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David Hockney 

Presentation Outline
Poster 3  (David Hockney and his World of Color) and Poster 11 (Patterns in the Pool)
· David Hockney was born in Bradford, Yorkshire, England on July 9, 1937.
· 4th of 5 children in a working class family, knew he wanted to be an artist by the time he was 11.
· Attended Bradford Grammar School of Art, Bradford College of Art, and Royal College of Art in London, but his style was essentially acquired through self-instruction.

· While at the College, Hockney became one of the founding members of the British Pop Art Movement along with RB Kitaj, Peter Philips and Patrick Caulfield.

· One of the most popular British artists of the 20th century, recognizable by his trademark circular glasses and exuberant personality. He won many awards and both critical and popular recognition, particularly because he was still in his twenties when he began to show and sell many of his paintings.
· Versatile artist: successful as a painter, photographer, printmaker, stage designer for operas and ballets, and draftsman. He even made designs for carpeting!
· He has also written books and taught as an art instructor at the University of Iowa, University of Colorado, UCLA, and Berkeley.
· He currently works in his studio in the Hollywood Hills near Los Angeles in California where he has lived since 1978, as well as in a small house in Malibu.
· In 1963, Hockney visited Los Angeles, CA and fell in love with the sun-drenched palette of colors that were so different from what he was used to in England. He began a series of paintings of swimming pools that have associated him with the Pop Art movement emerging in the US and UK in the ‘60s.
· He also painted many portraits of his friends within the fashion and art world, many of whom were emerging as icons of ‘60s culture. [Does this remind you of anyone else (who was known for inventing Pop Art in America)? Andy Warhol.] He visited Andy Warhol in his New York Studio. 
· He enjoyed the play of light in his paintings, but also that the swimming pool represented a casual lifestyle of leisure and success that he longed for. A Bigger Splash is one of his best known in the swimming pool series (see David Hockney: A Retrospective book, pg. 39 for a larger image).
Poster 9  (Looking for a Style) and Poster 4 (David Hockney and His Line Portraits)
· Hockney experimented with ABSTRACTION (simplifying objects into geometric shapes) and symbolic painting which sometimes hieroglyphic-type symbols. After graduating from school and in the early part of his career, he began a period of NATURALISM, making objects and people look very real. 
· He used Polaroid photographs to help him remember what people and their homes looked like. To him, the camera was only a tool to help him prepare his paintings. He felt the camera was very limiting because it only showed one point of view. [Look at some of the paintings from this period (Poster 9). What is missing? (Details, shadows, and clutter.) Do the paintings look like a view you would see through a camera or through a window? (Camera, because you can’t see what is outside the “frame” of the subject matter.) Do you feel a sense of isolation in some of these paintings? Why? (Empty chair, empty rooms, static poses.]
Poster 7 (A New Way to Show Depth and Space) and Poster 2 (A Walk Around the Courtyard)
· Hockney became very dissatisfied with his work. He found the ONE POINT PERSPECTIVE (the method of creating the illusion of space by using a single viewpoint such as one sees through a camera) to be too constrictive.
· Hockney considered Pablo Picasso a major influence on his work. They shared the idea that their paintings were not “works of art” but a “series of experiments” through which an artist could grow and develop. Like Picasso, he felt, “if art is not playful, it is nothing.”

