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Presentation Outline

Poster 1:  The Art of Eric Carle - Self Portrait with The Hungry Caterpillar

Poster 2:  Eric Carle Photos & Self Portrait  (Background)
· Eric Carle is a children’s book author and illustrator.  He has illustrated more than 70 books, many best sellers, most of which he also wrote, and more than 88 million copies of his books have sold around the world. His most famous book is The Very Hungry Caterpillar, which has been translated into over 47 languages.

· Eric Carle was born on June 25, 1929 in Syracuse, New York to German immigrant parents, Johanna and Erich Carle.

· Carle knew at a very young age that he loved to draw and would grow up to be “someone who drew pictures, an artist, a scribbler.”  His parents were also very supportive of his artistic abilities and encouraged him.  His father was an amateur artist, but was never allowed to follow his dreams by his own father who thought he would just grow up to a starving artist and a civil service job would be more respected.

· Eric was very close to his father; from the time that Eric was very little he would tell him stories, draw pictures, go for walks in the woods and teach him about nature. He believes that it is from his father that he got his love of drawing and nature.

· Eric started school in 1935 in Syracuse and still remembers the large sheets of paper, colorful paints, and fat brushes. His first grade teacher, Miss Frickey, discovered his love for drawing and pointed out to his mother that her son was talented and that she should nurture that talent.

· In the mid 1930’s, at the age of six, he and his parents moved back to Stuttgart, Germany.  Eric hated the strict discipline of his new German school and longed to return to America, however, he didn’t return until the age of 23.  He was educated in Stuttgart and graduated from the prestigious art school, the Akademie der bildenden Kunste.

· When Eric realized he wouldn’t be returning to America, he decided that he would become a bridge builder, build a bridge from Stuttgart to Syracuse, and take his beloved German grandmother, his Oma, by her hand across the wide ocean.  Carle strives to help children enjoy school more than he did.  He says, “I am fascinated by the period in a child’s life when he or she, for the first time, leaves home to go to school. I should like my books to bridge that great divide.”  So, he has become a bridge builder for children. 

· He grew up in Germany during the difficult time of World War II, Nazi Germany and Adolf Hitler.  His father was drafted into the German army and spent eight years as a prisoner of war in Russia. When Carle was 15, the German government conscripted him and other boys to dig trenches on the Siegfried line; the images that he witnessed during this time had a very traumatic effect on him.

· Eric always dreamed of returning to the United States one day, so he moved to New York City in 1952 to follow his dream of becoming an artist.

Poster 2:  U.S. Information Center Posters (Influences)

· A very strong influence on Carle’s interest in art and his style was his high school art teacher in Stuttgart, Herr Krauss.  When he was 12 or 13 years old, he secretly showed him reproductions of the “Forbidden Art” done by so-called “degenerate artists” according to the Nazi-doctrine.  He showed him works done by the German Expressionists and the Abstract artists such as Picasso, Klee, Matisse, Braque, and Kandinsky. His eyes were forever open to the beauty of German Expressionism and Abstract Art.

· While at the Akademie der Bildenden Kunste he studied under Professor Schneidler who was another strong influence in Carle’s artistic career.  He taught them: “as designers, they should shape in a responsible, noble and tasteful way all the things that confront us visually-the illustrations for a book, the color scheme for a shopping center, the shape of a coffee cup, the design of a poster, or the form of a typeface, for example.”  His 4 years at the Akademie were the most inspiring and exciting years of his artistic schooling.

· During his last year of studies at the Akademie, he was commissioned to design posters for Amerika Haus (the United States Information Center).  He was allowed total freedom in his designs for this series of posters.  His design of the posters shows a strong influence of the Bauhaus – strong, clean lines and shapes, bold colors. As a poster designer, he liked to use big, bold images, which he felt were an important element in poster design.

· In 1952, after graduating from design school, Carle moved to New York with his portfolio from his first job as a poster designer and $40 in his pocket.  He was hired by Leo Lionni as a commercial artist for one of the top advertising agencies and eventually became the art director. He liked the discipline of commercial art and advertising.

Poster 2: Lobster Advertisement by Eric Carle & Matisse’s “The Snail” (book, p. 16 – The 20th Century: Pre-1945, Artists, Writer, and Composers)

· Eric Carle is a collagist; he began using a collage technique after learning it in art school.  He studied the collage work of artists such as Picasso, Matisse, Leo Lionni, and Ezra Jack Keats.

