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Joan Miró
Presentation Outline
Poster 6 
· Joan Miró was born in Barcelona, Spain in 1893.  He came from a craft oriented family so his family supported his art study although his father hoped he would become a businessman.

· Began art studies at a young age, 8.  Early training influenced later styles
· feel objects while blindfolded to imagine what they looked like
· go outside to look carefully at details but not sketch there, only absorb & remember
· Joan Miró is considered to be one of the most versatile masters of 20th century art; he is often described as a Spanish Surrealist, but he is actually many different artists in one.  Miró used painting, sculpture, textiles, pottery, printing, theatre, and enormous public monuments to express his ideas
· His style evolved over time, tried different styles until he found his own.  He was influenced by many 
· What style or artist influenced top paintings? (FAUVISM, strong color) See Rizzoli #1 for color picture of painting on right

· Look at The Farm.  What style influenced here? (Cubism – view several aspects of object at same time, fragmenting the form)  Influence from Pablo Picasso, a life-long friend.

· How many objects can you identify? (moon, dog, rocks, living creatures, ladder)  Let’s keep an eye out for these symbols again in other paintings.

· Miró used many symbols or objects from his life in Spain in his paintings.  He felt these objects had an inner spirit that made them come alive and dance, he used twisting lines, moving forms, and bright colors to show this spirit.  However, the forms are never completely abstract; they always represented something to him and were symbols for, “a man, a bird or something else
Poster 3, and Poster 4 

· In 1920 Miró moved to Paris, met group of artists & poets who tried to paint & write about their thoughts & dreams, Surrealists.  He liked their ideas and adopted some of them.  
· He would start to draw and let his first marks inspire other images.  When he started he never knew how the painting would end up. (PROJECT)  He was working from his imagination (early training)
· What symbols do you see in Harlequin’s Carnival? (ladder, moon, dog, cat, music)
· Harlequin’s Carnival was exhibited in 1925 to great acclaim and established Miró as an artist.  But it was his last, most surreal painting.
· In 1928 Miró visited museums in Holland.  He painted several “Dutch Interiors” based on 17th century Dutch masters who painted cluttered indoor scenes with dogs, cats and people eating, dancing and playing musical instruments.

· Why do you think this appealed to Miró?

· Do you see any similarities to The Farm?
· Look at Dutch Interior I & II.  What objects can you find?  (Instruments, animals, open window)

· Many of Miró’s works had a playful or humorous quality to it; he felt his paintings were works of poetry and music because he developed his own rhythm of shapes and colors
Poster 10  

· Miró was affected by the Spanish Civil War (1930’s)  both financially and emotionally.  These paintings reflect his sad feelings during this time.

· How are his emotions about war reflected? (dark intense colors, lot of red, harsh lines, ugly colors)

Poster 9  

· The Constellation Series (lower left) was also created during war time (beginning of World War II).  These paintings were how he imagined the constellations looked since he couldn’t see the sky due to blackouts imposed during the war.  

· These paintings began with a random line or paint splotches.  Then he found shapes and figures within the lines & splotches to create his painting.  He added symbols of things that he loved - nature, beasts, insects, women, starts, sun, moon, sky, birds.  

· He gave them long descriptive titles that described the painting

· What do you see in this painting?  

· Floating forms became a constant in many of his later paintings.  The other paintings on this poster are later, 1950 & 1966.

Poster 2, Poster 1, and Poster 7  

· What symbols do you see in these pictures?

· How do these paintings make you feel?

Poster 12  

· Miró met Alexander Calder in Paris in 1928.  Long-lasting friendship – influenced each other.  

· What do they have in common?  Color & movement, thin black lines (Calder – wire, Miro painting)

· Can you see the comparison?

Poster 11 and Poster 8  

· In later years, Miró expanded art to other mediums, ceramics, sculpture, illustrations for a book, murals, tapestries.

· Does anyone know where some of Miró’s work is around here?  
· Femme (Woman), tapestry) hangs in main hall of East Wing of the Naitonal Gallery

· Sculpture in NGA sculpture garden

· Sculpture in Hirshhorn sculpture garden

· See Rizzoli book for other examples – tapestry, sculpture, mural

· Miró died in 1983 at the age of 90.  He lived a long artistic life and never got tired of working or creating new images.  

· All he wanted was for people to be touched by his work.  

· Do you think he achieved this?  Does Miro’s work touch you?  How does it make you feel?  Are they a source of joy, hope, sadness, liveliness, a fund world, an interesting world?

.  

Joan Miró
Spanish Artist

1893 – 1983

Vocabulary

Surrealism

fantasy
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symbol
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form


Fauvism

Cubism
automatic writing
rhythm

Background

· Joan Miró is considered to be one of the most versatile masters of 20th century art; he is often described as a Spanish Surrealist, but he is actually many different artists in one.  Miró used painting, sculpture, textiles, pottery, theatre, and enormous public monuments to express his ideas, which have had a lasting influence and show him to be a truly international artist.  He created art to give hope and enjoyment to all people, especially young children.