· Picasso’s death influenced Hockney to explore the concept of MOVING FOCUS, where people see sequentially as their eyes move from one point to the next. He felt that memory played an important part because people remember what the back or side of an object looks like even when they are 
· looking at the front. The eye is constantly moving and the focus is constantly changing. To really show something realistically, a picture had to have a moving focus. [Try looking through a circle formed with your fingers. This is One Point Perspective. Now look at the same scene without restricting your view. Where does your eye jump? That your eyes move around the scene illustrates Moving Focus.]
Poster 1 (Photographic Collage) and David Hockney: A Retrospective book
· Hockney used ideas from CUBISM (simplified forms and strong lines) and experimented with photographs to find new ways to create space and the reality of seeing. Rather than using a wide-angle lens which gave a distorted, fish-bowl effect, he took a series of sequential photographs and pasted these together edge to edge. He called these works JOINERS. He realized, “If you put six pictures together, you look at them six times. This is more what it’s like to look at someone.” While a single photograph can encapsulate only a frozen moment, a collage of photographs suggests the experience of looking at something over time. He began by pasting his photos in a grid with space in between (David Hockney: A Retrospective, pg. 210-218), evolving into an overlapping photocollage style.
· Look closely at The Desk. [What parts of the desk do you see? (both sides, the top, up close) Make a circle with your fingers close to your face and look at your teacher’s or friend’s desk. What parts do you see? Which is more interesting? Which seems more realistic to you?] On the desk in Hockney’s picture, there is an open book showing a Cubist collage, Guitar, by Picasso. It is a homage to his mentor. While he purposely created his photocollages to add “cubist effects to photography,” he also recast his collages in “modern-day Californian terms.” The Desk also shows a box of “large dog biscuits,” pokes a little fun at the seriousness Cubism was attaining in the art world.
Poster 5 (Terrace with Shadows)
· Hockney began to enjoy using the camera as a tool to explore light and shadows. This is a picture of his terrace. He has opened up the space and made it wider. Where does your eye wander? Hockney said, “It’s our movement that tells us we are alive.” [Compare this with his flatter paintings in Poster 9. Does the photocollage make you feel more alive, or that there is more life in the picture? Why?]
Poster 6 (Nichols Canyon) and Poster 13 (Large Interior Los Angeles)
· In the early 1980s Hockney’s hearing greatly deteriorated and his sense of depth related to sound faded. His visual depth perception grew in order to compensate for this loss.
· Hockney read a book on Chinese painting and became excited by a chapter that talked about how one can wander over hills, through valleyts, over bridges, along rivers, etc. in a Chinese scroll. One’s body moves as the scroll is unrolled from right to left (we read from left to right) and the eye wanders through the vast space in the scroll and beyond. Time passes as our eye wanders. [Let your eye wander through these paintings. Pause to take in the detail of something interesting. Hockney worked hard to make sure your eye doesn’t get stuck in one place. Does he succeed?] Hockney compared the time it takes your eye to follow the meandering road in Nichols Canyon to the amount of time it took to actually make the drive to his studio in the Hollywood Hills.
David Hockney: A Retrospective book (author’s note on last page)
Hockney continues to use rising technology and media to expand his art. On the last page of the book, he describes how the previous 23 pages were created using printing ink on paper. Each color in a picture was drawn in black-and-white on separate sheets of paper. The colors are thoughts in his head, and only exists when all four separations are put together when this book was printed on a printing press. Because they can only exist in the form they appear in in this book, they are “not reproductions in the ordinary sense but the original work.” Hockney proofed them on an office copying machine, “without which it would not have been possible to construct them. New technologies have started revolutions that need not frighten us. They can be humanized by artists.”

David Hockney
British Artist
b. 1937
Vocabulary

Naturalism

Abstraction

One Point Perspective
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Photography
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Photo Collage



Background

· David Hockney is a British artist actively working today in California.
· He was recognized for his artistic talent at a young age and won many awards while still in school. He also exhibited his art in many solo exhibitions, making him well-known to the public and well-received by the art world in his 20s and 30s.
· His early work was praised for its naturalism. With his realistic depiction of everyday subject matter, Hockney is considered to be one of the founders of the British Pop Art movement. One of his favorite subjects was the swimming pool, which he associated with a lifestyle of freedom and leisure in America when he visited California. He loved the landscape and weather and has lived there since 1979.
· He greatly admired and was influenced by Pablo Picasso. They shared the same idea that art should be a constant experiment and exploration of style and technique. Hockney used strong lines and bright colors to keep a viewer’s eye moving all throughout his paintings, and Picasso’s Cubist influence is very apparent in Hockney’s photo collages.

· He took several pictures of the same image from different vantage points and created a photo collage by overlapping these individual pictures to create a larger picture. Keeping the viewer’s eye moving, and reminding us we are vibrant participants in his art, is one of the hallmarks of Hockney’s style.

