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Slide 1 – Intro

Slide 2 – Fernando Botero
-
Fernando Botero was born in Medellin, Colombia, on April 19th, 1932. 

-
His father was a travelling salesman who would travel throughout the rugged, mountainous region by donkey. He passed away suddenly of a heart attack when Fernando was only 2, leaving Fernando to grow up with his mother and 2 brothers.  His father’s death left the family financially destitute and they relied heavily on an Uncle who became a father figure to Fernando.
-
When Fernando was a child Medellin was just a quite, provincial town where the Catholic Church played a large role in everyone’s life and morality. Botero attended a school run by Jesuits who were very strict, so to add enjoyment to his life, Botero began to draw and later paint.
-
By the age of 15 Fernando had begun to sell watercolor paintings to earn money.  And he went on to become the first High School graduate in his family.
-
In 1948 the artist had his first exhibition with other painters from his home province of Antioquía in Medellin.
-
Botero moved to Bogotá in 1951 and held his first one-man exhibition at the Leo Matiz Gallery. The following year, at the age of twenty, he was awarded a Second Prize at the National Salon in Bogota. 

-
With the money he earned from award and his exhibitions, Botero traveled to Spain, France and Italy to study the work of the old masters. 
-
Botero married Gloria Zea in 1955 and they had three children: Fernando, Lina and Juan Carlos. The couple divorced in 1960 and in 1964 he began a relationship with Cecilia Zambrano.  They had a son Pedro, but separated in 1975.  

-
In 1979 Botero and his youngest son Pedro were involved in a car accident in Spain, in which Pedro was killed and Botero was seriously injured.
-
Today Fernando Botero is married to Greek artist Sophia Vari and lives and works in New York and Paris.

Slide 3 – Botero’s Unmistakable Style
-
Fernando Botero’s work has an unmistakable identity.  His distinctive style of smooth inflated shapes with unexpected shifts in scale is today instantly recognizable. It reflects the artist's constant search to give volume presence and reality. 
-
His paintings and sculptures are recognizable by their proportionally exaggerated, or “fat” figures, as some refer to them.  Botero explains his use of these rotund figures, "An artist is attracted to certain kinds of form without knowing why. You adopt a position intuitively; only later do you attempt to rationalize or even justify it.”
-
His nostalgia for the Colombia of his youth is reflected in paintings rooted in small town Colombian life--middle-class family groups, musicians, heads of state, religious figures, military men, and opulent still lives with exotic fruit.  Colombia is a land of great beauty and diversity as well as great turmoil and this incongruity is often present in his paintings.
-
The exaggerated volume is used to impart scathing criticism, irony and humor.
-
Botero considers himself an abstract artist and chooses his colors, shapes, and proportions based on intuitive aesthetic thinking.
-
His paintings contain vibrant colors and have a smooth velvety appearance with no visible brushstrokes.  These colors represent the rich natural diversity found in Colombia.
-
Botero has been called one of the most important figurative artists of the 20th century; however, he has also faced some scalding criticisms. His first one-man show in New York in 1962 provoked critics to denounce his work as a collection of "caricatures" and "a monument to stupidity." Not one painting was sold.  But Botero rejects these criticisms and states, "All the great painters had this roundness: Michelangelo, Botticelli. If I make an orange, I make it exist in a very intense way. It is my way of expressing sensuality." 
-
Botero thinks big. His small canvases usually measure six feet by six feet, while a large one can be twice that size. He commands anywhere from $20,000 to $100,000 for a painting and up to $70,000 for a sculpture that may tower seven feet and weigh 1,500 pounds. The demand for Boteros is so great that each piece or painting is sold before his one-man shows. He completes about 30 to 35 works a year.

Slide 4 – Themes from Art History
-
While in Europe, Botero intently studied the works of the masters.  He visited the Prado Museum daily while studying at the San Fernando Academy in Madrid. And in Florence, he studied at the Academy of San Marcos and was profoundly influenced by the works of great artists such as Giotto, Piero della Francesca, Paolo Uccello and Castagno. 
-
Much of Botero’s work contains themes from all of art history-- from the Middle Ages, the Italian quattrocento, and Latin American colonial art to the modern trends of the 20th century--Botero transforms them to his own particular style.