· Does anyone know what “collage” is? (a picture made by pasting down objects, comes from the French word meaning “to cut and paste”)  Who are some artists that we have studied that do collage? (Matisse, Picasso, Romare Bearden)

· Other favorite artists include Paul Klee for his colorful, dreamlike paintings and Pieter Brueghel who painted peasants and landscapes of central Europe that remind him of where he grew up in Germany. 

· Matisse, who also painted the papers and then cut them to the appropriate shapes, especially influenced him.

· Similarities include the large cut out shapes of bright, luminous, bold colors, the use of positive and negative space, and how they balance each other.  Both also use abstract images rather than realistic portrayals.

Book – Brown Bear, Brown Bear, What Do You See? 1967

· When Carle’s friend, Bill Martin Jr., saw his lobster illustration that he created for an advertisement, he asked if Carle would illustrate a children’s book called Brown Bear, Brown Bear, What Do You See?
· This made something click inside of Carle, “it was possible to do something special, something that would show a child the joy to be found in books.” The large sheets of paper, colorful paints, and fat brushes from his early days at school in America came to mind and a new approach to illustrating picture books began.

Poster 5:  Numbers & Train – 1,2,3 to the Zoo 1968

Poster 6:  Lion (face) & ABC’s – 1,2,3 to the Zoo 1968

· After working on Brown Bear, Brown Bear with Bill Martin, Jr., Carle was interested in writing & illustrating his own picture books, he began working with an editor by the name of Ann Beneduce.  She was very interested in ideas for new picture books and Eric had a cardboard box that he happen to keep rough books of his ideas in.

· When asked by children, “where do your ideas come from?” Carle often says that is one of the most difficult questions to answer, but they come from both your inside and your outside.  He feels that most ideas go back to your upbringing, your education, life experience, etc.  However, sometimes the ideas can come from something as whimsical as punching holes in paper, as is the case with the Hungry Caterpillar.

· For the first book he submitted, he decided it would be safer to submit a wordless book, 1,2,3 to the Zoo, since grammar and spelling were never his interest in school.

· He uses bright, colorful animals surrounded by lots of white space to introduce the concept of counting to children.  Most of his books have underlying teaching concepts that he achieves with many elements in each book – funny animals, exciting colors, a story, humor entertainment, mystery, emotional content – and learning.

· Many of his books use small creatures; this is his way of honoring his father who taught him an appreciation of nature and about the life cycles of insects, etc.  He also often includes a sun or moon to honor all that they do for us, and he always puts a face on them since he is still a child at heart.

Poster 3:  The Collage Process & The Very Hungry Caterpillar, 1969

· Carle creates the entire design of his books – the illustrations, end papers, and the special effects.

· He begins with painting the tissue papers; he uses plain tissue paper and paints them with different colors using acrylic paints. He uses wide brushes, narrow brushes, his fingers, sponges, pieces of carpet, and burlap to create different types of strokes and textures. He then stores these papers in file drawers to be used when creating the illustrations of his books.

· When creating an illustration, he will first draw an outline of the picture onto tracing paper and then he will cut out the shapes (such as the green ovals for the body of the caterpillar and the red circle for its head) and paste them onto illustration board using wallpaper glue.

· He has described his painting of the tissue papers as impressionistic in style, and the shapes and pictures that he creates using them as expressionistic.

· The hungry caterpillar was originally an idea that came from punching holes in colored sheets of paper.  When looked at the holes, he thought of a bookworm, then a green worm eating his way through apples, pears and chocolate cake.  However, when he presented the idea of a little green worm, his editor wasn’t sure about it and they discussed other animals and insects that might be more appealing.  When she asked “How about a caterpillar?” Carle immediately shouted “Butterfly!”  The Very Hungry Caterpillar launched his career as an author and illustrator of children’s books.

Posters 6 – 8: Examples from his books, and the books Dream Snow & My Apron
· All of these posters show more examples of his collage style - the bold, bright colors, big shapes, textures that have been created on the painted tissue papers and by layering the papers when glued together, the positive and negative spaces balanced on the page.

· His style does change over time; he starts out primarily with all white backgrounds, and then progresses to a painted sky or ground as the background.  Then in one of his latest books, Dream Snow, the entire backgrounds are painted.