· Hockney continues to experiment with technology to create his art. In the 1990s, he used color laser copiers in some of his work and made reproductions of his paintings. He faxed drawings to his friends and enjoyed the fact that these newly created drawings had no financial value; he enjoyed sharing his art with this new form of communication. 
Resources

Books – David Hockney (Modern Masters Series, Vol. 17), Peter Clothier, I Wanna Redo My Room, Clea Hantman, David Hockney, David Hockney, David Hockney’s Dog Days, David Hockney, 
Rediscovering the Lost Techniques of the Old Masters, David Hockney, That's the Way I See It, David Hockney, David Hockney, Marco Livingstone, David Hockney: Paintings, Paul Melia
Web sites – http://www.artchive.com/artchive/H/hockney.html, http://www.artcyclopedia.com/artists/hockney_david.html
Viewing Art Locally 

National Gallery of Art, Washington, DC
http://www.nga.gov/fcgi-bin/gemini.pl?command=search&slide=1&artist=22
Smithsonian American Art Museum, Washington, DC
Double Entrance, 1993-95; Fruit in a Bowl, 1986; Malibu, 1993; Snails Space with Vari-Lites, “Painting as Performance,” 1995-96; View of Hotel Well III, from The Moving Focus Series, 1984-85

Most of David Hockney’s current and upcoming exhibits are in California, England, and various museums and galleries in Europe. The following museums have permanent collections including David Hockney.

Salts Mill, Saltaire, Bradford, England

Scottish National Gallery of Modern Art, Edinburgh, Scotland

Solomon R. Guggenheim Museum, New York, NY

Tate Modern, London, England

Victoria and Albert Museum, London, England

Walker Art Center, Minneapolis, MN

Walker Art Gallery, Liverpool, England

Art Institute of Chicago, Chicago, IL

The Boston Museum of Fine Arts, Boston, MA

The Brooklyn Museum, Brooklyn, NY

Carnegie Museum of Art, Pittsburgh, PA

Centre Georges Pompidou, Beaubourg, Paris, France

Hirshhorn Museum and Sculpture Garden, Washington, DC

J. Paul Getty Museum, Los Angeles, CA

Metropolitan Museum of Art, New York, NY

Minneapolis Institute of Arts, Minneapolis, MN

Museum of Contemporary Art, Chicago, IL

Museum of Contemporary Art, Los Angeles, CA

National Museum of American Art, Washington, DC

Philadelphia Museum of Art, Philadelphia, PA

The Phillips Collection, Washington, DC
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Project 1
Description:  Photo Collage

Materials

· 2-3 dozen 3x5 or 4x6 photos of class, color-copied images, or large magazine pictures cut into uniform size and shape (close-ups of models work well from print ads in different magazines or catalogues) 

· Glue Sticks

· Construction paper, 9x12

Activity

· Overlap and arrange pictures to make one, unified image from several individual pictures. Do not cut the photos; leaving them as rectangles gives a Cubist feel that is part of Hockney’s work.

· After you are satisfied with the arrangement, use the glue sticks to adhere the pictures to the construction paper and each other to create a collage of overlapped pictures.

David Hockney
Project 2

Description:  Swimming Pool Splash

Materials

· Pencil

· White Crayon

· Watercolor Paint

· White drawing paper, 6x9
or

· Pencil

· Oil Pastels 

· White drawing paper, 6x9
Activity

· A swimming pool became a pop art symbol of a leisurely lifestyle in California where Hockney lives. Begin by sketching a pool scene with light pencil strokes on the white drawing paper, concentrating on the pool itself. Add elements such as a ladder, diving board, pool chairs, etc.

· Think of what a splash of water might look like in the pool as if someone had just jumped on dived into the water. Use the white crayon to draw a splash. It will be near invisible on the white paper.

· Paint the rest of the pool picture with watercolor paint. Blue paint for pool water will “resist” adhering to the white splash areas.

Alternatively,

· Draw a pool scene with oil pastels.

· Create the pool splash using a white oil pastel crayon.

David Hockney

Project 3
Description:  Moving Focus Scroll Painting

Materials

· Long, narrow sheet of white paper

· Pencil (optional)

· Magic Markers

Activity

· Draw a picture that shows your day from the time you get up in the morning until you go to bed at night.