· Many of Miró’s works had a playful or humorous quality to it; he felt his paintings were works of poetry and music because he developed his own rhythm of shapes and colors.  Miró’s work also showed others emotions experienced during his lifetime caused by the sadness of life and war.

· Miró used many symbols or objects from his life in Spain in his paintings.  He felt these objects had an inner spirit that made them come alive and dance, he used twisting lines, moving forms, and bright colors to show this spirit.  However, the forms are never completely abstract; they always represented something to him and were symbols for, “a man, a bird or something else”.

· Miró used some of the ideas of the Surrealists and it enabled him to draw and paint his dreams and thoughts.  He would let the first marks he made inspire the other images, until the picture gradually took shape; he never knew exactly what his picture would be when he started.  Instead of looking at the world around him, he was looking at the world in his imagination.

Resources

Children’s Books – Famous Artists:  Miró, Nicholas Ross; Salvador Dali and the Surrealists – Their Lives and Ideas, Michael Elsohn Ross
Other Books – Miró, José Mariá Faerna; Joan Miró, Elizabeth Higden; Matisse, Picasso, Miró:  As I Knew Them, Rosamond Bernier; Miró and His World, Alexandre Cirici; Joan Miró, Rosa Maria Malet; Miró, Gaston Diehl; Joan Miró: Catalan Notebooks – Unpublished Drawings and Writings, Gaetan Picon; Miró Sculpture, Alain Jouffroy; Miró in the Collection of the Museum of Modern Art, Museum of Modern Art (New York, NY); Joan Miró, Walter Erben

Web Sites – www.mcs.csuhayward.edu/~malek/Miro.html, www.bcn.fjmiro.es/, www.surrealist.com, moma.org/exhibitions/1998/miro/index.html, hirshhorn.si.edu/education/animals/animals3.html, www.artchive.com/artchive/M/miro.html, www.artcyclopedia.com/artists/miro_joan.html, www.abcgallery.com/M/miro/miro.html, cgfa.sunsite.dk/miro, www.enchantedlearning.com/artists/miro/ 

Viewing Art Locally

The National Gallery of Art (DC) – The Farm; Shooting Star; Woman; Figure and Birds; Personnage Gothique, Oiseau-Eclair (Gothic Personage, Bird-Flash); Woman (Tapestry), Head of a Catalan Peasant

Hirshhorn Museum and Sculpture Garden (DC) – Lunar Bird; Painting (Circus Horse); Woman and Little Girl in Front of the Sun; Woman before an Eclipse with her Hair Disheveled by the Wind; Yellow Moon Bird; Woman (Personage)

The Phillips Collection (DC) – The Red Sun
Museum of Modern Art (NY) – The Birth of the World; The Hunter (Catalan Landscape); The Beautiful Bird Revealing the Unknown to a Pair of Lovers; Dutch Interior I; Portrait of Mistress Mills in 1750; The Song of the Vowels; Black and Red Series

Metropolitan Museum of Art (NY) – The Potato

Joan Miró

Projects

Materials


Drawing paper, 9 x 12


Drawing paper, 12 x 18


Light colored construction paper, 12 x 18


Colored markers


Black markers

Drawing by Chance (p 19, Famous Artists:  Miró) Poster 9

· Choose white drawing paper or light colored construction paper

· Using a black marker, close your eyes and make a bold but random squiggle on your paper.

· Now look at your line and allow your imagination to see shapes, symbols, pictures within the squiggle.

· Fill in or add to the shapes, using different bold colors and adding features such as faces or hair.  Be careful not to hide the original black line completely.  

· Add other forms, symbols to the background if you have a lot of open space.

· Look at your finished work.  Try to give the picture a title that accurately describes and links all the elements within it, like the long titles that Miró gave to his Constellation pictures.

Painting with Symbols (p 13, Famous Artists:  Miró) Poster 3 & 4

Recommended for older grades, 3-6

· Miró used symbols rather than accurate drawings in Harlequin’s Carnival.  Try using symbols to represent an aspect of your everyday life.

· Choose white drawing paper or light colored construction paper.

· Take a familiar theme or situation, such as your classroom.

· Imagine all the different characters in your theme or situation.  Try to represent all this by using symbols or caricatures rather than realistic drawings so that someone else (even a person you do not know) could understand some aspects of your theme.

· Important people could be larger.

· Color might suggest mood

· You could use symbols to show different people according to their interests or hobbies.  For example, instead of drawing a person, you could draw a giant soccer ball, a big bag of candy, the musical instrument that the person plays or anything that reminds you of that person.

Joan Miró

Projects

The “Exquisite Corpse” Drawing (p 63, Salvador Dali and the Surrealists – Their Lives and Ideas) 

· One of the ideas of the surrealists was the share their creative ideas with each other.  To do this they created a game known as the “Exquisite Corpse” where each contributed a part to the entire creation.  It became with writing but was also adapted to drawing.  It is a game of chance and unpredictable happenings.

