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Japanese Art

Presentation Outline

Can you find Japan on a map of the world? It is near China, Russia, and Korea.

· Japan is a country in Asia made up of a string of 4 large islands and 500 small ones (in total, a little smaller than California). The country's topography is a central theme in Japanese art. The islands have steep, snow-covered mountains, valleys with waterfalls, rivers, and a sea coast. Nature is often the subject matter of Japanese art, depicting man in harmony with nature (non-athropocentric), compared to Western art which conveys a more anthropocentric view, with man as the center of the universe.

Poster 2: Boy and Mount Fuji, Ink and Color Painting on Silk by Hokusai

Poster 15: What are Some of the Special Features of Japanese Art?
Poster 16: Winter, by Koryusai

Poster 20: What is the Season?

· How do the Japanese look at art? “Katachi” is the closest word to “art” in Japanese. It means “form and design.”

The value of harmony in all things is the primary concept at the heart of Japanese culture. The function of art is not to enjoy viewing the art itself, or to admire the technical skill in creating the piece, but to move one closer to a harmonious relationship with nature. It is more important to suggest a universal idea underlying a landscape painting, where certain elements represent concepts:

flowers: beginning and end of life

water: cleansing

moon and seasons: unchanging principles

snow: antithesis (opposite or complement)

mountain: large mass looking over action

The aesthetic of beauty, simplicity, and harmony is called “wabi-sabi.”

Poster 8 and 9: The Four Accomplishments, Silk Painting by Toyohiro

These scenes tell a lot about Japanese life. Where do people sit? (on the floor) Do you see any beds? (no, they use futons at night and put them away in cabinets during the day) What divides the rooms? (screens, not walls) What is the traditional dress for women? (Kimono, tied with an Obi sash) Do you see a garden? (yes, homes were often built around gardens to enhance people's relationship with Nature.) Can you tell what the Four Accomplishments are? (calligraphy, games, music, painting)

· Do you know any other forms of Japanese art? Murals, ikebana (flower arranging), origami (paper folding), kirigami (paper cutting), calligraphy, haiku poetry, kabuki theater, woodblock print, bonsai, rock gardens, kite designs. The Japanese people look for beauty in every part of their lives; in their homes, gardens, food, clothing, writing, art—rather than merely viewing the aesthetics, they consider it an inherent part of Japanese life.

Optional Book: Chinese and Japanese Crafts by Jeremy Comins

This book covers many types of art forms not found in any of the posters in the GRACE portfolio. The illustrations and photos are not overly impressive (published in 1973), but there is mention of masks (ornamental and for theater performances), doll-making, functional clothing accessories, and stenciling. The author provides a project materials list and instructions for a craft inspired by some of these other art forms. Of particular note may be the chapter on Miniature Sculpture and Netsuke (pp.13-26):

 “In Japan toward the eighteenth century it became fashionable to wear seal boxes and other kinds of pouches around the waist, since the clothing of the time had no pockets. A small toggle called a netsuke served to hold the hanging pouch or seal box in place on a cord. Although mainly functional, the netsuke soon became a highly decorative object…”

Poster 12: Totoya Hokkei, 4 Surimono collected by Franklin Lloyd Wright

· How did Japanese art begin? Historically, Japan has been subject to invasions from foreign nations with new and alien cultural ideas, followed by long periods of minimal contact with the outside world. The tradition of painting came from China. Over time, the Japanese were able to assimilate foreign cultures but still keep the importance of ritual and tradition in their art as evidenced by their repetition of the same themes over and over again. Some popular subjects include landscapes, flowers and birds, beautiful women, warriors, actors, and the seasons.

· Surimono are privately published woodblock prints issued to commemorate special occasions, commonly served as exquisite New Year's Day cards. They are remarkable for their intricate and luxurious printing, expensive pigments, metallic powders, and extensive embossing. The production of surimono was a cooperative effort (another hallmark of Japanese art) and were printed on thick, high-quality paper in very limited editions. American architect Frank Lloyd Wright had a remarkable collection of the finest examples of surimono.

