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Wassily Kandinsky
Presentation Outline
Poster 1, 
· What do you see in this painting?
· Are there people, landscapes, objects, animals?

· Kandinsky famous for development of non-objective art.

· Is there movement in the painting?

· Hot-Air balloons rising to "infinite space"

Poster 3,  

· Influences – remembered Russian Folk Tales – Patricia Polacco books, Folk Art Books
· Book – show some of earlier paintings – very folk art like 

Poster 4,  

· What do you see in this painting?
· Still has horses – not as obvious

· 1910 – until now could see objects in his painting, events that led to non-objective painting

· Monet's haystack

· Opera – painting as powerful as music

· Atom could be split (possibilities in art are also endless)

· Not seeing "anything" in one of his own paintings

Poster 5,  

Poster 6,  

· These experience led to more non-objective painting – look at different improvisations
· Do you see anything in the top 2 paintings?

· People, Oars

· How about the lower 2 paintings?

· Lower left – person reclining

Poster 7,  

· Fond memories of his toy horses

· Moscow full of color in the summer – Northern Lights

· 1911 – created new artists' group with Franz Marc – "The Blue Rider" 

Poster 8,  

·  Kandinsky also loved music – studied piano and cello
· Felt color was music?? Can you see music in these paintings?

Poster 9,  

Poster 10, 11 
· 1921 Became professor at Bauhaus
· Point – Line – Plane – Geometric Shapes

Summary

Developed Non-Objective painting

Paintings from memory/spirit

Loved Music – Named paintings from Improvisations and Compositions

Became art teacher – Geometric Forms

Created paintings with Biomorphic Forms

Wassily Kandinsky
                 1866-1944
                     Objectives

1. Why is Kandinsky important to modern art?

2. What influenced Kandinsky’s ideas about painting and art?

3. What connection did Kandinsky feel there was between music and art?

Vocabulary

Non-objective art

biomorphic

improvisation
Background

· Kandinsky was trained as a lawyer in Russia and only became an artist at age 30.  He went to Munich, Germany to study art.

· First artist to paint non-objective art (colors, lines and shapes without any reference to the natural world).  He painted his first completely abstract painting in 1910.  

· Kandinsky was an accomplished musician.  His knowledge of music influenced his painting.  Many of his paintings have musical sounding titles – Improvisation, Composition.  He considered music to be another type of abstract art.

· Kandinsky explained his theories about art in books that he wrote, On the Spiritual in Art (1912) and Point and Line to Plane (1926). 
GRACE Art Connections

 Claude Monet

Marc Chagall


Paul Klee

Resources

Resource Books - Books – Sky Blue, Max-Henri de Larminat, The 20th Century:  Pre-1945, Artists, Writers, and Composers, Sarah Halliwell, Kandinsky Watercolors and Drawings, Vivian Endicott Barnett & Armin Zweite, 
Web sites – www.artcyclopedia.com/artists/kandinsky_wassily.html
, www.ibiblio.org/wm/paint/auth/kandinsky/, www.nga.gov/kids/kandinsky/kandinsky1.html (Improvisation No. 31), 


Viewing Art Locally
National Gallery of Art (DC) -  Improvisation No. 31 (Sea Battle)
The Phillips Collection (DC) – Succession
Walters Art Gallery (Baltimore) – Exhibit “Origins of Russian Avant-Garde”, Feb 13 – May 25, Red Church (1901); Female Rider and Lions (1918)
The Museum of Modern Art (NY) – Watercolor (Number 13)

Solomon R. Guggenheim Museum (NY) - Study for Composition No. 2, The Blue Mountain, Crinolines, Improvisation (2nd version), Decisive Pink
The Philadelphia Museum of Art – Vibration
Kandinsky
Project
Description Paint to Music (see last page of GRACE hand-out)

Materials


Music – see back


Paper 


Medium – your choice –tempera
Project


Select 2 pieces of music from selections or bring your own choice.  Make your choices different types – i.e., one slow and one fast.


Go over Kandinsky’s theories about color & music and discuss own theories.  What color goes with what music?  Yellow – shrill, never sank low, light blue – flute, dark blue – cello, midnight blue – deep bass, dark intense blue – organ, green – violin (a perfect balance).


To Kandinsky, colors also had meanings.  Orange – health, green – happiness with yourself, red – strong feelings and beliefs, gray – sorrow, black – death.  Do you agree with these ideas?


Fold paper in half; use half for each of two pieces of music.  Listen to 1st piece of music without doing anything else (lay on floor, turn lights off).  Try to imagine what colors, lines and shapes can be used to portray that music.  How does is make you feel?  


Replay music with children at their seats and with lights on.  Have them paint a picture of the sounds they heard.  Paint in abstract, no recognizable objects – use lines, shapes and color to create music.  Painting will be an improvisation – created on the spot without planning or sketching in advance.


Change music and repeat process.  

Compare the 2 paintings.  How are they different?  Why?  How are they the same?  Did music make you feel the same way?  

Kandinsky
Inventory List

Portfolio – 12 posters
Resource Books – 
Kandinsky, Art Book

Daniels, The Falcon Under the Hat, Russian Merry Tales and Fairy Tales

Baba Yaga, the witch, A Story from Russia

Messer, Kandinsky

Cameo/Abrams, Great Modern Masters, Kandinsky

Afanas’ev, Aleksandr, Russian Fairy Tales

Project Materials – paints, paper, brushes, newspaper, CD, paper plates
CD selections

Vivaldi—La Primavera (fast)

              L’Invierno (slow)

Copeland—Appalachian Spring (slow)

                   Appalachian Spring (fast)

                    Rodeo, Corral Nocturne (slow)

                     Rodeo, Hoe-Down (fast)

Coyote Oldman—Native American Flute, sweet Morning (slow)
African Rhythms—Masai Sky (slow)

                                Akaju Moon (fast)

Kandinsky
Inventory Notes

 
#1
Improvisation No. 31 - Sea Battle, 1913, oil on canvas, 57 x 47” 


National Gallery of Art, Washington D.C.