· This activity requires groups of 4

· Fold 9 x 12 drawing paper in fourths on the short side

· The first person draws anything to represent a head on the top section (can be real head, or anything that would be on top of a figure – watermelon, shoe, flower).

· A little bit of the drawing should go over the line so the next person can line up the drawing.

· Before you pass to the next person, fold the paper back so they can’t see what you’ve drawn.  They can only see the small portion on their section so they can line up the drawing.

· Draw anything to represent the torso of the body.  Again, a small bit of the drawing should go over the line so the next person can line up the drawing.

· Before you pass to the next person, fold the paper back so they can’t see what either of the first 2 has drawn.  They can only see the small portion on their section so they can line up the drawing.

· The third person will follow the same procedure and draw anything that represents legs.  Again, a small bit of the drawing should go over the line so the next person can line up the drawing.

· Before you pass to the last person, fold the paper back so they can’t see what either of the first 3 has drawn.  They can only see the small portion on their section so they can line up the drawing.

· The last person draws anything to represent feet.  

· Remember, no peeking allowed along the way.

· When the last person finishes, the paper can be unfolded and everyone can examine “the exquisite corpse”.
· Each person in the group starts a drawing so each group will create 4 drawings.
This can also be done with writing if there is time.

· The paper can be folded many times.

· Decide if you’re writing a poem or story

· Each person writes either a word, phrase or sentence depending on what you’re writing.  Fold the paper back before passing to the next person. 

· Continue writing and passing until complete.

· Open up the entire paper and read the poem or story.  I bet you’ll laugh!

Joan Miró

Inventory List

Portfolio - 12 posters

Resource Books - 2


Famous Artists:  Miró, Nicholas Ross
Joan Miró, Rosa Maria Malet (Rizzoli book)

Project Materials


Drawing paper 9 x 12


Drawing paper 12 x 18


Construction paper


Colored markers


Black markers

Joan Miró
Inventory Notes

 
#1
Portrait, 1938, medium, size











Kunsthaus, Zurich

#2
Portrait No. 1, 1934, medium, size











Owner

#3
Dutch Interior I

Harlequin’s Carnival, 1924-1925, oil on canvas, 66 x 93 cm




top 


Albright-Knox Art Gallery, New York



See notes on back


Dutch Interior I, 1928, oil on canvas, 92 x 73 cm






lower left


The Museum of Modern Art, New York



See notes on back


The Lute Player, Hendrick Martensz Sorgh, 17th century, oil on canvas, 36 ⅛ x 28 ¾”

lower right


Museum of Modern Art, New York


 

#4
Dutch Interior II, 1928, oil on canvas, 92 x 73 cm


The Solomon R. Guggenheim Museum, New York
 

 


#5
Bird in the Night, date, Mixed media, size


Private collection, Barcelona, Spain

 

#6
Miró and his World


Portrait of E. C. Ricart, 1917, oil and color print on canvas, 81 x 65 cm



upper left


Private Collection



Japanese print is pasted on the canvas.  Miró did his name like a Japanese chop.  Strong lines and colors like Van Gogh.

Young Man in Red Cardigan (Self Portrait), 1919, oil on canvas, 28 ¾ x 23 ⅝” 


upper right


Musée Picasso, Paris


Cubist manner 


The Farm, 1921-1922, oil on canvas, 48 ¾ x 55 ⅝”





bottom


National Gallery of Art, Washington, D.C.



See notes on back

 


#7
The Red Sun, 1948, oil on canvas, 35 ⅞ x 28”


The Phillips Collection, Washington D.C.

 


#8
Miró with ceramic pieces and 2 paintings


Name, date, medium, size








upper left


Owner


Miró with ceramic pieces, date, photo







upper right


Composition, 1963, medium, size







middle left


Owner


The Blue II, 1961, oil on canvas, 270 x 355 cm






bottom


Galerie Maeght, Paris



See notes on back

#9
Floating forms

People in the Night (Personages in the Night), 1950, oil on canvas, 35 x 45 ¼”


upper left


Private collection, New York


The Ladder of Escape, 1940, gouache and oil on paper, 15 x 18 ⅛”



lower left


Private collection, New York



One of the “Constellations Series”


Untitled, 1966, medium, size








right


Owner

#10
The War Years
 
Persons in the Presence of Nature, 1935, oil and gouache on cardboard, 75 x 105 cm

top


Philadelphia Museum of Art


Self Portrait I, 1927-1938, medium, size







middle right


Owner


Still Life with Old Shoe, 1937, oil on canvas, 81 x 116 cm





lower left


The Museum of Modern Art, New York


Signature, date 










lower right

#11
Miró – Color lithograph and painting

Miro’s Signature, date 









upper left

 
Woman before an Eclipse with her Hair Disheveled by the Wind, 1967, oil on canvas, 

upper right


95 ¾ x 76 ⅝“


Hirshhorn Museum, Washington D.C.


Femme Au Miroir, 1957, color lithograph, size






bottom


Owner

#12
People and Dog in Sun, date, medium, size


Kunstmuseum, Basel

Lake Anne Elementary GRACE Art 2005 - 2006