· In My Apron his style changes by adding heavy, black outlines to all of the figures.  This book pays tribute to a modern French painter, Fernand Léger; he thought of him because Léger was a painter of the working class and this story is about a worker, Carle’s Uncle Adam, who was a plasterer.  The heavy black line is superimposed over the colorful collages to make the pictures bolder, stronger – the kind of pictures that should be in a book about working people.  Do you think the workers look stronger?
Poster 9:  Museum of Picture Art Murals

· A dream of Carle’s came true when The Eric Carle Museum of Picture Book Art became a reality and opened to the public in November 2002 in Amherst, Massachusetts.

· Carle painted four murals for the entry hall of the museum.  These murals are 8.5’x17’ in size and painted in the same style of his tissues used in his picture books.  For a video demonstrating how he painted these murals, go www.eric-carle.com (Photo & Video Gallery)

· Eric Carle celebrated his 80th birthday in June 2009, at the same time that his book, The Very Hungry Caterpillar, celebrated its 40th birthday. Since retiring, Carle has been doing more abstract art pieces using his painted tissue paper sheets, as well as other materials such as silk fabric, plate glass, plastic sheathing and aluminum foil.
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Art Terms & Vocabulary

collage

collagist

Expressionism
Impressionism
Abstract Art

Forbidden Art
texture

positive space
negative space
balance

Highlights

· Eric Carle is a children’s book author and illustrator.  He has illustrated more than 70 books, many best sellers, most of which he also wrote, and more than 88 million copies of his books have sold around the world. His most famous book is The Very Hungry Caterpillar, which has been translated into over 47 languages.
· Eric Carle is a collagist; he began using a collage technique after learning it in art school.  He studied the collage work of artists such as Picasso, Matisse, Leo Lionni, and Ezra Jack Keats.

· Carle believes that ideas come from both your inside and your outside, and goes back to your upbringing, your education, life experience, etc.  However, sometimes the ideas can come from something as whimsical as punching holes in paper.

· Carle creates the entire design of his books – the illustrations, end papers, and the special effects.
· He begins with painting the tissue paper. Then creates an illustration by he first drawing an outline of the picture, then cutting out the shapes and pasting them onto illustration board using wallpaper glue.

· He has described his painting of the tissue papers as impressionistic in style, and the shapes and pictures that creates using them as expressionistic.

· Most of his books have underlying teaching concepts that he achieves with many elements in each book – funny animals, exciting colors, a story, humor entertainment, mystery, emotional content – and learning.
Resources

Books – The Art of Eric Carle by Eric Carle, Ways of Telling, Conservations on the Art of the Picture Book by Leonard S. Marcus, and Eric Carle’s many picture books

Web sites – www.eric-carle.com, www.picturebookart.org 

Viewing Art

The Eric Carle Museum of Picture Book Art, Amherst, Massachusetts

Eric Carle

Project – Insect Collage

Materials:

White Drawing Paper (6”x9”)

Colored Tissue Paper – both solid colors & patterned

Glue Bottles or Glue Sticks

Craft Sticks

Markers & Crayons

Activity:

The children are going to create a collage of an insect, caterpillar, or butterfly in the style of Eric Carle, using colored and patterned tissue paper. 

1. Draw a caterpillar (or any small creature such as insect or butterfly) onto the drawing paper with pencil.

2. Lay the colored tissue paper over the drawing paper and lightly trace the shapes to be cut out.  Then have the children cut out the individual shapes.

3. Glue the individual shapes onto the drawing paper to create their creature.  As they overlap shapes the colors will blend from the glue and create texture to the shapes. (Hint: putting some glue on the white paper and spreading it with a craft stick to fill the shape works well)
4. Don’t forget to cut out shapes for eyes, details such as spots, etc.

5. Have them think about the background – do they want to leave it white or do they want to put in a sky or ground?

6. Use the markers or crayons for any final touches they might want to add.

*Please collect all the projects at the end of class and place in a large Ziploc bag labeled with Teacher’s name, and am or pm class.  We will be displaying everyone’s project next month in the hallway by the lobby for Youth In Art Month.  Make sure the children label the back of their collage with their names, and their teacher’s name.
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Books:

Brown Bear, Brown Bear, What Do You See? by Bill Martin, Jr.