· How does this compare with Western Art? By comparison, traditional subjects in Western Art include religion, history, portraits, mythology, landscapes, and still life. Art is often considered elitist, elevated, and separated from most aspects of daily life. “Real art” is displayed in museums, galleries, and in homes. There is more self-expression and originality and uniqueness are valued in Western art.

· Though artifacts of Japan's first settlers are documented (clay vessels, bronze bells, ceramics), and there are many examples of Buddhist sculptures and temples as early as the 7th century,  the GRACE portfolio primarily showcases paintings, wood block prints, and calligraphy largely from the late 18th century and mid-19th century during the reign of the Tokugawa shogunate (military rule) in Japan's Edo Period.

· The Japanese, in this period, were not as fond of sculpture as a medium for artistic expression; most Japanese sculpture is associated with religion, and the medium's use declined with the lessening importance of traditional Buddhism.

Poster 6: Ohasi Bridge in the Rain, Woodblock Print by Hiroshige

Poster 7: A Carp Leaping in a Pool, Woodblock Print by Taito

· Painting is the preferred artistic expression in Japan, but during the Edo period, a less-expensive style of woodblock prints called ukiyo-e  (“pictures of the floating world”) became a major art form and its techniques were fine tuned to produce colorful prints (polychrome) of everything from daily news to schoolbooks. Wood block prints were made after an expert engraver placed an artist's drawing on a piece of wood and cut lines which followed the pattern of the drawing into the wood. The wood block cut was printed only in black. Then the artist colored in the print. After this initial coloring, more blocks were made, one block for each color used. Each block was then printed on top of the other. The resulting print was a more affordable piece of art, within reach of the growing middle class households throughout Japan.

· The Western world got to know Japanese art mainly because wood block prints were so plentiful that they were often used to wrap ceramic pieces for shipping (after Japan's ports were reopened to trade in 1854). Many artists, especially the Impressionists in the 19th century, were influenced by these exciting new art form; Edgar Degas, Paul Gaugin, Henri de Toulouse-Lautrec, and Vincent Van Gogh were especially taken with the landscapes of Hiroshige who emphasized flat planes and strong linear outlines, and of Hokusai, perhaps the most influential, and prolific (30,000 prints!) landscape painter of the 19th century.

Poster 18: Groups of Women, Ukiyoe School (6 Images)

Poster 19: Women alone, Ukiyoe School (6 Images)

These Ukiyo-e prints from the British Museum document an important period in Japan's cultural history, after centuries of war and destruction, Japan was rebuilding her great cities and the “pictures of a floating world” depicted pleasure seeking and enjoyment of the the material riches in society. It suggested a fashionable, beautiful, and often erotic way of life. Ukiyo-e brought affordable fine art to the middle classes (prints could be created as a hanging scroll and enjoyed by those outside of the aristocracy) and revived the figure painting tradition of Japanese art. In fact, the most distinctive element of a Ukiyo-e print is the face of the subject. 

Distinctive characteristics of Japanese painting include: long, curving lines, diagonal lines, black outlines, flat colors, simple forms, asymmetrical composition, unusual points of view, dynamic space, patterned forms, empty space, sharp contrast of light to dark, no details or shadows. Subject matter evokes the inner essence of an object, mood is emphasized over realistic depiction. Moreover, incompleteness and beauty of omission is valued; empty space allows the imagination to fill in what is not depicted.

Poster 1: Boy Playing a Flute, Ink Drawing by Hokusai

Japanese painting with special ink was called Sumi-e painting. It is painted with the whole arm, not just Some of the brushwork was done quickly. Other lines were carefully thought out. Look at the brushwork in this painting. Point out thick lines, thin lines, areas where the ink flowed, areas where the brush was dry, bold lines, delicate lines. Do you feel energy and excitement in the way Hokusai drew?