-
Botero's first break came with a 1963 exhibition of his Mona Lisa at the Museum of Modern Art, which coincided with the exhibition of the original Mona at the Met.
- Mona Lisa (Leonardo DaVinci)

- Lady with Ermine (Leonardo DaVinci)

- Girl with Pearl Earring (Johannes Vermeer)

Slide 5 – Rubens influence

· Although Botero’s work is influenced by great artists throughout history; he greatly admires and is said to best be compared to Peter Paul Rubens.  Rubens was a 17th century Baroque painter, whose fleshy figures “exist in a world of exuberance and plenitude in both the realms of the sacred and the profane.”
Slide 6  - Still Lives
-
It was during a brief stay in Mexico that Botero produced Still Life with Mandolin (1956). This was the first work in which exaggerated volume makes a definite appearance.

-
Fernando Botero described the beginning of his distinctive, inflated style…  "One day I made a drawing of a mandolin and, by mistake, I traced a minuscule dot in lieu of the sound hole, . . . which made the instrument look swollen and massive." Extreme deformation has since become the hallmark of his figures.  
Slide 7 – Musicians
-
Botero was very influenced by the Colombia of his youth.  
-
He spent time in Mexico with muralists such as Diego Rivera and was impressed by their focus on politics and culture.
Slide 8 - Dancers

-
He spent time in Mexico with muralists such as Diego Rivera and was impressed by their focus on politics and culture.

-
Botero’s paintings are often a social satire of middle class daily life in Colombia.

Slide 9 – Bullfighters
-
Bullfighting is a popular sport in Colombia, and was brought to the country by earlier Spanish settlers.
-
Fernando’s Uncle sent him to school to be a Matador; however, his true love was art.
-
When he was 13 years old Botero began to paint scenes of bullfights.  He sold them in front of the arena for 5 pesos, and later, as a professional, he spent nearly 2 years painting only this subject.
Slide 10 – Religious Figures

-
The Catholic Church had a great deal of influence on Fernando Botero’s early life (and in Colombia in general).  

-
His paintings sometimes ridicule religious leadership and ideals.  Would you take many of the figures in these paintings very seriously?
Slide 11 – Sculptures

-
In 1973 Botero left New York for Paris and began to produce sculpture. His work in a three-dimensional art was a natural progression for an artist singularly dedicated to expressing volume and mass.

-
Botero’s Sculptures can be seen all over the world 
Cat – Barcelona
Man on Horse – Jerusalem
Hand – Madrid
Slide 12 – Process

-
Botero does several sketches before beginning a painting.  

-
He works by painting on an unstretched canvas, which he says provides him with more versatility in the painting process.  

-
He primes his canvases with a salmon pink shade and sponges on an ochre background layer.

-
He sketches his figures and uses turpentine to outline them, before finally beginning to pain with linseed oil.  

-
Botero works on several paintings at a time, sometimes leaving partial works for months.  It is only when he feels that the work is finished that the canvas is mounted on a stretcher.
Slide 13 – Project
· Botero once said, “In art, as long as you have ideas and think, you are bound to deform nature. Art is deformation."
Botero Resources on the GRACE Art Cart
El arte de Fernando Botero by Juan Carlos Botero

Botero Works 1994 - 207 by Skira


Fernando Botero
Project
Materials: 

Paper 


Pencil


Colored Pencils
Project:

1.
Choose a scenario or scene from your daily life.

      ie. a family dinner, dance class, soccer practice, homework, etc.

2.
Sketch the scene in a very exaggerated style.  Think Big!
To achieve Botero’s chubby style start you drawing using pencil circle & ovals to define your shape.

3. 
As your figure comes to life consider Proportion and Color.

4.
Finally, use colored pencils to add color & vibrancy to your work
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