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Presentation Outline
Poster 18 – Edward Hopper, American Artist & “Nighthawks”, 1942
· Born July 22, 1882 in Nyack, New York, a small, peaceful town on the west bank of the Hudson River – died at the age of 85 in 1967 (quietly in his studio, painted until the day he died)

· He is recognized as the most important American realist painter of the 20th century.  He painted in a style called Representational Art – pictures are real, everyday things.  Images are represented in a way that looks very much like one would find them in the natural world.  His paintings look like something one would see from a window of a car as one drives through different cities, neighborhoods, or rural areas.
· He loved to draw starting at a very young age and was encouraged to do so by his mother.  When he was very young, he was given a blackboard as a gift, he immediately used it as an easel for painting.

· He was very shy and quiet, spent a lot of time alone reading and drawing.  He shared his father’s love for literature.  When Edward was 12 years old, he grew to be over 6 feet tall and the other kids teased him by giving him the nickname “Grasshopper”.  This made him feel awkward and different.
· After graduating high school, his parents sent him to New York City to study art at the New York School of Art from Robert Henri (1900-1906).  Henri strongly influenced Hopper’s style; he believed that there is beauty in all things, even shabby buildings, factories and highways.  He taught his students to look around them and see life as it really was.
· After art school, Hopper made 3 trips to Paris, France to study painting on his own.  He was fascinated by everyday Parisian people, the architecture of the buildings, and the light and shadows – “The light is different from anything I had known. The shadows were luminous”.
· Studied the work of the old masters and saw many exhibitions of new art at the Louvre museum.  The modern, abstract art did not impress him.  However, he admired the work of the Impressionists and Edgar Degas, especially his subjects – restaurants, theatres, and ordinary people at work.  He was also impressed and influenced by Degas’ compositions – the way he composed some paintings on a diagonal with unusual views and figures dramatically cut off at the edges.

· After traveling to Paris, he returned to New York City (at the age of 25), where he spent most of his life.  He began working as an illustrator for magazines in order to earn a living – working 3 or 4 days a week at the agency and painting on his free days.  Even though he did not enjoy it very much, he proved to be quite talented as an illustrator. – p. 17, Edward Hopper by Venezia.
· In 1913, he sold his first painting called “Sailing” for $250 at a famous art exhibition in New York called the Armory Show – p. 16, Edward Hopper, Painter of Light and Shadows.  He was not successful at selling any others for a long time, nor did people even have much interest in his paintings.

· “Night Shadows” – p. 20, Edward Hopper, Painter of Light and Shadows. To try something different he began making etchings, and learned a lot about light, shadows and choice of subjects from the process.  People liked his etchings and he won prizes for his work and started to become well known.  As a result, he started painting again using watercolors and oils.  Left his illustration job and started to concentrate on painting full time at the age of 40.
· He often traveled and spent his summers in Gloucester, Massachusetts.  It was here that he met his wife, Jo Nivison, a fellow artist.  They were married in July, 1924 – he was 42 and she was 41.  Jo became the model for all of his paintings that included a female figure.
· They lived a very modest life, didn’t spend a lot of money on restaurants, clothes, cars, etc.  They did enjoy going to the theatre, movies, and driving around the country and stopping to paint scenes of America.

Posters 13 & 16 – Solitary Figures
· Edward Hopper is a master at portraying people who seem to be lost in thought and focused on their own internal world.  The feeling of loneliness is a reoccurring mood in most of his paintings.  What do you think all of these people are thinking about? (Loneliness of the big city)
· He simplifies and deletes distracting details from the buildings and interiors, and uses light and shade to shape areas geometrically.
· Conveys a sense of quiet and solitude, which is what Hopper preferred.
Poster 5 – “Chop Suey”, 1929
· Even in a restaurant with a companion, the woman’s expression makes her seem alone – she is looking off at the painter, without focus.
· See through the window to the street and part of the Chop Suey sign, Hopper called this “seeing the outside and the inside at once” – this appears often in his paintings.

· Composition is very casual, almost like a snapshot – which is also characteristic of his work.

· Strong geometric shapes and lines.  Stark lighting.

Poster 15
· Uses the view through the exterior window to create a unique perspective that makes the artist an observer and not a participant in the scene. Captures private moments of solitude. (Ask the students, what is perspective? – where the artist is standing)
· The office scene painting has a very unusual perspective; the observer is above the scene as if he is “floating”.

Poster 10 – Nautical Theme
· He always loved boats and the water and painted many pictures of them.
· Sense of quiet and solitude on the water.

Poster 12, 9, 3 – Architectural Theme & Lighthouses
· Painted both interior and exterior views of buildings.  Especially loved the Victorian style homes.
· Combined his love of nautical with architecture by painting lighthouses.

· Lighthouses create the mood of isolation.

· Poster 3, “Lighthouse Hill” – where is the artist standing? (below the lighthouse)  What kind of colors does he use? (dark background against the stark white of the lighthouse)  Do the clouds overhead match the shadows? (the sky is cloudless, but Hopper chose to use large areas of dark colors to portray darkness)  How does it make you feel?
Poster 11 & 8 – City Scapes
· In cities he observed scenes through windows, in restaurants, offices and apartments.
· Even without people in them, his paintings make you wonder what could be going on inside of the buildings or houses.