· Show the different rooms in your house, what you see on the way to school, what you do at school, what you do after school. Fill all areas of the scroll, and “don’t let your eye get stuck!” in one place. Fill the scroll from left to right or top to bottom, showing the sequential events of your day.
· Roll up the scroll and share with a friend. Unroll slowly, and wander through the scroll. Optionally, tape a pencil to the one short end of the scroll to help you roll it tighter.
The Scroll Painting can also be done to illustrate a topic the class is studying. The idea is to create a piece of art that also literally involves the passing of time, which occurs when the scroll is unrolled to see everything. The drawings should also encourage the viewer to continually move their focus from one part of the scroll to another.
David Hockney
Inventory List

Portfolio - 16 posters

Resource Books - 7

David Hockney, Peter Clothier

Stories in Art, Clare Gogerty

David Hockney, David Hockney


That’s the Way I See It, David Hockney

Artists’ Workshop Portraits, Penny King and Clare Roundhill

David Hockney, Marco Livingstone

David Hockney: A Retrospective, Maurice Tuchman and Stephanie Barron
Project Materials


Use your own photographs or color-copies of an image

Magazine Pictures 


White drawing paper, 9x11 for individual student, 11x18 for group work

Scissors


Glue/glue sticks

Pencils


White Crayons


Watercolor Paints


Oil Pastels

White drawing paper, 6x9

White paper (long and narrow)

Pencil and Tape (optional)

Magic Markers

David Hockney 
Inventory Notes 

#1
Photographic Collage


16 ½ x 28


Terrace with Shadows, 1985


The Desk, 1985
Pear Blossom Highway, 1986



#2
A Walk Around the Courtyard Acatlan, 1985




17 x 28
#3
David Hockney and His World of Color




22 x 28
#4
David Hockney and His Line Portraits





22 x 28

Mother, 1978, Pen and Ink

Mother, 1972, Crayon


Peter, 1972, Ink


Sketch for Rake’s Progress, 1975, Colored Inks and Watercolor

Celia (For Mo with Love), 1972, Crayon


Peter, Platzel Hotel, Munich, 1972, Crayon


Gray Farmer at Pouis Terrace, 1972, Crayon

#5
Terrace with Shadows, 1985






35 x 23 ½
#6
Nichols Canyon, 1980







34x23
#7
A New Way to Show Depth and Space





28 x 22



A Visit with Mo and Lisa, Echo Park, Los Angeles, 1984



Upper

Hotel Romano Angeles, Acatlan, 1984
 




Middle


A Visit with Christopher and Don, Santa Monica Canyon, 1984


Lower 
#8
Hockney – Center Stage






28 x 22
Installation for Hockney Paints the Stage, based on set designs for Ravel’s
 L’Enfant et les Sortileges, New York Metropolitan Opera, 1980

Set Design for Stravinski’s Oedipus Rex, New York Metropolitan Opera, 1981

Installation for Hockney Paints the Stage based on set designs for Poulenc’s
Les Mamelles de Tiresias, New York Metropolitan Opera, 1980
#9
Looking for a Style







28 x 22

Henry Geldzahler and Christopher Scott, 1969







Le Parc des sources, 1970


American Collectors (Fred and Marcia Weisman), 1968


Mr. and Mrs. Clark and Percy, 1970-71


Invented Man Revealing Still Life, 1975


Cubist (American) Boy with Colourful Tree, 1964


Model with Unfinished Self-Portrait, 1977


Mount Fuji and Flowers, 1972
#10
Different Views






Self Portrait on the Terrace, 1984





Upper Left

Santa Monica Boulevard, 1978-80





Upper Right

Celia and Celia with Her Foot on a Chair, 1984




Middle Left

Study Chair I and Study Chair II, 1984





Middle Right

Homage to Picasso







Lower Left

Man with a Hat by Picasso, 1912





Lower Middle

Desk, 1984








Lower Right
#11
David Hockney: Patterns in the Pool/Sunny California


27 x 17

Rubber Ring Foating in a Swimming Pool, 1971

Le Plongeur, 1978


Le Nid du Duc, 1972


The Weather Series: Sun, 1973


Contre-jour in the French Style, 1974


What is Real and What is Painted?


Picture of a Hollywood Swimming Pool, 1964


Chair and Shirt, 1972

#12
Day Pool with Three Blues, 1978





23 x 30
#13
Large Interior, Los Angeles, 1988  





24 x 39 ½
#14
David Hockney, British Artist






22 x 28

Mesa, 1994








Upper Right


Gouache Drawing, 1994







Lower Left


Mountain from Stunt Road, 1990





Upper Right


The Twenty Second VN Painting, 1992





Lower Right

#15
Walking in the Zen Garden at the Ryoanji Temple Kyoto, 1983

14 ½ x 20
#16
Detail of Don Bachardy and Detail of Christopher Isherwood, 1983

14 ½ x 20
Lake Anne Elementary GRACE Art   2007-2008