Poster 3: The Great Wave over Kanagawa, Woodblock Print by Hokusai

· Hokusai is primarily known for his woodblock prints which included his favorite themes—Mt. Fuji, water and waterfalls, flowers, birds, and delicate figures. Blue was often the dominant color in his works because Prussian blue was a rare, expensive pigment brought to Japan from the Western world. This painting is one of his best known.

· Note the insignificant size of men in the boats compared to the waves (world as nonanthropocentric)  as well as the asymmetrical composition and strong diagonal lines.

Poster 11: Tiger by Kawanabe Kyosai

Poster 2: Boy and Mt. Fuji by Hokusai (show again)
Poster 24: Eagle by Sekkyo

· A Japanese artist might meditate for a long time before picking up a brush, trying to feel the spirit inside each of the objects he was planning to paint.

· Close your eyes and think about a branch. If you draw that branch like a Japanese artist, you can not erase. You would be using an ink block and water where the ink is thinner and runnier than paint. You might be painting on silk which absorbs the paint and can not be changed. The branch must be clearly in your mind before you paint so it will look just as you pictured it. You would use your whole arm and shoulder muscles, not just your finger muscles.

Poster 5: Confucian Maxium, Ink Painting by Cho Tosai

· Japanese calligraphy (sho) was first introduced in the 600s by Chinese Buddhist monks. There are five types of Japanese calligraphy:

· tensho (seal)

· sosho (cursive)

· gyosho (semi-cursive)

· kaisho (block)

· reisho (scribe)

· Calligraphy is usually written in a combination of kanji (Chinese characters) and kana characters, which express sounds.

· Many works express writing and also include brush paintings beside them, helping illustrate the scenes described and also unifying the work, defining it as a work of art.

· Ink is made from the carbon residue from burnt pine needles and compressed into black sticks. To mix the ink, a wet stone is rubbed with the stick, forming a liquid ink. It can then be poured into a pan for dipping by a calligraphy brush.

Books on Origami (no posters)
Origami is the art of paper folding to create three-dimensional figures of animals, people, objects, and abstract shapes. It originated in first century China with the invention of paper. Almost 500 years later, Buddhist monks brought the secret to Japan. The Japanese quickly integrated paper into everyday life, first using it in architecture and for ceremonial functions. Oral traditions passed designs down through the generations, and there are ever more increasing creative, complex, and playful creations! No matter how intricate the final design, origami tries to adhere to the notion of achieving designs by folding paper only—no glue, tape, staples, scissors, etc, although sometimes small scissor cuts are used. Contemporary instructions only say to have fun! There is even a book devoted to origami using sticky-notes!

It is interesting to note that prior to 1880, references to Japanese paper folding was known as okikata (folding exercises), but as designs changed to become more playful and complex, the name became origami (to fold paper). In the 1950s, two men, Akira Yoshizawa and Sam Randlett, developed a system of lines and arrows that simplify written instructions. These basic symbols are explained in almost every book that teaches origami (take a look at any of the books on the cart) and includes terms such as valley fold, mountain fold, squash fold, blitz base, and inside/outside reverse fold. The vocabulary is not as standardized as the system of symbols, but you need to pay close attention to the dashed lines and arrows. Sometimes, the diagrams are shown flowing from the top down, then continuing onto the next step from the bottom to the top of the page. 

Japanese Art
Vocabulary

Katachi
Wabi-sabi
Surimono
Ukiyo-e
Sumi-e
Origami

Calligraphy
Ikebana
Haiku

anthropocentric non-anthropocentric

Background

· Japanese painting came from China's culture and became part of Japan's traditions. The painter meditated to capture the spirit of the subject rather than a realistic representation.

· Japanese painting is characterized by long curving lines, diagonal lines, flat colors, simple forms, asymmetrical composition, unusual points of view, dynamic and empty space, sharp contrast of light and dark, and not many details or shadows.

· The primary concept of Japanese culture is harmony in all things. Scenes suggest an underlying idea of humanity as harmonious with nature, in fact, nature is respected as much more significant than man and does not control the environment.

