lower left


Metropolitan Museum of Art, New York


Single Lily with Red (Calla Lily on Red), 1928, oil on wood, 30.5 x 15.9 cm


lower right


Whitney Museum of American Art, New York City

#15
Los Ranchos and 3 photographs

Los Ranchos Church, 1930, oil on canvas, 24 x 336 in





upper 


The Metropolitan Museum of Art, New York


Photograph of the church which is located in Taos, New Mexico




lower left


Photograph of the church which is located in Taos, New Mexico




lower middle


Photograph of the church which is located in Taos, New Mexico




lower right


 


#16
Bold Colors and Simple Shapes


Petunia, 1925, oil on canvas, size







left


Kennedy Galleries, New York


Red Canna, 1927, oil on canvas, size







right

#17
How many shapes can you find?
 
Yellow Hickory Leaves with Daisy, 1928, oil on canvas, 29 ⅞ x 39 ⅞ in



upper right


Art Institute of Chicago


Yellow Calla, Green Leaves, 1927, oil on canvas, size





lower left


Cow’s Skull with Calico Roses, 1932, oil on canvas, 35.8 x 24 in




lower right


Art Institute of Chicago

#18
Georgia O’Keeffe, American Artist
 
White Trumpet Flower, 1932, oil on canvas, 30 x 40 in





upper left


Estate of Anita O’Keeffe Young


Apple Blossoms, 1930, oil on canvas, size






lower left


Petunia #2, 1924, oil on canvas, size







lower right

#19
Know the Artist:  Georgia O’Keeffe
 
Cow’s Skull:  Red, White and Blue, 1931, oil on canvas, 39 ⅞ x 35 ⅞ in




1


Metropolitan Museum of Art


East River from 30th Story of Shelton Hotel, 1928, oil on canvas, 30 x 4 in




2


New Britain Museum of American Art, Connecticut


Peach and Glass, 1927, oil on canvas, 9 x 6 in







3


Philadelphia Museum of Art


Jimson Weed, 1936-1937, oil on linen, 9 x 6 in







4


Indianapolis Museum of Art


Red Hills, Lake George, 1927, oil on canvas, 27 x 32 in






5


The Phillips Collection, Washington, D.C.

#20
Paintings in Black and White

Horse’s Skull with White Rose, 1931, oil on canvas, 30 x 16 ⅛ in




upper left


Georgia O’Keeffe Museum, Santa Fe, New Mexico


Morning Glory with Black, 1926, oil on canvas, 35 EQ \s\up(13)/\s\do(16) x 39 ⅝ in  



upper right


Cleveland Museum of Art, Cleveland, Ohio


Black Petunia & White Morning Glory I, 1926, oil on canvas, 36 x 30



lower left


Private collection


Abstraction - White Rose No. 3, 1927, oil on canvas, 36 x 30 in




lower right


Estate of Georgia O’Keeffe


Also known as Ballet Skirt or Electric Light

1  2  3  4


5          6
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