· The contrast of lighting gives the feeling of mystery – dark shadows and strong geometric shapes
Poster 14 & 17
· Uses size and lines to create depth in the paintings. “Gas” - Size of the gas tanks make them appear to go back in space.  The line of trees, grass and the road all lead in diagonal lines to create an illusion of depth. (one point perspective)
· “Early Sunday Morning” – uses vertical and horizontal lines to create a visual rhythm in the painting (Visual rhythm uses the repetition of accented elements, usually shapes or lines, to move your eye through the scene of the painting)

Summary –

Hopper’s Genre was art as a mirror of everyday life.  He painted the ordinary things he saw in America and made them special.  He loved the way sunlight looked when it was shining on the side of a house, or the way a lamp lighted the inside of room.  His strong, solid shapes and shadows sometimes give you a feeling of mystery or loneliness.  His unusual view of America made him one of America’s greatest artists.
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Vocabulary

Realism
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theme
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composition

mood
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rhythm
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Background

· Edward Hopper was one of America’s greatest 20th century artists, and was known as an American realist painter.  He painted in a style called Representational Art, where the images in art are those that look very much like images found in the natural world.  

· Hopper was born on July 22, 1882 in Nyack, New York, a peaceful, little town on the west bank of the Hudson River.  He loved to draw at a very early age and was encouraged to be artistic by his mother.  

· Hopper painted everyday subjects and found beauty and simplicity in gas stations, country roads, city buildings, highways, railroads, bridges, houses, restaurants and movie theatres.

·  Themes that appear in Hopper’s work are solitary figures or people, nautical, lighthouses, architecture, cities, restaurants, and traveling.
· Hopper used visual elements such as color, space, light and perspective in the composition of his paintings.  He was very interested in patterns of light and shade and he studied his subjects carefully. Shaping particular areas geometrically and deleting distracting details.

· Hopper’s Genre was art as a mirror of everyday life.  He painted the ordinary things he saw in America and made them special.  He was able to capture the feeling of loneliness and isolation that Americans felt as the country went from a rural to an industrialized society.
· Hopper said, “A nation’s art is greatest when it most reflects the character of its people.”
Resources

Children’s books – Edward Hopper, Mike Venezia; Edward Hopper, Painter of Light and Shadow, Susan Goldman Rubin; The American Eye, Eleven Artists of the Twentieth Century, Jan Greenberg and Sandra Jordan
Web sites – www.nga.gov/exhibitions/hopperinfo.shtm, www.mfa.org/hopper, americanart.si.edu/collections/exhibits/hopper/index.html
Viewing Art Locally 

National Gallery of Art (Washington DC) – American Landscape, Cape Cod Evening, Cat Boat, Haskill’s House, Night in the Park
Hirshorn Museum and Sculpture Garden (Washington DC) – Eleven AM, City Sunlight, First Row Orchestra, Hotel by a Railroad, Tramp Steamer
Smithsonian American Art Museum (Washington DC) – Cape Cod Morning, House in Italian Quarter, People in the Sun, Ryder’s House, The Cat Boat, White River at Sharon
National Portrait Gallery, Smithsonian Institution (Washington DC) – Self-Portrait
Edward Hopper
Project
Description:  Creating City Scapes
Materials
· Watercolor paints 
· Watercolor paper, 7½ x 11 (one sheet per student only)
· Paint brushes
· Newspaper
Activity

· Very lightly sketch the outline of a city or neighborhood street, do not let the students spend a lot of time doing this and don’t add a lot of details.  It can be any street, one they are familiar with or an imaginary one (for example their neighborhood, Reston Town Center, Lake Anne Plaza, downtown Herndon, etc.).  The younger students can think about the shapes of the buildings and windows and patterns; older students can think about the perspective and where they are standing and observing the scene.
· Using the watercolors, paint the city street.  Have them think about the lighting – is this a nighttime or daytime painting?  Are there lights in the windows or are there any street lights?  Do the buildings create any shadows?  Are there any people on the street or in the buildings?
· Only allow one sheet of watercolor paper per student so there will be enough for everyone in the school.  If they insist on a second sheet, use plain white drawing paper that is also on the cart.

Option #2 – Paint a nautical scene that includes a boat or lighthouse.

Edward Hopper
Inventory List

Portfolio - 19 posters


1.
August in the City


2.
Cape Cod Morning, 1950

3.
Lighthouse Hill, 1927

4.
Seven AM


5.
Chop Suey, 1929

6.
Manet’s “A Bar at the Folies-Bergere” (1881)

7.
The Bootleggers


8.
Approaching a City

9.
Lighthouses


10.
Nautical Themes

11.
City Scapes


12.
Architectural Theme


13.
What Are These People Thinking?


14.
What Brings Your Eye Into the Picture?


15.
Do You Feel Like You are Peeking in at Someone?

16.
Solitary Figures



17.
Rhythm – Early Sunday Morning, 1930


18.
Edward Hopper Title Board – Nighthawks, 1942


19.
Know the Artist:  Edward Hopper
Resource Books - 2

Edward Hopper, Mike Venezia


Edward Hopper, Painter of Light and Shadow, Susan Goldman Rubin

Project Materials


Watercolor Paints 


White watercolor paper, 7½ x 11 (one sheet per student only)

White drawing paper


Paint Brushes
Water cups

Newspaper
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