· Art is found in every aspect of daily Japanese life, integrating daily activities and common items such as food, clothing, home, gardens, flower arrangements, etc. Art is not considered separately as it is in Western cultures, where “art” is elevated and displayed in special, elite places such as museums and galleries.

· Popular subjects found in Japanese paintings include landscapes, flowers, birds, beautiful women, warriors, actors, seasons, all conveying a higher ideal.  

· Throughout hundreds of years, exposure to Japanese art was spotty and limited due to Japan's insular political and economic conservatism and fear by ruling aristocracy and shogun leadership until the mid 19th century.

· Landscape paintings and woodblock prints strongly influenced many 19th and 20th century artists.

· Woodblock prints made art more accessible and affordable to Japanese and Western admirers of this exciting new art form.

GRACE Art Connections

Edgar Degas, Vincent Van Gogh, Henri de Toulouse-Lautrec, Paul Gaugin were all impressionist painters who were influenced by Japanese art.

Resources 

Children’s books –Fiction– The Paper Crane, Molly Bang, The Boy Who Drew Cranes, Margaret Hodges; The Boy Who Drew Cranes, Arthur A. Levine; A Tale of Two Tengu, Karen Kawanmoto McCoy; Japanese Children’s Favorite Stories, Florence Sakade;Yoko's Paper Cranes, Rosemary Wells; Pink Paper Swans, Virginia Kroll; The Paper Crane, Molly Bang; Little Oh, Laura Krauss Melmed; Shibumi and the Kite Maker, Mercer Mayer; Butterflies for Kiri, Cathryn Falwell; Kites, Demi.

Children’s books –Non-Fiction–Chinese and Japanese Crafts and their Cultural Backgrounds, Jeremy Comins; The Art of Japan, Shirley Glubock; Sunrise Island, A Story of Japan and Its Arts, Carella Alden; Festival in My Heart: Poems by Japanese Children, Bruno Navasky; Maples in the Mist, Minfong Ho, Jean and Mou-sien Tseng.

Web sites – http://en.wikipedia.org/wiki/Japanese_art, www.japaneseart.org, http://www.kanzaki.com/jinfo/jart.html
Viewing Art Locally

Arthur M. Sackler Gallery of Art (DC)

Freer Gallery of Art (DC)

Japanese Art

Projects

Project 1 - Origami – The children will make at least two origami models.

Please collect one model from each child to be displayed in the hallways for Youth in Art month in March. Names should be written lightly in pencil (so as not to distract from the origami model itself) to be returned to the student at a later date.

Materials

Colored Origami paper (9x9)

Colored Origami paper (6x6)

Pre-cut red, orange, and yellow Astrobright copier paper (feels thicker than origami paper)

Pre-cut white copier paper (5.5x5.5)

Laminated copies of Origami instructions (2 sets per design)

Docents: please make copies for your class if you feel it would be helpful for each child to have their own set of instructions.

Pencils

Prep

· We have a limited supply of colored origami paper. Give each child one or two white squares to practice their folding technique.

· Distribute laminated origami instructions (or copies) to groups or pairs of students.

· After they are satisfied with their practice folds and finished origami model, distribute one large OR one small colored Origami paper square at a time to each child.

Activity

· Demonstrate the origami shape(s) to the class. You will probably need to go around the classroom to assist the children with their technique, or to show them the next step one-on-one.

· After they have finished folding their first colored origami figure, they may try another figure. Please limit each child to 2 origami squares in total.

· If they rip the paper or want to create extras, use the Astrobright squares.

· Please collect at least one of the origami shapes that each child has created so that we may display them in the school hallways in March for Youth in Art month. They can take the other origami shape(s) home.

· Reassure the children that practicing the folds will make the projects easier and not to get too frustrated. Most of the time, the origami shape can be recreated at home using smaller or larger paper (even newspaper!) 

Alternative/Bonus Project – The children can write a haiku poem.

Materials

81/2 x 11 white copier paper

Pencil

Colored markers

Prep


Give each child a piece of paper and a pencil.