#2
Kandinsky in Paris 1934 - 1944

Composition X, 1938-1939, oil on canvas, 51 3/16 x 76 ¾” 

Kunstammlung Nordrhein-Westfalen, Dusseldorf

#3
Kandinsky Early Influence Board


Close-up of Saint Basil the Blessed






upper left

Red Square in Moscow, Russia


  




upper middle

St George Slaying the Dragon, 16th century





upper right

Church of the Nativity of the Virgin, 1886
, drawing




lower left


Centre Georges Pompidou, Paris

Haystacks (Grainstacks at Sunset), Claude Monet, 1890-1891, oil on canvas

lower right

Musée d’Orsay, Paris

#4
Study for Composition No. 2, 1909-1910, oil on canvas, 51 5/8 x 38 3/8”


Solomon R. Guggenheim Museum, New York



Wassily Kandinksy was born in Moscow, Russia in 1866.  He studied law and economics, and taught law at Moscow University until, at age 30, he left this career to become an artist.  He studied art in Germany, traveled extensively in Europe and worked in close association with other avant-garde artists.  Kandinsky worked primarily in oils, watercolors and graphics.  He is best known as one of the founder of pure abstract painting and is credited with the first totally non-representational paintings (paintings with no recognizable subject matter).  Kandinksky’s writings and teachings about art were also influential.  He taught at Bauhaus, the notable German school of architecture, design and crafts, which influence art training all over the world.



Paintings by Kandinksy, such as Study for Composition No. 2, are startling in their contained energy.  Irregular forms twist and intertwine, jab and jut, across the painting.  Colors are vivid and lush; they mix and weave throughout the painting.  Kandinsky eventually abandoned realistic subject matter and used only color and form as a language to express ideas in his carefully planned paintings.  It is said that he titled his paintings as musical scores to emphasize the harmony of colors and forms.  

#5
The White Dot

#6
Improvisations (4)

Improvisation #19, 1911, oil on canvas, 47 ¼ x 55 ¾”




upper left

Stadtische Galerie im Lenbachhaus, Munich

Improvisation #26 (Rowing), 1912, oil on canvas, 38 1/8 x 42 ¼”



upper right

Stadtische Galerie im Lenbachhaus, Munich

Improvisation #34, 1913








lower left

Improvisation No. 31 - Sea Battle, 1913, oil on canvas, 57 x 47” 



lower right


National Gallery of Art, Washington D.C.

#7
Kandinsky loved Horses and Russian Folk Tales

Riding Couple, 1906, oil on canvas, 21 5/8 x 19 7/8”




left

Stadtische Galerie im Lenbachhaus, Munich

Blue Mountain, No. 84, 1904, oil on canvas, 42 x 38 1/2”




right

Solomon R. Guggenheim Museum, New York

#8
Symphonic Compositions

In the Blue, 1925, oil on cardboard, 80 x 110 cm





upper 

Kunstsammlung Nordrhein-Westfalen, Dusseldorf

Yellow, Red, Blue, 1925, oil on canvas, 
127 x 200 cm




lower 


Centre Georges Pompidou, Paris

#9
Improvisation

Landscape with Two Poplars, 1912






upper

Art Institute of Chicago

Improvisation Deluge, 1913, oil on canvas, 37 3/8 x 59”




lower

Stadtische Galerie im Lenbachhaus, Munich

#10
Sur Blanc II, 1923, oil on canvas, 105 x 98 cm

Musée national d’Arte Moderne, Centre Georges Pompidou, Paris

#11
Verstummen, 

#12
St. Basil’s Cathedral, photograph



St. Basil’s Cathedral stands in Moscow’s Red Square.  At first glance, its many turrets and rounded towers can make it look like a gingerbread house.  Inside the cathedral there are no pews or seats.  Outside, you can see the heavily carved and decorated towers and onion domes.  Architects Postnick and Barma created the enchanting and bewildering structure between 1555 and 1560.



Ivan IV (nicknamed Ivan the Terrible) ordered the cathedral built to commemorate his victories over the Mongols and the captures of the city of Kazan on the Volga River.

One legend says that Ivan the Terrible told Postnick and Barma how pleased he was with their work and then had the artists blinded so they could never make another marvelous cathedral.  If that’s how Ivan treated people with whom he was pleased, imagine how he treated his enemies – usually he had them tortured and beheaded!  It is sad that Ivan the Terrible killed even his own son in a fit of rage.

St. Basil’s is an Eastern Orthodox cathedral.  It was named after Bail, a man how lived during the 1500’s and was considered a prophet.  Ivan IV visited his deathbed in 1552 and accompanied Basil’s casket to his burial site at the cemetery.  When Ivan IV decided to build the new cathedral over Basil’s burial site, he ordered that Basil’s casket should not be disturbed.

St. Basil’s combines the Byzantine domed style of stone architecture with Russia’s ten-shaped wooden style.  Byzantine architecture actually borrows from three other styles:  Oriental, Greek and Roman.

St. Basil’s was plundered in 1812 and completely restored between 1839 and 1845.

#13
Blue Mountain, 1908-1909, (MISSING)


Guggenheim Museum, New York
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