1,2,3 To the Zoo, a Counting Book by Eric Carle

The Very Hungry Caterpillar by Eric Carle

My Apron by Eric Carle

Dream Snow by Eric Carle

The 20th Century: Pre-1945, Artists, Writers and Composers by Sarah Halliwell

Eric Carle

Books

Written or illustrated by Eric Carle


Brown Bear, Brown Bear, What Do You See?, written by Bill Martin Jr, 1967


1, 2, 3 to the Zoo, 1968

The Very Hungry Caterpillar, 1969 


Pancakes, Pancakes!, 1970 


The Tiny Seed, 1970 


Tales of the Nimipoo, by Eleanor B. Hardy, 1970 (out of print)


The Boastful Fisherman, by William Knowlton, 1970 (out of print)


Feathered Ones and Furry, by Aileen Fisher, 1971 (out of print)


The Scarecrow Clock, by George Mendoza, 1971 (out of print)


Do You Want to Be My Friend?, 1971 


Rooster’s Off to See the World, 1972 


The Very Long Tail (Folding Book), 1972 (out of print), 


The Very Long Train (Folding Book), 1972 (out of print), 


The Secret Birthday Message, 1972 


Walter the Baker, 1972 


Do Bears Have Mothers Too?, by Aileen Fisher, 1973 (out of print)


Have You Seen My Cat?, 1973 


I See a Song, 1973 


My Very First Book of Numbers, 1974

My Very First Book of Colors , 1974

My Very First Book of Shapes , 1974 


My Very First Book of Words, 1974 


Why Noah Chose the Dove, written by Isaac Bashevis Singer, 1974


All About Arthur, 1974 (out of print) 


The Hole in the Dike, written by Norma Green, 1975


The Mixed-Up Chameleon, 1975 


Eric Carle’s Storybook, Seven Tales by the Brothers Grimm, 1976, (out of print)


The Grouchy Ladybug, 1977 


Watch Out! A Giant!, 1978 


Seven Stories by Hans Christian Andersen, 1978 (out of print)

Twelve Tales from Aesop, 1980 (out of print)

The Honeybee and the Robber, 1981

Otter Nonsense, by Norton Juster, 1982 (out of print)


Catch the Ball!, 1982

Let’s Paint A Rainbow , 1982 


What’s For Lunch?, 1982

Chip Has Many Brothers, written by Hans Baumann, 1983


new title: Thank You, Brother Bear, 1995

The Very Busy Spider, 1984, written by Richard Buckley, 1985


The Foolish Tortoise, written by Richard Buckley, 1985 


The Greedy Python, written by Richard Buckley, 1985


The Mountain that Loved a Bird, written by Alice McLerran, 1985


All Around Us, 1986, (out of print)

Papa, Please Get the Moon for Me, 1986 


My Very First Book of Sounds, 1986, (out of print) 


My Very First Book of Food, 1986, (out of print) 


My Very First Book of Tools, 1986, (out of print) 


My Very First Book of Touch, 1986, (out of print) 


My Very First Book of Motion, 1986, (out of print) 


My Very First Book of Growth, 1986, (out of print) 


My Very First Book of Homes, 1986, (out of print) 


My Very First Book of Heads, 1986, (out of print) 


All in a Day, collected by Mitsumasa Anno, 1986


A House for Hermit Crab, 1987 


The Lamb and the Butterfly, written by Arnold Sundgaard, 1988


Eric Carle’s Treasury of Classic Stories for Children, 1988

Animals Animals, compiled by Laura Whipple, 1989


The Very Quiet Cricket, 1990

Polar Bear, Polar Bear, What Do You Hear?, written by Bill Martin Jr, 1991


Dragons Dragons, compiled by Laura Whipple, 1991


Draw Me a Star, 1992

Today Is Monday, 1993 


Eric Carle: Picture Writer, 1993 


My Apron, 1994 


The Very Lonely Firefly, 1995 


Little Cloud, 1996 


The Art of Eric Carle, 1996 


From Head to Toe, 1997 


Flora and Tiger: 19 very short stories from my life, 1997

Hello, Red Fox, 1998

You Can Make a Collage: A Very Simple How-to Book, 1998

The Very Clumsy Click Beetle, 1999

Does A Kangaroo Have A Mother, Too?, 2000

Dream Snow, 2000

“Slowly, Slowly, Slowly,” said the Sloth, 2002 


Where Are You Going? To See My Friend!, 2003, written by Bill Martin Jr, 2003


Panda Bear, Panda Bear, What Do You See? 


Mister Seahorse, 2004 


10 Little Rubber Ducks, 2005 


Baby Bear, Baby Bear, What Do You See?, 2007
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