Ask each child to think about nature and the present moment. (Use verbs in the 
present tense.)

Activity

Have the child compose a haiku poem using the 5/7/5 syllable guideline. The form of a haiku poem is dictated by 3 lines, where the first line is a sentence made of 5 syllables, the second line is made of 7 syllables, and the last line is made of 5 syllables. Generally, haiku avoids “first person” accounts and doesn't allow similes or metaphors. These are only guidelines however. The poem doesn't have to rhyme. Encourage them to use their origami figure as inspiration for a haiku poem. Markers may be used to decorate the white paper. Please make sure the children’s names and teacher’s name (AM or PM) are on them, and collect them for display.

Japanese Art

Inventory List

Portfolio – 25 posters

Resource Books – 15 titles


Far Eastern Art, Charles Doherty




Japanese Color Prints, J. Hillier


Surimono, Privately Published Japanese Prints in the Spencer Museum of Art, Roger Keyes


Kyoto Woodcuts, Naoko Matsubara


The Theatrical World of Osaka Prints, A Collection of Eighteenth and Nineteenth 
Century Japanese Woodblock Prints in the Philadelphia Museum of Art, Roger Keyes 


and Keiko Mizushima


A Guide to Japanese Prints and Their Subject Matter, Basil Stewart


Traditional Woodblock Prints of Japan, Seiichiro Takahashi


Easy Origami, Didier Boursin

Teach Yourself Origami, John Montroll


Origami, Hideaki Sakata


Animal Origami, Yoshio Sato


Origami Flowers, Soonboke Smith


Easy Origami, A Colorful Introduction to Practical Paper Folding, Kazuo Kobayashi and 


Chiharu Sunayama

Origami Toys, Florence Temko

Music – 2 CDs


Selections from Japanese Traditional Koto and Shakuhachi Music
Project Materials

Colored Origami Paper (6x6)

Colored Origami Paper (9x9)

Astrobright Paper (for extras)

White copier paper for practice

2-gallon zip-lock bags to collect finished origami models

81/2 x 11” white paper for composing haiku


Colored markers

Japanese Art
Inventory Notes

#1
Boy Playing a Flute, by Hokusai, Ink Drawing, 24x20

#2
Boy and Mt. Fuji, by Hokusai, Ink and Color Painting on Silk, 23 ½ x 19

#3
The Great Wave over Kanagawa, by Hokusai, Woodblock Print

#4
Puppies in the Snow, by Hokusai, Painting on Paper, 20x28 

#5
Confucian Maxium, Masters of Japanese Calligraphy by Cho Tosai, Ink Painting, 20x28

#6
Ohasi Bridge in the Rain, by Hiroshige, Woodblock Print, 22x28

#7
A Carp Leaping in a Pool, by Hiroshige, Woodblock Print, 22x28

#8
The Four Accomplishments, No. 1, by Toyohiro, Painting in colors and gold on silk, 20x27

#9
The Four Accomplishments, No. 2, by Toyohiro, Painting in colors and gold on silk, 20x27

#10
Composition, by Franz Kline, 22 ½ x 28

#11
Tiger, by Kawanabe Kyosai

#12
Totoya Hokkei, 28x22

#13
Nature Influenced All Forms of Art, 28x22

#14
Surimon (3 Images), 28x22

#15
What Are Some of the Special Features of Japanese Art, 22x28

#16
Winter by Koryusai, 28x22

#17
Woman and Maid, Shunsho Katsukawa, 28x22

#18
Groups of Women, Ukiyoe School (6 Images), 22x28

#19
Women Alone, Ukioye School (6 Images), 22x28

#20
What is the Season?, 28x22

#21
Folding Screens, 28x22

#22
What is the Same/Different About These Cats?, 22x28

#23
Women in the Snow at Fujisawa by Hiroshige, 19x11

#24
Eagle by Sekkyo (Kwansei Period 1789-1801), 28x22

#25
Know the Artist: Hokusai, 28x22
Lake Anne Elementary GRACE Art 2006-2007


